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Abstract 

This essay is about the photographer Lotten von Düben and her photographing of the Samí 

people in a research expedition to Lapland in 1868 in which she took part as the expedition 

photographer. This expedition is taking place in the mountainous area of Kvikkjokk [Huhttán 

in Lule-samí]. Lotten von Düben´s husband Gustaf von Düben is a Medical doctor, 

Anthropologist and Professor at the Karolinska Institutet and is the head of the research 

expedition. Lottens´s role in the expedition is to document for her husband who has taken on 

his ageing colleague Anders Retzius work of cataloguing his well-recognized collection of 

Lapp-skulls, and in addition conducts his own research of what he refers to as “the people as 

such”.  The essay is also about my own personal heritage as a Samí descendent where I in 

particular analyze Lotten von Düben´s photographs taken of my far distant relatives, 

representatives of the family Granström. The aim of my research is to explore the expedition 

and the scenery of Lotten von Düben´s photographing, which I refer to as “Photographing in 

the Safari of Lapland”. Through picture analysis and based on a post-human, new materialist 

feminist approach, I deconstruct the very moment of photographing and image development 

with the aim to develop new narratives, stories which are previously not told. The picture 

analysis includes also photographs relating to Lotten and her photographs in the post-safari 

phase, emphasizing the photography´s and the public scene. With an intersectional approach I 

also deconstruct Lotten von Düben as female photographer and the context relating to this. 

The essay is about imagining the activity of thinking differently and wandering and get off 

the beaten track. It is about skilled hands and esthetics, technical innovations, modern science 

and social political movements; a melting pot of phenomena’s which cannot be taken apart, 

but binds each other sequence through sequence. The essay is about a camera and sensitive 

meetings, about binary social relations, power structures and unquestioned science, about 

otherness and self and moving in between.  

 

Introduction 

I am of Samí heritage. My mother was born and grew up in the village of Vaikjaur, 

[Vájgájávrre in Lule Samí language], outside Jokkmokk [Jåhkåmåhkke in Lule Samí 

language] in the far north of Sweden. She moved south in her youth to look for a better 

future, where I would be born later on in 1967. I spent most summer holidays in Jokkmokk 

together with my family and relatives, without reflecting on ethnic identity or difference. All 

that mattered to me was fishing. I fished day and night, also in the late nights and early 
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mornings in the light of the Nordic midnight sun. Back in school after holiday my teacher 

would teach us how he grew up with the common say that “If you don’t study hard you will 

end up in Lapland forever”. I could never understand what my teacher meant by this phrase, 

what did this sentence mean? How could Lapland possibly be a punishment? I have ever 

since been thinking about this over and over. Later in life my mother would tell me that she 

was always ashamed of being from Jokkmokk and that she at times avoided telling other 

people of her geographic origin. That we were of Samí heritage has never been mentioned in 

my family. This I had to find out myself later through modern internet technology and other 

people’s family research on web based systems such as My Heritage. My mother does not 

talk about this, it provokes her. She resists identifying herself with a group which she has 

constantly been referring to as “they”, the otherness as an opposition to the being a Swede. 

My Samí family would chose to settle in the village and become Swedes as a natural 

consequence of a prolonged history of colonization including Government restrictions, 

regulations, exploitation of traditional Samí land and discrimination. Generations of conflicts 

between the Samí population and the settled population (most of them of Samí heritage) has 

ever since been a case of undermined and quiet conflicts based on the rights to Samí ethnic 

identity and access to regional natural resources.   

As a young student I would move to Uppsala to start my university studies at Uppsala 

University. This is the town where the National Institute for Racial Biology is established 

after a Parliamentary decision in 1922, an institute which will be operating until 1958. 

Medical doctor Herman Lundborg is the strong promoter of the Institute, backed up by the 

Swedish Society of Eugenics which had been established in 1909. I would move to Uppsala 

in 1991, thirty three years after the Government initiated the closing down of the Institute 

here. In this same city of Uppsala is also Carolina Charlotta Mariana (Lotten) von Bahr born 

in 1825. There is little information about Lotten von Düben, though all the more is said of her 

husband, Medical doctor, Anthropologist and Professor Gustaf von Düben at the Karolinska 

Institutet. From the Nordic Digital museum I learn that Lotten marries Gustaf von Düben in 

1857 and that they travel together to the north to document the Samí people through 

photographing and research.
1
 The travels and the documentation is part of Gustaf von 

Düben´s ambition to complete the skull cataloging after his aging colleague Anders Retzius 

(von Düben 1873 introd.) Between the years of 1868-1871 the couple completes two research 

expeditions to Lapland, one to high north of Sweden by the mountains of one hundred and 

                                                 
1
 https://digitaltmuseum.org/021035593749/von-duben-lotten-1828-1915 2019.03.13 

https://digitaltmuseum.org/021035593749/von-duben-lotten-1828-1915%202019.03.13


.  

 

4 

 

twenty kilometers from Jokkmokk and one more south, to the region of Arejeplog and 

Ammarnäs. Lotten von Düben is hired as the photographer of the expeditions. The 

photographing is circumstantial, with heavy bulky equipment brought to the scene, including 

wet plates, cameras and development equipment with necessary chemicals and dark tent. This 

is a challenge. No female photographer has done this same sort of photographing previously 

in Sweden (and few male photographers). Photographing is at this time more centered on 

studio portraying of well off people in the urban areas.  

After the couple´s second expedition Gustaf von Düben publishes his comprehensive massive 

500 pages book of the Samís “Om Lappland och Lapparne, företrädesvis de Svenske: 

Ethnografiska Studier af Gustaf von Düben” illustrated by Lotten von Düben (von Düben 

1873). Apparently Gustaf von Düben never finishes the promised cataloging of the Samí 

skulls for the Institue but get drifted away and interested in the study of the lives of the Samís 

lives as such (Hagerman 2015). The couple Von Düben´s work in Lapland is an essential 

piece of Sweden´s history of race biology, nationalism and colonialism. Their work is part of 

a bigger scene within science based on race biological research which will later lead into the 

European fascism of the 20
th

 Century. From reading Maja Hagermans “Käraste Herman” 

[Dearest Herman] (Hagerman 2015) and her study on Herman Lundborg and Swedish race 

biology, I learn that Swedish science (with Lundborg in lead) and in particular the racial 

research and data of the Samí people in Lapland have had both strong ties to and great 

influence on the Nazi fascism in Germany (ibid).  

Lotten von Düben´s photographs are an important cultural heritage for understanding of the 

principles of power and crucial knowledge production of Sweden’s history of nation-

building. Her photographs can function as guidance as we try to understand the history of 

national norms, national heroes, ideas of memorable features of history, 

otherness/inclusiveness, and what we commonly agree on and identify as our national history. 

With this essay which I have chosen to call “Photographing in the safari of Lapland” I 

analyze the couple von Düben´s first research expedition taking place in 1868 in the 

Kvikkjokk mountainous area. With the ambition to move beyond the known narratives of 

Gustaf von Düben, I change perspective by moving towards emphasizing Lotten von Düben 

as the key actor and subject in the scenery. By doing this I strive to unlearn and relearn as an 

inevitable part of changing a knowledge paradigm (Hallberstam 2012). 
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This essay is most of all about my distant relatives, the Samí family Granström. In 

particularly I explore the photographic scenery of when the family Granström is 

photographed by Lotten von Düben in Photographing in the safari of Lapland. I have selected 

five portrays of the Granström family from Lotten von Düben`s collection, who have been 

photographed by Lotten von Düben during her first expedition in 1868. Those Samí persons 

included in the picture analysis are; Nils Johan Granström and wife Ella Olofsdotter 

Granstöm, their son Nils Nilsson Granstöm, their daughter Eva Brita Mulka (born Granstöm) 

with a baby in a kätka, and their daughter Inger Kajsa Granstöm. The family belongs to the 

Tourpon Samí ethnic group in a Samí village located within the community of Jokkmokk. 

Those are the only members of the Granström family which Lotten von Düben is 

photographing. The essay is also about causal relations and where I in particular explore how 

von Düben´s photographs meet the public. For this purpose I analyze photographs which 

relates to the Lotten von Duben´s photographing in a post-expedition context.    

This essay is about technical innovation, a female photographer, modern science and social 

political movements; a melting pot of phenomena’s which cannot be taken apart, but binds 

each other through sequences. It is about a camera and sensitive meetings, about binary social 

relations, power structures and unquestioned science, about otherness and self and moving in 

between. It is about “wandering and get off the beaten track” (Koobak 2015:10) and 

imagining the activity of thinking differently. It is about a playful way of creative writing, 

with a constant continuing questioning of what matters.  

Aim and research questions  

The aim with this essay is to explore the context of which Lotten von Düben´s photographs of 

Samí people are taken and what constitute them.  By analyzing the role of Lotten von Düben 

as a female photographer and a selected number of her photographs, and by imagining and 

deconstructing the context of the Photographing in the safari of Lapland, I want to reach to 

the narrow present and friction of the scenery. I am freezing and deconstructing the very fine 

moment of when photographing is taking place by Lotten von Düben of the Samí people on 

the first science expedition in 1868. By doing so I want to look into representation of power 

and power of knowledge, and what it constitutes.  

With this essay I am approaching the traditional historical narratives of the emperor by 

emphasizing the need for reflecting, de-learning, relearning and refreshing the narratives. By 

stepping away from the pathological, medical and imperialistic traditional narratives I am 
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approaching the photographs with post-human, new materialist and post-disciplinary ideas by 

emphasizing the scenery of the photographing, the otherness, the subject and the object from 

a technical approach. Inspired by Haraway (1984) and “Teddy Bear Patriarchy: Taxidermy in 

the Garden of Eden” my study is based on the correlation in between technical innovation 

and the complex hierarchal social institution of race, sex, class. I have three specific entry 

points for my study:  

 The position and role of Lotten von Düben as photographer in the expeditions. In an 

intersectional perspective, what is her position in the expedition? What is her role in 

regards to scientific operation? I also want to look at the role of Lotten von Düben in 

relation to her husband and the assignment, and her role as photographer in society.  

 The camera and the wet plate collodion development technique as technical materia, 

as divider and as connecter between the photographer and the objective of 

photographing. By looking at the relation between technology and the social relations 

of domination, and with a deconstructive new materialistic approach, how can Lotten 

von Düben´s photographs be understood in a broader sense?   

 The contemporary historic time and seen in this perspective, what mechanisms are 

behind the very moment of the meeting between Lotten von Duben and the Samí 

people she is photographing?  

 What happens when the photography meets public? By emphasizing power of 

knowledge, I want to explore the fundament of the expedition as such to see what it is 

that matters and why.  

Methodological approach and analytical tools  

This essay is based on picture analyses of Samí people taken by photographer Lotten von 

Düben. I have selected in particular five photographs of the collection, those in the collection 

who are my closest heritage and whom have been photographed by Lotten von Düben   

during her first expedition in 1868 (in Lule Lappland). My photography analysis is also based 

on a number of photographs relating to the time after the expedition, the post expedition 

context.
2
 Additionally a comprehensive in-depth study of the wet collodion development 

technique has been part of the method, where I in particular have used pre-recorded courses 

of the technique as my source.  Studying the wet collodion development technique is a central 

part of the study, focusing on the in-depth study of this technique with its origin in the 18th 

                                                 
2
 Photography´s in this essay do not fall under copy-right regulations 
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Century. My main source here is the Swedish association Centrum för Fotografi [Center for 

Photography]
3
 By focusing on the camera as the object and divider, separating the 

photographer from the object I strive to reshape and move towards a different knowledge 

paradigm, from pathological anatomy to a new materialistic feminist approach. Inspired by 

Donna Haraway´s (1984) idea of the safari as a social hierarchal institution (“Teddy Bear 

Patriarchy: Taxidermy in the Garden of Eden”), I seek to imagine alternative narratives which 

can help me understanding von Dübens photographs with a different perspective. A main part 

of the study is further based on an in-depth study of Gustaf von Düben´s book “Om Lappland 

och Lapparne, företrädesvis de Svenske: Ethnografiska Studier af Gustaf von Düben” (1873).  

A central theme in the essay is to present Lotten von Düben´s photographs of the Samí people 

from late 19
th

 Century differently. Inspired by Redi Koobaks essay “Six important things 

before breakfast. How I came across my research topic and what happened next” (Koobak in 

Lykke 2014:96), I embrace her very idea that “writing is thinking” (Ibid). Just as Laurel 

Richardson (2000) argues that writing as such should be looked on as a method of inquiry, I 

adapt the same constructive approach in my research and writing. With this approach I 

acknowledge the role of writing as a creative and dynamic process which allows me “to 

wander and get off the beaten track” (Koobak 2015:10), meaning not staying focused strictly 

on academic writing. Within this approach, I also follow Rosi Braidotti´s (2016) suggestion 

of imagining the activity of thinking differently, aiming at breaking with disciplinary legacies 

by reshaping and reforming the narrative into a new-materialistic, post-human field of 

research. In particular I am imagining the sensible moment of photographing, and by putting 

Lotten von Düben in center and her role as key actor in the Photographing in the safari of 

Lapland I strive to develop reformed imaginary narratives. My imagining is based on what I 

refer to as fictitious storytelling. By using my own imagination I fantasize the scenery of 

Lotten von Düben´s photographing as a way of deconstructing, unlearning and relearning to 

enable me to understand Lotten von Düben´s photographs and what they represent.  

My entry point of the study is of a technological kind with focus on the camera, the wet 

collodion image development technique and the skills of a photographer. Inspired by Donna 

Haraway (1984, 1988, 1989, 2003), and by a post-human and new materialistic feminist ideas 

I look into the inversion of a causal relation of technology to the social relations of 

domination, and in which the social relations of domination are frozen into a developed 

                                                 
3
 http://www.centrumforfotografi.com/node/5460  2018.02.28 

 

http://www.centrumforfotografi.com/node/5460
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photography. With the deconstructive approach I look to de-montage the photographing and 

the scene of where the photographing takes place.  

Further, as part of my post-human new materialistic feminist approach, I use Karen Barad`s 

idea on what matters (Barad 2014:176), and her term “diffracting the diffraction” (ibid:168), 

based on the notion of everything being dynamic, occurring in sequences, un-separable from 

each other, is in particular useful for me in my analysis. With an abstract quantum approach 

of questioning dichotomies, she aims at making new temporalities based on the idea of 

“spacetimemattering” - an imagining of re-turning as a multiplicity of processes. (Barad 

2014:168)  This spacetimemattering approach is usable for me in my discussions of the logics 

of what matters in Photographing in the Safari of Lapland. It is in particular her 

deconstructive approach and her problematizing and questioning of time, change and what 

matters, which is useful in my analysis. Based on this I follow Barad´s idea of how what 

matters depends on complex structure, each factor un-separable from each other (ibid).   

As part of the post-human new materialistic approach my analysis is also based on Åsberg 

and Mehrabi´s (2016) idea of the scientific Enlightment movement splitting the world in two, 

the white rational men and the less rational people including women, colonized people, 

people of color etc. In my analysis of Lotten von Düben´s photographs I base my research 

upon their theoretical approach and critique of the fundamental social structure of the birth of 

science and how exploring, mastering and conquering is rooted in the very idea of nature 

being in opposition to the civilized, nature as being gendered and racialized. In my analysis 

of the photographing scene my perspective is based on the idea of the produced matter 

created by dominant authorities demanding legitimacy in society, and the role of 

photographing in this particular context. The essay reflects upon Åsberg and Mehrabi´s idea 

of the rhetoric of the white man and its influence in science, and how this is still found in 

contemporary science and considered the universal (ibid).  

Rosi Braidotti´s (2013) post-human idea on humanism and how certain forms of subjectivity 

result in discrimination, domination and exclusion is central in the essay. My materialist 

deconstructive approach is based on this very principle. Braidotti´s anti humanism approach 

is usable in my essay as guidance for my balancing in between humanism versus colonial 

setting, centrum versus periphery. I follow Braidotti´s idea of Europe as coinciding with the 

universalizing powers of self-reflexive reason and where she uses the phrase “We are all 

humans, but some of us are just more mortal than others” (Braidotti 2013:15), a reflection of 
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George Orwell’s well recognized novel “The Animal Farm” from 1945 in which the 

revolutionary pigs in the end receive the power over the farm by nominating themselves as 

superior to the other animals with the political slogan “All animals are equal but some 

animals are more equal than others” (Orwell 1945:90). This critique is all based on the 

Eurocentric paradigm which implies the dialectics of self and other and the binary logics of 

identity and others as the fundamental logics of the universal humanism (Braidotti 2013). 

This essay is also based on an Intersectional approach, emphasizing class, ethnicity and 

gender by looking into the very social context of the scenery of photographing and the 

knowledge production as a result of the expedition. This intersectional analytical approach is 

used as a framework for contextualizing gender in this contemporary historic time.  

Within the area of cultural representation and cultural heritage Steward Hall (ref) is useful for 

me to analyze the photographs and understanding their meaning in relation to Gustaf von 

Düben´s book. Hall contributes with valuable research on how we can understand 

photographs and exposure of otherness in public (Hall 1997). On the same theme of 

representation I also follow Wera Grahn as she stresses the importance of critical analysis of 

cultural heritage management, and how this can contribute to providing knowledge of 

constructive identities being presented in narratives of the official authorities (Grahn 2011).  

Finally, a central approach of the essay is self-situation in accordance with Donna Haraway 

(1988). This is an important method and analytical tool for me to understand my own role in 

my research. In particular this is essential for me with my heritage and historic background 

among the Samí` people. By making myself aware of possible subjectivity through the study 

this method will support me in balancing my research and writing. What are the particular 

risks in engaging in this topic in regards to objectivity? And how do I handle this in my 

research?  

Self-situation in accordance with Donna Haraway 

What is the essence of self-situation and for this specific essay, why is this relevant for my 

writing? Donna Haraway stresses in her essay “Situated knowledge” (1988) the importance 

of self-situation as a method to enable objectivity in research. By suggesting the use of 

metaphoric reliance of the presence of vision and embodied vision in feminist research we 

can reach behind the mythical gaze in which bodies are inscribed and in which the unmarked 

body claim to represent without representation. The gaze which she refers signifies the nasty 

tones of the unmarked body of the White and the Man and on which objectivity is resting 
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(Haraway 1988). Haraway means that it is through embodied knowledge and embodied 

objectivity which feminist research can reclaim objectivity. She requests a doctrine of 

embodied objectivity which she suggests will accommodate critical feminist science. This 

feminist objectivity is what she refers to as the “situated knowledge” (ibid). From my 

previous studies in Cultural Anthropology I have studied the successful Anthropologists,  

those you need to know of before you even start learning the subjects, and whom are still 

influential today. Anthropologists such as Bronislaw Malinowski, Evans-Prichard, Claude 

Lewi-Strauss all represent the modern Anthropology, with Malinowski on top as the father of 

the whole field as such. Every-one of them driving to receive important academic credits and 

leave footprints for history with its origin in the cradle of the Western white patriarchal 

monopoly (Haraway 1984). With the adaption of a sense of self situation, the field of 

Anthropology would look slightly different today. Though the well-recognized Polish 

Anthropologist Malinowski did reflect on his own objectivity in his research in the 

Trobriands of the Pacific sea which we can learn from his diaries (Malinowska 1967), there 

was no reflection of his own situated knowledge as such or why he was there, the aim of his 

research etc. And for Gustaf von Düben, the recognized Swedish Medical Doctor, Professor 

and Anthropologist, known for his research of the Samí population, did he ever reflect on his  

own situated knowledge? To a certain extent he did discuss objectivity of the informant, but 

apart from this, those ideas were not embedded in the research at those days. Science was at 

large unquestioned and here I follow Foucault´s idea that each paradigm regulates what is to 

be questioned and how those questions are to be answered (Foucault 2002:4-44). Since the 

70´s the interest of reflexivity within ethnographic researchers has been growing and not least 

within feminists and modernists, where the issue of socially situated knowledge and the 

importance of specifying the knower has been emphasized.  

I am following Haraway´s very idea of situated knowledge, but let myself being led by 

questioning some critical stand points which challenge the approach. Can knowledge and 

knowledge production be totally objective?  Gram Hanssen (in Lykke, Braidotti 1996) means 

that Haraway´s idea of situated knowledge is complicated as she sets herself in the complex 

between both nature science/ and knowledge constructivism, and requests vision as a 

metaphor for knowledge production. The essence of objectivity becomes difficult and Gram 

Hanssen means that situated knowledge always originates from the body, but the seeing 

always comes from somewhere, from the direction of the body. She is critical to Haraway´s 
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referring to objectivity and questions which partial perspective will do and what is the subject 

/object relation in the knowing process? (ibid) 

In the essay Photographing in the Safari of Lapland the approach is built on my imagining the 

idea of thinking differently. With my mind and through my body I strive to imagine the 

context of which those photographs are taken. This very approach implies a risk of 

misjudging or a risk of slipping away from being objective in my research and writing. Here I 

follow Anthropologist Charlotte Davies (2008) ideas, where she stresses the need for self-

reflexive ethnographic studies. Rather than ignoring the risk of subjectivity she argues for the 

importance of being aware of its risks and to include the risk in the analysis as a method in 

itself. Photographing in the safari of Lapland is not an ethnographic study, however it reflects 

upon an ethnographic study previously conducted by the Anthropologist Gustaf von Düben. 

For me as a researcher this means positioning myself both in regards to the objectives of 

photographing, the Samís, in regards to the photographer Lotten von Düben and the whole 

Western science and knowledge production as such.    

Studying Lotten von Dübens photographs of the Samí people is a reminder of Sweden’s 

history of colonization. We cannot change our history, however, we can modify the stories 

we produce and chose to tell. By reproducing, remaking or retelling we are always at risk of 

further contributing to further exploration and to do more harm. Just as Krushner (1999) 

stresses the risk of reproduction of photographs or artifacts as a continuation of exploring and 

capitalization of racist culture, I see the importance of treating these cultural items with a 

sensitive approach. With this in mind I follow Donna Haraway´s (1998) idea of the need for 

self-reflection as an essential part of telling narratives, and in particular for this study.  

I believe a good start for self-situation is to question ourselves why we chose a subject. 

Because in this very direct choice lays usually an agenda. As feminist studies often (or at 

times) include components of politics, the drive to make a change, I see it as crucial for me as 

a feminist scholar to reflect on this as I dig myself into my research field.  How did I come 

across the idea of writing an essay on Lotten von Düben´s photographs of my Samí relatives 

from the 1860/1870s? Why did I choose this subject? And why has this person Lotten von 

Düben so much caught my interest? Yes, I admit that I have an agenda and I believe it is two-

folded.  Firstly, I believe I have chosen the subject because of my own personal reasons, my 

emotions and my own drive to explore Lotten von Düben´s photographs. When I look into 

the faces of these people in the photographs, some of them in profile and from the front, I feel 
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a form of disgust, sorrow and respect. As these people are part of my own heritage, my 

background, my family narrative, relatives of my ethnic Samí group it is in particular sad to 

realize the exploitation those photographs entails. It is my colonized people’s destiny through 

a camera lens. Secondly, I am fascinated by Lotten von Düben and her destiny at this historic 

time. And yes, I want to highlight her position as a woman in the research expedition. And 

there is a strange ambivalence which hits me when I study Lotten von Düben´s photographs. 

Because when I study those photographs of my distant relatives taken by Lotten von Düben 

in the late 1800s I can understand the admiration for these settings and this Samí culture as 

such, as I do myself find them exotic, beautiful, romantic and fascinating. I highly resist the 

common say “a picture says more than thousand words”, because socially constructed 

photographies do not necessarily inform us the truth. In fact, by analyzing Lotten von 

Düben´s photographs of the Samí people within this particular time with knowledge produced 

under the flag of pathology and eugenics, the words are endlessly and multi more than the 

photographs can tell us.  

Previous research  

Very little is written or documented about Lotten von Düben and her photographs of the Samí 

people during the two research expeditions in Lapland in the late 19
th

 Century. She is in most 

sources presented in the shade of her husband, the well-recognized Medical Doctor, 

Anthropologist and Professor Gustaf von Düben. As an adult woman with an underage status 

Lotten von Düben is considered to be under her husband’s supervision which is most likely 

why little is said about her photographing and documentation for her husband´s research. At 

the Nordic Museum she is presented in the shadow of her husband´s research on the Samí 

people. Lotten von Düben´s photographs have been published in “Lotten von Düben, In 

Lapland” by Eva Dahlman (1991), including in Dahlman´s own introduction. My essay is 

two folded in the way it approaches both Lotten von Düben as photographer, by both 

studying her position of not being of legal age in relation to her husband and the whole 

expedition as such and by looking at her key role of in the knowledge production represented 

by the Western urban patriarchal elite. I see this combined approach as an important 

contribution to allow greater understanding of Lotten von Düben´s photographs.     

Åsa Larsson Bharathi (2016) is in her essay “Colonizing Fever” describing Sweden´s role in 

the visualization of the colonial world in the end of 19
th

 Century and how common the 

visualization of the colonial world has been in Sweden at this time. With her point of 

departure in the new forms of modern media of the 19
th

 Century she shows how posters, 
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photographs, advertisements become frequent in the urban everyday life of Sweden. With an 

emphasis on the international Vanadis expedition (1883-1885) and by studying Swedish 

professional photographs from the expedition, she explores the visual representation of the 

colonial world during the 19
th

 Century.  Samples of Lotten von Düben´s photographs are 

included in her study as those photographs are visually represented in the public Sweden 

during the same time. An important similarity to the Safari of Lapland is the scientific 

mission which both expeditions represent, with the Vanadis being referred to as “civilizing 

mission” due to the extensive research on board by scientists (Larsson Bharathi 2016).  

Similar to Gustaf von Düben´s research on the Samí people, a racial achieve was established 

after the Vanadis expedition where non-Europeans where separated from the Europeans, the 

otherness versus the civilized.  In my search for relevant research on Gustaf and Lotten von 

Düben and the scientific exhibitions to the North from a perspective of feminism and norm 

critique and in the field of knowledge production, I have been able to connect my research 

with Swedish journalist Maja Hagerman (2015). In her book “Dearest Herman, Race-

biologist Herman Lundborg´s mystery” she describes the development of the race-biology 

research in Sweden during 19th Century in which the couple von Düben are included as part 

of this evolvement. Hagerman´s book is a comprehensive description with an extensive 

research on the race biology which characterized science of Sweden and the rest of the world 

during the 19th Century. Hagerman´s emphasis is particular the development of the idea of 

identifying otherness in regards to the typical Swede. Also, equally important research within 

the field is the art exhibition by Samí artist and scholar Katarina Pirak and her particular 

exhibition “Nammaláphan”
4
 where Pirak has been interviewing people of her heritage who 

have been photographed by race biologists in beginning of 20
th

 Century. With her research 

her aim with the art project is to de-objectify the race biology research and humanize the 

measurement and numbers of the research and by doing so leave the role of being an object 

behind and recapture the history. Photographing in the Safari of Lapland relates closely to 

this and contributes also further to the discourse of representation of otherness in the era of 

colonialism. However, the essay brings the field one step further by including the feminist 

dimension by exploring Lotten von Düben as a key actor in the Western patriarchal 

knowledge production of otherness, though representing the otherness herself within her own 

sphere.    

                                                 
4
Pirak,K,http://www.bildmuseet.umu.se/sv/utstaellning/katarina-pirak-sikku/katarina-pirak-sikku-om-

utstaellningen/13886  2018.05.09 

 

http://www.bildmuseet.umu.se/sv/utstaellning/katarina-pirak-sikku/katarina-pirak-sikku-om-utstaellningen/13886
http://www.bildmuseet.umu.se/sv/utstaellning/katarina-pirak-sikku/katarina-pirak-sikku-om-utstaellningen/13886
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Inspired by new-materialist feminism this essay has a technical approach, emphasizing the 

technological impact on the development of science and on what is considered the universal 

truth. Within this same field, Donna Haraway´s research is important, both in regards to her 

introduction of the very idea of “Situated knowledge” as a defiance in the strive to reach 

behind the universal truth in “Situated Knowledges: The Science Question in Feminism and 

the Privilege of partial perspective” (1989) but also her essay “Teddy bear patriarchy: 

Taxidermy in the Garden of Eden” (1989), where she explores socially constructed 

knowledge and the visual representation of the narratives. Photographing in the safari of 

Lapland builds to a large extent on Haraway´s idea of hierarchal and socially constructed 

knowledge. However, in comparison, this essay has another angle, centered on Lotten von 

Düben and her relation to the team and the public sphere. It has its fundament in technology 

and qualitative skills of photographing, how it relates to academia, to knowledge production 

and at large how this relates (and has consequences) to the outside world.  By analyzing the 

selected photographs with a technical approach as such and further by looking into the social 

context of photographing and this particular scenery, with a post-human/new materialistic 

and intersectional approach the study is moving towards an post-disciplinary approach, a 

mixing and matching of materials, methodologies and concepts from a range of fields, an 

approach which entails a crossing of the boundaries of the great divide (Lykke in Lykke and 

Braidotti 1996). In academia and in research we strive to fill knowledge gaps in what we do 

and with this essay it is this particular perspective that I aim to bring in to the discourse, in 

particular a mixing of ideas experimenting aiming at widening the understanding of Lotten 

von Düben´s photographs of which we have limited information as her social status in this 

historical time excludes her from the narratives of our common history. With this post-

disciplinary approach my effort is to identify different narratives which could serve as a piece 

of filler of the big knowledge gap of Lotten von Düben´s photographs and her role as a 

photographer on the two research expeditions in 1868 and 1871 in north of Sweden.  
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About the photographer Lotten von Düben    

 

 

Figure 1. Portray of Gustaf & Lotten von Düben. ca 1860 Source; Nordic Museum/Digital Museum5   

 

The photography above portray is of Carolina Charlotta Mariana von Düben and her husband 

Gustaf Wilhelm Johan von Düben. The photography is taken ca 1860, Lotten is about thirty 

two years old and the photograph is taken about three years after Gustaf and Lotten went into 

marriage. There is limited access of information about Lotten von Düben, most data on her 

refers to her husband and after persistent seeking for data in various sources I have come to 

realize that there is only basic data to find about her life. From the Swedish Nordic Museum 

and the Digital museum I learn that Lotten is born von Bahr in 1828 in Söderby, Uppsala-Näs 

parish in Sweden. She is the daughter of Major Robert von Bahr and the baroness Eva 

Carolina Åkerhielm af Margretelund and is number three in a sibling range of totally six 

children. At the age of 29, in 1857 Carolina Charlotte Mariana von Bahr marries Gustaf von 

Düben, who is then a Doctor in Medicine, six years older than Lotten and from a noble 

family. Lotten is referred to baroness [friherinna] and by marrying Gustaf von Düben   she 

becomes a baroness on both her father and her husband’s side, as being the daughter and the 

                                                 
5
 https://digitaltmuseum.se/011013849766/gustaf-och-lotten-von-duben-i-borjan-av-aktenskapet   

https://sv.wikipedia.org/wiki/Von_D%C3%BCben
https://sv.wikipedia.org/w/index.php?title=S%C3%B6derby,_Uppsala-N%C3%A4s&action=edit&redlink=1
https://sv.wikipedia.org/wiki/Gustaf_von_D%C3%BCben_(l%C3%A4kare)
https://sv.wikipedia.org/wiki/Gustaf_von_D%C3%BCben_(l%C3%A4kare)
https://digitaltmuseum.se/011013849766/gustaf-och-lotten-von-duben-i-borjan-av-aktenskapet
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wife of a baron. As a newly married baroness Lotten moves with her husband to a flat in the 

center of Stockholm
6
. They share the flat with Gustaf von Düben´s mother, a maid and a 

cook. The apartment is rent-free as Gustaf von Düben is secretary of the Swedish Medical 

Society who owns the building (Dahlman 1992, 1993). 

Gustaf von Düben will in 1860 become a professor in Medicine (Anatomy and Physiology) at 

the Karolinska Institutet.  Lotten moves together with her husband to a larger seven room 

flat
7
 where also other persons, students and/or employees from the Karolinska Institutet stay. 

One of those is photographer, Carl Curman,
8
 and as the Karoline Institutet is in need of a 

studio for medical photographing, he establishes a photo studio with all necessary equipment 

in the same building where he will learn the work with the collodion image development 

technique. The photography of the couple von Düben (above) is probably taken that same 

year by this same photographer Curman in his studio, in the same building in which they all 

live. This photography might even be a part of his training in his studio. As the photography 

(most likely) is taken that same year as the studio is established one can additionally assume 

that this is the reason why Lotten (that same year) decides to enter the world of 

photographing, a skill which she later will use for illustration and documentation or her 

husband´s five hundred pages grand master piece, “Om Lappland och Lapparne, företrädesvis 

de svenske” (von Düben 1873). Speculations of the fact that it is Curman who teaches (and 

inspires) Lotten the skill of photographing appears very relevant (Dahlman 1993). Lotten is 

of dual baroness heritage, now married to a Professor in Medicine, a position and social role 

which limits her scope of action.  

Lotten von Düben`s interest in photographing might be trigged by photographer Curman but 

what is maybe of more importance is that photographing has gained strong popularity, in 

particular within the bourgeoisie, and this is a skill which is accepted for married upper-class 

women to perform. Lotten von Düben is not considered of legal age but is under supervision 

of her husband. In this particular historic time when Lotten von Düben learns the skill of 

photographing, the women’s rights movement starts growing in England, demanding 

women’s equal value to that of men, women’s equal access to education, and equal access to 

the labor market. It is a time when women from the bourgeoisie and middle-class are 

recognized as redundant women, and demand access to the growing labor market. In 

                                                 
6
 Kungsholmsbrogatan 7, Today Jacobsgatan  

7
 On Hantverkargatan 3 Stockholm 

8
 Curman is in the 1800 Century becoming one of Sweden’s most prominent photographers (Dahlman 1993)  
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particular, the social movement demands changes in the marital laws which are now 

restricting married women from earning their living.  The married woman’s situation as 

incapacitated is now looked upon as equated to that of feudalism, and the movement stresses 

that woman’s barriers to reach equality need to be broken down.  Lotten von Düben   is 

developing the specific skill of photographing and the collodion image development 

technique in these particular times of industrial movement in Europe and times of when 

political movements blow over the European continent and moves towards Sweden slowly, a 

movement which will later result in violent demonstrations and political activism towards the 

common strive of women’s suffrage, and to equal fair elections (Florin, Vammen in 

Kvinnohistoria1998). As the Karolinska Institutet already has an assigned skilled male 

photographer accounted to document for the Institute, one might wonder why Lotten von 

Düben is selected to this particular task for Gustaf von Düben and the Institute. One might 

also wonder why Lotten von Düben decides to travel with her husband on this expeditions to 

document his research, for the time a considered outstanding engagement for a woman, in 

particular a woman of her social status. One might also wonder whether she is a follower of 

the political movement of women´s rights gradually gaining foothold in society with strong 

winds from the country in the West. The couple von Düben do not have children, which 

enables Lotten von Düben to travel with her husband on the expeditions.  

It is not until 1874 (In Sweden) that a married woman has access to her own income and/or 

money and can make economic decisions on her own. However, women do not gain legal age 

and receive legal status until 1921 (Dahlman 1993). As women are closed off from the 

academic sphere, the option remains for women within the bourgeois to engage in cultural 

practices such as photographing, art, dance, music. Lotten von Düben is recognized as an 

amateur photographer
9
. Most photographing during 18th Century is about portrait 

photographing in studio, portray photographing of bourgeoisie family in urban modern areas. 

Female photographers represent middle- and upper-class families, a majority of them from 

the urban Stockholm region. They are all conducting portray photographing in particular as 

this is very suitable as it can be combined with the family life. The photographing takes place 

either in a studio in the home or in a nearly located photography studio. Many of the female 

photographers, once getting married, leave photographing behind for more promising options 

that the marriage will offer them (ibid).   

                                                 
9
Dahlman 1993; https://www.revolvy.com/page/Rosalie-Sj%C3%B6man,  2018.08.15 

https://sverigesradio.se/sida/artikel.aspx?programid=406&artikel=716451 2018.08.15 

https://studylib.net/flashcards/set/19th-century-swedish-photographers_177864  2018.08.15  

https://www.revolvy.com/page/Rosalie-Sj%C3%B6man
https://sverigesradio.se/sida/artikel.aspx?programid=406&artikel=716451
https://studylib.net/flashcards/set/19th-century-swedish-photographers_177864
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Lotten does not have an authorized photo studio. One might wonder if this is the reason why 

she is considered an amateur photographer, the fact that she does not have a registered photo 

studio, neither through herself nor through her husband. The kind of photographing Lotten is 

doing is not considered glamorous in comparison with the fashionable photo studios where 

the urban bourgeoisie now can go to get positive images on paper, exclusive visiting cards 

which they can change with one another. The collodion image developing technique have 

made it possible to produce endless numbers of positive paper photographs, and the skill of 

photographing has become economic lucrative. Lotten von Düben is photographing when 

women in Sweden have received the right to perform a craft equally to men (1846). Further, 

some years earlier, in accordance with the 1864 business industrial regulation, women are no 

longer restricted from establishing a company, which opens the path for women to register a 

photography business. About 400 female photographers register in Sweden in between 1860-

1920, a development which will make the market become over-established (Dahlman 1993).  

Many of Lotten von Düben´s female photographer colleagues are married, where their work 

and products automatically come under their husbands names or registered firm. Here I find it 

worth mentioning a few recognized female photographers from this time when Lotten is 

photographing in the expedition: One is Bertha Valerius (1824-1895), the first female 

photographer to deliver portrays to the Royal family. Valerius is educated at the school of 

Royal Academy of Fine Arts in Paris which is where she comes in contact with 

photographing. She has started her career as portray painter and after successful years of 

photographing she closes down her photography studio to return to portray painting. A 

second one is Rosali Sjöman (1833-1919), who represents the photography elite of 1860-

1870, most famous for her coloring of portraits. In between them it is the shared circumstance 

of being un-married which affects their success. As not considered under-aged status they 

have their own space of maneuver, access to their own decision making and in control of 

their own lives. Bertha Valerius never enter marriage and Rosali Sjöman becomes a widow in 

young age and gets established as a photographer after her husband’s death. Unmarried 

women can by the 1858 craftsmanship law reach legal age by twenty five without having to 

ask for permission from the king (which previous regulations had demanded). With this new 

enacted law follows that women lose the right to depend on someone economically, among 

many considered a women’s trap as it leaves women without economic support. For women 

from the poor classes this new regulation brings difficulties to support oneself economically, 
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while for women of privileged families the new legislation is a positive option for change.
10

 

For the female photographers this new regulation is an opening in many ways, most of all 

they are now in control of their own lives, they are under nobody’s supervision
11

  

Lotten von Düben is doing something different. She is not a registered photographer and she 

is one of the few photographers photographing documentary photographs in an environment 

outside a studio. With heavy and bulky technical photography equipment, including the  

camera, darkroom-tent and the wet plate collodion equipment she travels as part of the 

expedition to the inaccessible and exotic mountains of the north of Sweden to photograph and 

document, as a part of her husband Gustaf von Düben`s research on the Samí people 

(Dahlman1993). Lotten photographs are different from the main stream photographers. Her 

close-up photographing taken in outside setting of serious faces of the Samís represent 

something different from the contemporary studio photographing of the bourgeoisie standing 

or sitting in in arranged poses surrounded by draperies and balustrades. Her photographs 

build on an anthropological tradition with people being photographed from the front and in 

profile to enable detailed skull and facial research, the same kind of documentation used 

within police on prison welfare.  

Returning to von Lotten Duben photographs of the Samís in 1868 and 1871 on the exhibition 

with her husband Gustaf von Düben as the Institute photographer, Lotten has recently met the 

requirement to operate as a female photographer, however, officially she has no access to 

decision making over her income and she is not considered of legal age, but under her 

husband’s supervision. Given this situation it is difficult to categorize among the female 

photographers on whether they are professional or amateurs. Lotten von Düben does not 

make a living on her photographing, but considering the very fact that she is not of legal age 

with limited access to control of her life, it is difficult to assess whether she is living on her 

photographing, or if she is a female amateur photographer. Additionally, photographing and 

image development with the collodion wet plate-technique is not ideal for the Scandinavian 

climate. The dark climate of the winter months October to March make it impossible to 

practice photographing at this time, and makes the yearly working season of income short 

where photographers have to look for other sources of income. This implies that 

photographing does not allow a yearly profession and thereby further shows the undefined 

border between amateur and professional photographing.  

                                                 
10

 https://sverigesradio.se/sida/artikel.aspx?programid=2068&artikel=3243985 2018-04-30  
11

 http://www.arts.rpi.edu/~ruiz/stereo_history/What%20is.htm 2018.11.30 

https://sverigesradio.se/sida/artikel.aspx?programid=2068&artikel=3243985
http://www.arts.rpi.edu/~ruiz/stereo_history/What%20is.htm
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What then characterizes Lotten von Düben´s photographing? Whether we like to consider 

Lotten von Düben´s as a professional or amateur photographer her photographs play a key 

role as living documents over the Samís for the science of race biology, where Sweden will 

play an influential role internationally. Her photographs are used for documentation as part of 

a bigger scene of what come to be characterized as the European project of imperialism, 

nationalism, colonialism and exoticism, the common strive to identify otherness in order to 

strengthen the self-image of the European civilization.
12

 What makes Lotten von Düben`s 

photographing special is in particular this. She is one of the first to photograph Samí-people 

and by doing so she is also unique by photographing in outside environment, in the northern 

mountainous part of Sweden. In addition, she will be the first to photograph the Swedish 

mountains and the grand waterfalls such as Harsprånget and Stora Sjöfallet (Dahlman 1991).  

Story telling- Photographing in the safari of Lapland  

“…..As such, I want to begin by re-turning – not by returning as in reflecting on or going back to a past that was, 

but re-turning as in turning it over and over again – iteratively intra-acting, re-diffracting, diffracting anew, in 

the making of new temporalities (spacetimematterings), new diffraction patterns…..(Barad 2014:168) 

On June 3
rd

 1868 Lotten von Düben and her husband Gustaf von Düben together with the 

expedition team step onboard on the steam boat Njord in Stockholm, the boat which will take 

them to the northern Swedish coast town of Luleå. From Luleå the boat continues along the 

Luleå River to reach the village of Kvikkjokk [Huhttán], the interior of northern Lapland. On 

the boat apart from the couple Duben is the female chef Johanna Björklund, the assistant G. 

H. Santesson and the couple’s pinscher terrier Tova. The expedition will last a little more 

than two months. Once they reach the destination Kvikkjokk [Huhttán], a group of ten to 

twelve Samí carriers meet up by the boat to carry their luggage including the heavy 

photographing equipment. The equipment is freighted in birch-bark hampers with the use of 

full loaded reindeers. Gustav von Düben serves as a professor in anatomy and Anthropology 

at the Karolinska Institutet in Stockholm and has taken over the task after Gustaf Retzius to 

finalize a cataloging of Lap-skulls for the institution. Retzius is internationally recognized for 

his race biology research and his collection of human skulls. His collection of skulls 

represents different groups of society and though the Lapp skulls are difficult to collect, he 

has managed to hold a total of 22 Lapp skulls to the Institute
13

. These particular skulls have 

                                                 
12

 http://portal.research.lu.se/ws/files/7683291/Colonizing_Fever.pdf 2018.05.20 
13

 Studying skulls was part of education for medicine doctors, with the purpose to identify anatomic differences 

between people. Skulls of interns and patient from criminal awards, mental hospitals in the Stockholm area were 

collected for research.   

http://portal.research.lu.se/ws/files/7683291/Colonizing_Fever.pdf
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made his race biology research possible. As a principle of the Institute during thirty years he 

has managed to involve doctor colleagues in the north to send bodies of deceased Samís to 

him. Retzius has also made students from the institute in field to excavate graves of Samís, 

which skulls would become part of his collection. It is the comparison of the skulls and how 

they are shaped which fascinates him and which is of importance for his research on racial 

differentiation between different people (Hagerman 2015). Gustaf von Düben´s role now as a 

professor at the Karolinska Institutet is to continue Retzius research by completing the study 

and further cataloging all the data. This over two month’s expedition in the far north of 

Sweden in 1868 will be followed by a next expedition five hundred kilometers south of 

Kvikkjokk (Huhttán). The research data collected from the two expeditions will later be 

followed by his publishing of the book “Om Lappland och Lapparne, företrädesvis de 

svenske. Ethnografiska studier” (1873). As this book is published, Gustaf von Düben has 

been engaged in Retzius work at the Karolinska Institute for eight years. In his introduction 

of the book Gustaf von Düben states that;  

“Since this people who are part of Sweden’s inhabitants, have not been systematically described by a Swede in 

more than one hundred years, it is considered relevant to include a short ethnographic study of the Samís lives 

and their lifestyles as part of the study” (von Düben 1873 in preface).  

For Gustaf von Düben this means that cataloging of the data of the Lapp skulls, are 

additionally to be complemented by an ethnographic study, where he states that; “a brief 

study of the people as such should be included” (ibid). This brief study of the Samí people 

consists of a five-hundred pages text divided in fifteen chapters of which chapter seven is 

targeting “Utseende och Kroppsbeskaffenhet (Physiognomy and body condition). The content 

of the rest of the study is based on what Gustav von Düben refers to study “of the people as 

such”.  This is actually what Gustaf von Düben is more interested in, to study the people as 

such and by doing this, conduct his great academic literature work which his book comes to 

be in the end of 19
th

 Century. The brief study of the people as such becomes a great literature 

work of five-hundred pages, based on his own personal and professional observations. One 

aim of his study is to state the geographical origin of the Samí people and by doing so 

understand the lives of the Samís as such. An academic debate is at the time taking place 

within academia and in particularly between Retzius and von Düben on whether the Samí 

people were settled in the north as a consequence of spreading mechanisms through 

nomadism in various parts of Sweden, where Gustaf von Düben starts his preface of his book 

saying  “ I started out studying the skulls and skeletons, to continue my research by studying 
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other literature to find the other characteristics I was looking for” (von Düben 1873 in 

preface). The main literature he refers to is Scandinavian researchers known for research on 

Samí people in the neighboring countries (von Düben, introd).  

To move on to the expedition, Lotten von Düben travels with her husband to document his 

work. As being different from her female colleague photographers, she photographs in 

outside environment. The season is summer in Sweden, June being the suitable month of the 

year for developing photographs due to the Nordic light. Lotten von Düben is taking part in 

the exhibition as the photographer of the Karolinska Institutet in which Gustaf von Düben is 

the Professor. She is now forty years old and her husband Gustaf von Düben is forty-six. 

They have been married for eleven years. Lotten von Düben is because of the marriage not of 

legal age, legally in the hands of her husband. The expedition takes place six years before 

women have the right to decide over their private or official economy. How much is Lotten in 

control over her life? How much influence does she have over her position as a photographer 

at this very specific expedition? And apart from photographing, how much input does she 

have in terms of writhing in the great academic master piece of her husband Gustaf´s book? 

Lotten´s name is not mentioned in Gustaf von Düben´s book, apart from the last section 

where she is mentioned as photographer of the seventy two wet plates. As she spends all this 

time with her husband with a key role in the expedition and by staying in this Samí setting for 

a long set of time photographing Samís, there are reasons to wonder whether she influences 

or guides Gustaf von Düben in his writing. Lotten von Düben is under her husband’s legal 

authority. Within academia she is not allowed as a woman, but as a bourgeois woman from a 

novel family of Uppsala parish she can instead devote her life to photographing. 

Photographing in this expedition is at this contemporary time and in her social context not 

considered of any particular high status. Privileged female photographers are found in urban 

areas, portraying photographing in fancy framed photo studios. To portray Samí people in the 

mountains does not carry any cultural or social status. Considering this, one must wonder 

what it is that brings Lotten von Düben to this scenery, to this environment for a woman of 

the privileged class tiring expedition. We cannot rule out the possibility that Lotten von 

Düben is a bourgeois adventurous globetrotter of the 19
th

 Century with strong sympathies for 

the contemporary Western feminism. 

As we move over to the scenery of photographing, it is important to understand the 

conditions of which photographing is taking place. Anyone who has been hiking in the 

northern mountains of Laponia of Sweden knows of the struggle to reach to the top or just to 
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above the mountainous tree-level. Transportation of the heavy photographing equipment up 

the hills to the scenery of where the photographs are taken is not easy. The Samí people are 

described by Gustaf von Düben as extraordinary walkers, sometimes walking four thousand 

kilometers per day. This practical condition including the problematically heavy 

photographing equipment makes it most relevant to predict that the expedition stays at one 

Samí camps in the mountain. A photography scenery camp is established in the hills above 

the village of Kvikkjokk (Huhttán). This camp is the central scenery of photographing to 

which Samís walk to take part in this specific project. The exhibition team at the camp 

consist of the couple von Düben, the assistant G.H. Santesson, the cock Johanna Björklund, 

the pinscher terrier Tova and a group of Samí helpers. The camp is ruled by hierarchal 

principles and can be pictured similarly to Haraway’s safari, as a scenery of teddy bear 

patriarchy with its operation resting on an organization based on a safari, a complex social 

institution where race, sex, and class come together and in which just like Haraway’s safari, 

everyone understanding his/her role and the social position in the hierarchal structure 

(Haraway 1989). The very reason for the expedition is to continue and finalize professor 

Retzius research on racial differences, and in this particular setting to study the Samís, the 

others in comparison to the ordinary Swede. These are the short-headed Samís, the otherness 

from the long-headed, the very notion of being a Swede. Retzius had apart from analyzing the 

skulls of Samís (and other groups) some years back also managed to experiment and conserve 

the brains of Samís. He states by studying Samí brains that “The brain of a real Lapp has 

overall the typical shape of a brachycephalic (short-headed) brain. Regarding the weight of 

the brain it is quite significant in comparison of the length of the body” (Hagerman 2015:20). 

Lotten von Düben´s photographs will serve as documentation for the race biology science, 

her photographs will function as prove and support to the idea of otherness and link into 

Gustaf von Düben´s research and to what he refers to as the people as such. The photographs 

are to communicate a proof of the relevance of the science. What previously has been 

described in words can now be documented in photography, a proof which will last for the 

future. The photographs are taken during what Haraway (1989) refers to as the nature 

movement with a world hierarchy divided by Western science as nature given, a given 

organization of civilization with a complex pattern of domination of people, everybody 

fantasized as machines. The setup of Photographing in the Safari of Lapland is built on an 

unquestionable social structure with a given hierarchy in which everyone finds its position, a 

setup with a natural hierarchy of domination.   
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Led and directed by her husband and professor Gustaf von Düben the photographing is 

starting. Lotten von Düben places her wet plate camera on a flat spot where the camera stands 

firmly on the stand. Within the family Granstöm there are five of the total members of ten 

who are photographed. There is no information of the procedure of selection. We can only 

speculate here. As mentioned earlier, the Swedish Samí artist Katarina Pirak Sikku has 

through her exhibition Nammaláhpan in 2014 been exploring the race biology research of her 

people during the 20
th

 Century. In her preamble of the exhibition she explains the purpose of 

the exhibitions; to de-objectify the race biology science and put light on the living people 

behind the numbers and quantitative data, and with the particular connection to people who 

live today. By lifting race biology research from her own history she strives to leave the role 

as object to become a subject and by this recapture the Samís history. In her search for 

possible resistance among the Samí population not much information is found, rather the 

opposite, that the Samís were pleased to be offered medicines and provisions by the 

researchers. As part of the exhibition she has been interviewing Samí people who have been 

photographed in their early childhood and who have had their bodies examined by race 

biologists. In the interviews Pirak has asked if they knew or were informed of what the 

photographs and the data was to be used for, with the reply; Ask why? How? We did not 

know Swedish [Gáhtjadit manen? Gåk? Ejma máhte dárostit in Lule Samí]
14

 The artist Pirak 

was in her preparatory work doing an extensive search for resistance, but states, very little is 

documented on the behavior of the Samí´s in relation to the photographing and the bodily 

examinations. In correspondence between race biologist Lundborg and his wife Thyra 

Lundborg during his visits in the north in the beginning of 20
th

 Century, Pirak finds his 

complaints over the people´s resistance and hesitation to cooperate. In one of letters dated 

1915 he writes “if only the Laps were accommodating” and "..Strange enough with the Lapp 

families who come to be sighted…It would not be bad if they all were willing to have 

themselves examined…” (ibid).  

For the photography scenery of the Gustaf von Düben´s expedition some decades before the 

racial biology research under professor Lundborg, language was most likely a barrier for 

communication. There is no information about interpreter. We can only speculate. 

Colonization and exploitation of the north and the Samí people for Centuries, has made many 

Samís to leave their traditional nomad lives of reindeer nomadism to settle as domiciled and 
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Swedish speaking Samís are most likely to be found in the region. The setup of Lotten von 

Düben´s photographing with the complex dynamic of ethnicity, class and sex is interwoven in 

a power-system based also on language. Power of domination of the expedition as such can 

be imagined as Gustaf von Düben describes Samí´s behavior in chapter 8; “Psychological and 

social characteristics” in his book, where he states that Samís are polite and humble but 

where this has not been the case, it can be explained with Samís lacking of common sense in 

living and understanding of what it is to be polite:  

“ …To ask questions that does not concern you, to interrupt people, to walk with dirty feet on the floor, to enter 

a room without knocking, to approach people whether they like it or not and to take half an hour of your time 

which could have been said in five minutes is inaptitude which the Lapp is committing every day…” (von 

Düben 1873:208) 

The Photographing in the Safari of Lapland is proceeding as Gustaf von Düben continues his 

research of the Samís, “the people as such”. Lotten von Düben is using wet collodion plates 

of the size 20 x 13,5 cm as she shoots the photographs. In total seventy two collodion plates 

are used as illustrations of Gustaf von Düben´s book, however with the highly sensitive and 

difficult development technique additional failed photographs must have been taken. Through 

stereo photography she captures dimensional images. By looking at the photographs in a 

stereo camera a three dimensional image appears. For the photographs of the Samís this 

means that those photographs can be imagined in a three-dimensional vison, visualizing a 

wide mountain chain in the background, the natural setting of which Samí people are 

expected to be seen as their natural environment of the otherness. The mountains become 

reinforced and part of the scenery. The historical moment allows the researcher through 

photographing to conserve, to fix, to exotify and to “other” the Samí people in a natural 

setting. This same “othering”, identifying and dividing otherness from the norm in this 

particular historic moment is dual, based on discrimination while paying tribute to the 

otherness as a contradiction (Lundström 2015). One of the main aims of Gustaf von Düben´s 

research is to determine the thesis that the Samí is a distinctive group with no history as 

settled in the southern part of Sweden. In other words, the aim is to identify the attributes of 

the differences from the norm, from what is considered the homogenous Sweden. His study 

of the otherness is to be documented through photographs, and together his documented 

research is to be published in his five hundred pages book on the people as such.  
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Figure 2. Portray of Inger Kajsa Granström. Tuorpon Samí, 22 years. Photography by Lotten von Düben. Source: Nordic Museum/Digital 

museum15 

It is summer time, end of June or July and the expedition team has settled after the long travel 

from Stockholm starting on June 3
rd

. The photo object Kajsa Granström (above) is dressed in 

a warm reindeer coat and a reindeer hat. As many of Lotten von Düben´s photographs, Kajsa 

Granström is photographed from the front and in profile, the two angles necessary to 

document the facial character. Kajsa Granström wears her hat high on the head, her feature of 

the face and forehead is well exposed. The reindeer leather clothing with traditionally neatly 

embroidered collar is the symbol of the Samí. The setting is the mountain, the nature, a 

unique complexity captured in photography. Her hands are also well exposed, weather beaten 

hands of a Samí reindeer herding woman. She is photographed as passive, an object lacking 

agency, materialized as a pure body, in the left photograph looking into the camera as asked 

to, with a gaze which appears to lack emotional expression. Or is there some discomfort in 

her gaze? What is the emotion in this particular moment as Lotten von Düben and Kajsa 

Granström meet through the camera lens, this frozen moment where a story freezes into a 

photograph? The photographer Lotten von Düben is not considered of legal age and officially 

not in control of decision making but in the hands of her husband, Professor Gustaf von 

Düben. As being excluded from academia and/or the public sphere, according to the marital 
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laws considered too noble to engage in economic activity accordingly, photographing offers 

her an opportunity to engage and interact outside her novel private life. Lotten von Düben is 

the embodied object within the hierarchal structure of the expedition of the Karolinska 

Institutet based on a historical tradition of a profound patriarchal structure. In her position as 

photographer in the expedition she photographs the ethnic other, the object in Gustaf von 

Düben´s research. Kajsa Granström is through her ethnic identity by definition considered the 

object, the otherness in relation to the norm, and in relation to the expedition as such. In this 

expedition her representation of otherness stands for what she is not. She represents the 

opposition to the Swede, the civilized, the urban, the upper-class, the modern Western world. 

Her position as an object depends on its meaning in relation to the expedition team. The 

meaning of identifying the other, the object, is in its fundament the identification and 

existence of oneself as the opposition to the object (Hall 1997). Difference in this senses 

matter as it is vital to its meaning. Without its meaning the opposition would not exist. The 

whole expedition of Photographing in the safari of Lapland depends on this binary relation. 

And just like Derrida (Derrida in Hall 1974:234) argues that there are very few power neutral 

binary oppositions, this expedition in itself is based on a power dimension, one side of the 

opposition is the dominant and the poles are characterized by a power imbalance, one pole 

dominant over the other.  The expedition and in particular the scenery of photographing is not 

power neutral, it is defined by Lotten von Düben representing the other pole from the 

difference. Lotten is not herself considered of legal age, but is included in the expedition as 

photographer under the condition of the research team and her husband professor Gustav von 

Düben´s research project to document the “people as such”. Her role as photographer is to 

capture the opposite binary pool, to prove its very existence. Her photography’s will serve as 

the ultimate proof of the existence of the binary relation between the civilized/uncivilized, the 

nature/the culture, the modern/the unmodern. This binary line is sharp but Lotten von Düben 

balances on a fragile line in between subject and object, in one sequence as the subjected 

photographer documenting otherness, the objective, in the other sequence as the object, the 

otherness in relation to the expedition and the power structure represented by her husband 

Gustaf von Düben. It is behind the camera that she becomes the subject, as part of the 

expedition representing the binary correlation in which the subject can never be mixed up 

with the object and where the subject serves as a resource for appropriation to uphold the 

societal structure of the patriarchal system of academia and in a bigger scene the white 

capitalist patriarchy as such (Haraway 1988). 
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Returning to Lotten von Düben, as an expedition photographer, not considered of legal age 

but in responding hands of her husband, she plays an active role in her husband´s research in 

the safari as such, an object in the capitalist patriarchy. Gustaf von Düben´s expedition is 

based on a hierarchal complex social institution where race, class and sex come together 

(Haraway 1989). The whole set up of people of Photographing in the safari of Lapland is 

based on a hierarchal structure supporting the big scientist, the representative of power of 

knowledge and that of power of knowledge production of what he refers to as the “people as 

such”. The documentation is crucial, where knowledge which has 

passed through numerous masculine scientist hands, father to son, 

and professor to professor can finally be proved through a 

developed photography.  

Lotten von Düben   is dressed in “bloomers”, named after Amelia 

Bloomer, the American suffragist women´s rights activist. The 

bloomers are introduced for women in the mid19
th

 Century by 

American dress reformist Elisabeth Smith Miller. Bloomers are 

designed as a reaction to the contemporary fashion for upper-class 

women with tightly tied corsets and layers of thick dresses to cover 

any part of the body, a fashion which restricted women from 

moving freely. Elisabeth Smith Miller is a daughter of an American 

antislavery philanthropist father and a strong advocator and  

Figure 3. Bloomers named by Amelia Bloomer16 

financial supporter for women´s rights. She develops the idea of designing a rational dress for 

women with practical knee-length skirt over pantaloons, a design inspired from Turkish 

costumes. She sews a set for herself and inspires her cousin Elisabeth Cady Stanton who 

adores the set and sews one for herself.
17

 Elisabeth Cady Stanton is a strong anti-slavery 

abolitionist and will sooner become one of the most prominent women´s rights activists in the 

USA. Accompanied by other women´s rights activists she acknowledges the lack of women´s 

participation in the anti-slavery movement which will later lead into the first Woman’s Rights 

convention at Seneca Falls, New York to which Elisabeth Cady Stanton is one of the 

initiators of.
18

 To the same conference is the American sobriety activist Amelia Bloomer 
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attending, creator and editor of “The Lily”, the first American magazine for women. After 

meeting with women´s rights activist Elisabeth Cady Stanton, Bloomer will start write about 

women´s rights and women´s political participation and will become a strong advocator for 

reformation of women’s clothing by acknowledging the health hazard and restrictive nature 

of corsets and dresses, of which she writes in her magazine. The introduction of the bloomers 

had been met with startling reactions in USA and in Europe as actors, activists started 

wearing them more and more once they were introduced on the market. The same dressing 

reform failed in the USA due to discrimination and harassments and ended in 1859. Amelia 

Bloomer and her followers returned to wearing dresses.
19

 Amelia Bloomer will later become 

the president of Iowa Suffrage Association during 1871-1873, the same period of when 

Lotten von Düben is photographing in the Lapland expedition. The trousers are controversial 

as they come to represent women’s freedom of movement. Lotten von Düben is wearing her 

bloomers on her expeditions in 1868 and 1871, only some years after they were abandoned in 

the USA.  

Lotten von Düben is dressed in her controversial bloomers, has the equipment set up at the 

sight, including the dark tent with the necessary liquids and water baths needed for image 

development. This heavy equipment which has been brought up to the mountains with help of 

a group of ten to twelve Samís and reindeers. For an expedition of this size equipped with 

plates for approximately two hundred image developments the estimated weight is two 

hundred kilos. 
20

 She places the photography object in front of her camera, and looks into the 

camera lens to make sure the image is clear and that the camera is in the perfect position in 

relation to the object. The object remains seated as she leaves for the dark tent to prepare the 

plate and its necessary procedure. Plate preparation is a complicated process and it is crucial 

that each step is done according to principal roles to enable best possible quality of the 

photograph.  She wets the plate with the chemical fluid metal of collodion, alcohol, iodides, 

bromides, ether by pouring it carefully over the plate. Next thing she puts the plate in the 

wooden container to give it a bath in the silver-nitrate solution. The bath takes three minutes 

to develop the silver iodine, the necessary reaction to make the plate sensitive to light. The 

plate is now ready to be exposed. Next step is to remove the plate from the wooden tank into 

the metal container to fit into the camera. The plate is ready to be exposed with the light 

hitting the camera lens, and reflects the object in the front of the camera. The photographic 
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object is exposed in the light of the camera and reflects the plate. Two peoples meeting 

through a camera lens, both subordinated objects in relation to the expedition as such. Lotten 

holds the key role of a position representing the Western modern world but with under aged 

status lacking the mandate to act as an equal citizen in public life. Kajsa Granstöm´s position 

in this moment of exposure is to represent the unmodern, nature and the uncivilized. There is 

one distinctive difference in Lotten von Düben´s photographs in comparison to other similar 

ethnographic research expeditions during this time. The Swedish international expedition 

Vanadis would leave Sweden one decade after Gustav von Düben´s expedition for England 

and thereafter to parts of South America, Tahiti, Hawaii, Japan, China, Yemen, Eritrea, 

Egypt, Malta, Gibraltar, and back to Stockholm. This expedition has the same purpose as von 

Düben´s expedition to the high north of Sweden, spoken of as a civilizing mission due to the 

extensive research which is made by scientists on board. (Bharathi Larsson 2016). In the 

Vanadis expedition men and women are photographed undressed and Bharathi Larsson 

(2016) means that the naked female body is both concerned with racial theory and erotic and 

sexualized displays. The sexualizing of the female body is explicitly shown in the 

photographs as well as in the text itself. Bharathi argues that a peculiar “imperial male gaze” 

is established in those racial photographs which organize Europeans from non-Europeans but 

also degenerates the female exotic woman (Bharathi Larsson 2016:96). Just as Bharathi 

shows in her study how the ethnic other is constructed in the photographs to identify the non-

European, Gustaf von Düben´s research is based on the same principle of bodily difference 

and how this relates its functionality. Kajsa Granström is not photographed through the 

imperial male gaze, there is nothing sexually or exotic erotic in the photographs. The 

photograph is rather constructed as overdressed, where given the warm time of the year, 

Kajsa is dressed in hot reindeer leather clothing, constructed to show nature, the mountains 

and the hard conditions for reindeer herding.  

This whole session is not allowed to take more than fifteen minutes. Minutes beyond the 

sensitive fifteen minutes will make the plate dry and non-sensitive to light, and the 

photograph will be spoiled. Lotten von Düben´s photographing and the whole mission of the 

expedition is to support Gustaf von Düben´s research on the “people as such”, of which he 

later on in 1873 will publish his book.  The social structure of the expedition is based on 

hierarchal roles, with everyone knowing his/her role and task. The Samís inhabit the 

necessary life-skill knowledge that it takes to stay in a camp in the mountains, including the 

transportation of equipment. Lotten von Düben´s task (with support from her assistant) is to 
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document for the scientist and producer of the knowledge Gustaf von Düben. The unspoken 

expected is to become portrayed and spoken. The outcome is a result of hard work of the 

expedition team of the Photographing in the Safari of Lapland, similar to what Haraway 

states in “Teddy bear patriarchy”;  

“The Great Halls of the American Museum of Natural History simply would not exist without the labor of 

Africans (or South Americans or the Irish and Negroes in North America). The Akeleys would be the first to 

acknowledge this fact; but they would always claim the principle of organization came from the white safari 

managers, the scientist-collector and his camp managing wife, the elements of mind overseeing the principle of 

execution. From the safari of 1895, dependent upon foot travel and the strong backs of `natives´ to the motor 

safaris of the 1920s, the everyday survival of Euro-Americans in the field depended upon the knowledge, good 

sense, hard work, and enforced subordination of people the white folk insisted on seeing as perpetual”. 

(Haraway 1989:49)  

Similar to Haraway´s statement, I would argue that the expedition would not have been 

implemented if it was not for the support by subordinated people, the Samís and the object of 

the expedition as such.  

 

Figure 4. Eva Brita Mulka, born Granström, with child in "kätka". Tourpon Samí, 28 years. Photography by Lotten von Düben, Source: 

Nordic Museum/Digital Museum21 

Lotten von Düben photographs Eva Brita Mulka, a young Tourpon Samí woman. She is 

dressed in a warm reindeer coat, photographed in a stand up position so that her walking stick 

and her traditional “kätka” (Lule Samí) in which she carries her baby. One can assume that 

Eva Brita Mulka is selected for photographing because of her role as a mother carrying the 
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baby in her “käkta”.  In his book Gustaf von Düben describes the construction of the kätka, 

built in wood and wooden slats, covered by reindeer leather and shaped as a colossal shoe. 

The child is naked inside the kätka and wrapped in fine skins, the interior is covered by moss. 

The size of the kätka is 2,5 foot long and 7 inches long, slightly more narrow in the bottom 

part then in the head section.(von Düben:203). Gustaf von Düben continues with describing 

the traditional tin jewelry ring, “queddatak” (Lule Samí), a ring for necessary utensils. Her 

traditional walking reindeer leather shoes are also exposed in the photograph. Gustaf von 

Düben uses much space in his book describing the shoes of the Samí, page after page, 

including the suitability of the Samís as walkers (von Düben 1873:89-113).The background 

of the photography is mountainous and the photograph is perfectly composed to visualize the 

complex relation between nature and people, the natural setting of the people as such.   

Lotten von Düben is not of legal age, in supervision of her husband. She is a good 

photographer, for what she later will be recognized. Dressed in her controversial Bloomer 

pants she fulfills her role as the expedition photographer, photographing the Samís in the 

mountainous setting of Kvikkjokk (Huhttán), sequence by sequence, systematically to 

support her husband’s research of the people as such.  Back to the setting and photographing, 

Lotten places the metal plate into the camera, covers herself under the dark piece of fabric 

which protects the camera from light exposure. The object, the person in front of the camera 

remains still awaiting this particular moment of when the photographer reaches back to the 

camera and the photography is taken. Lotten von Düben pulls up the plate arm with the plate 

from its holder. She pushes the trigger for her camera, counting in on the seconds it takes for 

exposure, ten important seconds of where the person in front of Lotten von Düben´s camera 

reflects on the plate as a first step in the process of creating an image. The very fine friction 

of the meeting between Lotten von Düben and Eva Brita Mulka is now being processed 

through a modern technique of chemicals. This sensitive moment of where the subject is 

distinguished from the object, the dichotomy of difference is processed in chemical liquid. A 

fragile border between two women representing each other’s opposition and the making of 

“this” and “that” which in its constitution is characterized by its inseparability and 

entanglement (Barad 2014:175). The line between inside and outside, between subject and 

object is fine. The camera lens is the marker of their oppositional relation; a fragmented 

moment of a meeting between the two women is being processed in chemicals. This same 

process will support professor von Dübens research on the Samí people, and what he refers to 
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as the people as such. Gustaf von Düben´s assumptions are based on his own ethnographic 

reflection.  In his introduction he states;  

“……..as I studied those authors my notes were growing in size, but so was as well my perplexity, as I 

found the most contradictory data. It became necessary to see the conditions for myself through eye 

witnesses, the Lapp-connoisseurs. For this purpose I conducted two expeditions to the remote Swedish 

Lapp-terrains, in 1868 and in 1871. The exhibitions made it possible for me to see the conditions of the 

Lapp-terrains, to see those areas in their own setting in full summer operation, in the mountains and in 

the forest areas……” (von Düben 1873 Introd.)  

Von Düben criticizes in his book some of his data sources for being non-objective, as 

with a captain Widmark who with a “philanthropic” approach to the people and with close 

relations to the people for five years have faced difficulties to reverse his thoughts down 

in print with difficulties differing between “yours and mine” (ibid). Von Düben does not 

question his own objectivity, including his own ethnographic study based on his own 

reflections as an extension of his colleague’s research on race biology difference.  In his 

world his research is based on his truth as a holder of the power of knowledge, manifested 

in the modern Western University. Likewise as Haraway argues “…the Africans were 

inscribed with their role by the western construction of race; they were literally written 

into the script of the story of life- and written out of authorship” (Haraway 1989:50), the 

Samís were already categorized as a race in comparison to the Western civilization, 

likewise as the otherness in comparison to civilization.  As representative of the owner of 

the great machines of monopoly, the capital, the means of production, von Düben does 

not need to reflect on his own objectivity as knowledge producer (Haraway 1989). In his 

introduction von Düben clearly describes his purpose of his research project.  As he keeps 

writing his book, chapter through chapter, he soon realizes that it is not suitable for  

cataloguing, which is his original assignment. The book is more of a as he states “a rather 

complete depiction of the people” (von Düben 1873 Introd.). He decides to consider his 

work as separate from the original assignment. His autobiographic approach makes his 

ethnographic study stand out as the Western tradition of genre of the great man tradition 

of ethnography, where the autobiography is used to describe individual achievements 

based on a linear and goal oriented interpretation of life (Cohen 1992 in Davies 2008). 

Some decades later the eminent Anthropologist Branislaw Malinowski will make the 

same reflection on objectivity on his own self in his participating research. Diary notes 

from his ethnographic studies between 1914-1915 and 1917-1918 in New Guinea and the 

Trobriand Islands which were published in 1967 show that Malinowski appears strongly  
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to have believed that there were methods to avoid being subjective in the research. 

However, controversy to von Düben, Malinowski means that long periods in field with no 

contact with home will make him objective and non-reflexive as a researcher. Even, he 

argues, in field reading a book brought from home will distract him negatively and his 

research will be affected. Von Düben, Malinowski and researchers of their times share the 

common idea of refusal and resistance to reflexivity and the strong believe in their own 

objectivity and the unquestionable truth of Western civilization.  

 

Figure 5. Portray of Nils Nilsson Granström. Born 1842. Tourpon Samí 26 years. Photography by Lotten von Düben, Sourced: Nordic 

Museum/Digital Museum22 

Returning to the photographing scenery, Lotten von Düben pushes the plate back into its 

wooden caset and moves over to the dark tent. Inside the dark tent she removes the plate from 

the caset and pours carefully the developing fluid over the plate. She agitates the fluid to 

cover the plate evenly for it not to burn on any side. A burned plate is a spoiled photograph, a  

non-affordable waist from hard work. Lotten counts the seconds of development, 

approximately fifteen to twenty seconds for the chemical to develop the image on the plate. 

The person in front of Lotten von Düben is being duplicated into a photography, the same 

photography which will serve as a documentary for Gustaf von Düben, for his ethnographic 
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study of what he recalls the people as such. Following Gunnar Bromberg’s research on 

anthropology photographing in 19
th

 Century,
23

 there is in this specific time much to gain with 

photographic documentation to support research. With the photographs Gustaf von Düben 

will be able to present his research and data in a convincing format and by this also make his 

research outstanding, attractive and win popularity. The photograph will help him to catch 

what he has decided he wants to see and show, a sort of a documentation of what is 

documented. Just as Broberg argues, apart from Lotten von Düben being a skillful 

photographer with the feeling for aesthetics, the photographs are not only a sign of technique 

but do also serve as political purposes. Aesthetics meets technology and politics in a joint 

construction in Photographing in the safari of Lapland. In the fragile moment of Lotten von 

Düben creating a photography, humanity, aesthetics and technology meet in this particular 

scene in the mountains of Kvikkjokk (Huhttán). In Photographing in the Safari of Lapland, it 

is the camera which is the connector of the team of the safari. It is also the specific camera 

which Lotten uses which is the divider of the same team. The modern technology of the 

camera and the development of photographs, with its fine objective system, an innovation, 

manufactured and carefully assembled to fulfill its purpose, photographing. This same 

innovation which opens the doors for Lotten to immerse herself into the world of 

photographing and by doing so, moving from the sphere of boredom and inability to the 

culturally and society active sphere, does likewise consolidate the hierarchal structure of the 

Photography in the Safari of Lapland as strengthening the hierarchal structured organization 

based on principles of race, class and gender. This structure in which Lotten von Düben is in 

center, is built on what Haraway refers to as “a natural cultural organism where everyone has 

its set biological role as a companion of species with some representing culture and others 

nature” (Haraway 2003:57). In Photographing in the safari of Lapland, I mean that the 

camera is the marker for the agenda of power relations. This camera representing not only 

modern science but is also a symbol of the owner of the means of monopoly. Nature is here 

representing the Samí, the otherness in relation to civilization, the owner of the true 

knowledge (Haraway 1984). Photographing of what is to be documented requires directions. 

The photographs are structured and arranged to suite into Gustaf von Düben´s research. The 

necessary cultural attributes including the mountainous scenery are to be present in the 

photographs. Traditional items such as pewter jewelries, reindeer leather clothing and other 

cultural attributes need to be visualized in the photograph. The photographs in Photographing 
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in the Safari of Lapland are predicted, planned in detail to suite Gustaf von Düben´s research. 

They are not randomly taken, but are there to illustrate and document the “people as such”.  

It is in particular in chapter seven, “Utseende och Kroppsbeskaffenhet” [constitution and 

bodily dispose] and chapter eight “Psykiska och Sociala egenskaper” [psychological and 

social characteristics] in Gustaf von Düben´s book that he describes the physical and 

psychological anatomic aspects of the Samí people. Lotten is photographing the Toupon 

Samí Nils Nilsson Granström. The scenery is mountainous, and Samí Nils Nilsson appears to 

be walking by in the photographs, resting in his step with the walking stick, leaning on the 

shoulder, ready to continue in his steps. The photograph looks innocent, non-political, a 

frozen image of a Samí man in the mountains looking into the camera lens, traditionally 

dressed, holding or wearing artifacts being used in his everyday life of reindeer nomadism. 

He is warmly dressed. It is mid-summer, with the midnight sun bringing twenty four hour 

light and warmth to this Nordic setting. The warm clothes are there in the photograph to serve 

as a proof, a proof of otherness in comparison to the civilized. The image of Nils Nilsson and 

his family appears at first fair and peaceful, each image lacking underlying meaning, just 

clean, natural and innocent. Lotten von Düben is fully aware of what she is documenting. 

With a skilled hand she photographs Nils Nilsson to document his features as a walking man, 

resting on his step, walking for which Samís are recognized and which Gustaf von Düben 

thoroughly describes in his research as part of his study. It is summer time and Nils Nilsson is 

wearing a warm hat on the very top of his head exposing his forehead. He is one of the kinds 

described as the short headed the opposition to the norm, the longheaded Swede.   

Nils Nilsson Granström is the brother of Inga Kajsa Granström and Eva Brita Mulka 

Granström and the son of Nils Johan Granström and Ella Olofsdotter Granstöm. The 

photograph of Nils Nilsson Granström is portraying a man on his move with his walking stick 

in full use in the mountain setting. Gustaf von Düben uses much space in his book describing 

the body characteristics of the Samís, from length, muscle capacity and facial and skeleton 

features. He states that “the Lapps are in general of short stature, of those men that I have 

measured the average length is 1,5 meter=5 foot and a little more, the women a little shorter. 

There are those taller, over 6 foot and more but however one cannot in those cases exclude a 

mix of Swedish or Finish blood” (von Düben 1873:168). The anatomic body which von 

Düben describes of the Sàmi people is much based on functionality of the body, what the 

body can perform and how the body proliferates its capacities and being able to form 

connections (Deluze in Grosz 1994). Functionality of the body is essential in his detailed 
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describing of the body. Body strength, length and muscular capacity are described in relation 

to what the body does and performs, Von Düben states; 

“Their walk is in general leaning forward because of carrying the heavy packing which make them look 

smaller” and “The muscles are not big but well developed as a consequence of a continues using, and they are in 

a functional shape…. The Laps are perfectly skilled and smooth in their movements.
 
Their lifestyle is of such 

that this power always is in a need for development”/…. /”The most developed are the muscles of the 

extremities in the lower part of the legs, as an effect of constantly walking summer and winter. In particular the 

wombs have caught my attention; the Lapps all have big wombs…apart from their continuous walking it must 

additionally depend on them wearing shoes without heals” (ibid:168)  

Further, on the muscle capacity von Düben continues “they are not muscle-strong and cannot 

manage forceful challenges, the Swede, Norwegian and Finish are in this aspect superior to 

them, and the Lapps rarely walk with a weight of more than two pounds even a smaller 

stretch, most likely because of their small slender bodies not allowing more power than this” 

(von Düben 1873:170).        

Returning to the expedition sight and to Photographing in the Safari of Lapland, the chemical 

process of the development needs interruption within fifteen seconds through water rinsing in 

the dark tent. The image on the plate is now developed, and a non-light sensitive negative 

bluish colored photograph is to become positive. During approximately thirty seconds in 

fixation liquid the negative photo is inverting into a positive photo. A motif is slowly 

developing on the plate. Within a critical all together fifteen wet minutes Lotten von Düben is 

developing a photograph to document and prove Gustaf von Düben´s research on the “people 

as such”. A next phase of forty minutes of rinsing the plate is finalizing the process, a process 

demanding the use of big amounts of water. Three different water containers are filled regally 

during forty minutes. The cold melting snow water running in streams through the mountains 

must be suitable for this, clean and fresh healthy drinking water finding its way from the 

mountainous area through streams to fill up the lakes downhill. The safari team does not need 

to transport water from the village, there is plentiful in the Safari set up scenery. Water from 

the streams is rinsing Lotten von Düben´s photographs of the people as such. A photograph is 

developed through a process of inventive male driven modern technique of the urban 

civilization. The wet plate collodion development technique is invented by the British 

sculptor and photographer Fredric Scot Anchor (1813-1857) in 1851, a technique which 

would make unlimited reproduction possible. The negative-positive and the wet plate 

collodion technique is later to introduce mass production within the photographic business 
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and become a product of the industrialized society, produced in accordance to industrial 

patterns (Ferreira Gomes 2009). In this process of industrial development, the photographer 

Lotten von Düben is in her middle age, not of legal age, but holds a key role in the 

documentation of otherness as an opposition to the urban industrial development, the 

documentation for her husband’s research and book to come. Her photographs are received 

with open arms, her skilled photographic hands and her very present knowledge of the 

making of a photography, step by step, second by second, is part of a larger context in which 

esthetics, technics and politics of feminism and nationalism meet in the paradigm of 

exoticism, race-biology and the urge to identify what is different. Through the same chemical 

process of developing a photography natural science meet social science, and the research of 

the Samís become evidence, a proof which is evolving to match the political paradigm of 

otherness and exclusiveness. This phenomenon can be likened to a melting pot of soft social 

science and the very fine esthetics of composed photographs and hard technical science, in 

where the great divide of sciences is not great but become rather unclear and where the 

dichotomy between hard and soft is not obvious (Lykke in Lykke, Braidotti 1996).      

 

Figure 6. Portray of Nils Johan Granström and wife Ella Olofsdotter Granstöm, Tuorpon Samí, Photography by Lotten von Düben, Nordic 

Museum/Digital Museum24  
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It is in the same chapter seven “Utseende och Kroppsbeskaffenhet” [constitution and bodily 

dispose] that von Düben describes the facial and anatomic skeleton characters of the Samís. 

Lotten von Düben´s is photographing Nils Johan Granström and Ella Olofsdotter 

Granström, parents of Nils Nilsson, Inga Kajsa Granström and Eva Brita Mulka. The 

photograph illustrates the expected. With a skilled trained hand Lotten von Düben performs 

what is expected of her, to photograph, document the features of the people in front of her to 

support her husband’s research, a contribution to the race biology of Western philosophy. 

This is the section where Gustaf von Düben describes his detailed findings through intrusive 

examination. Each facial feature is described in accordance with Retzius skull observations. 

One can in this section imagine the intrusiveness in the examinations, where von Dübens 

describes the eyes of the Samí, where he states; 

“… the iris is blackish in most of the cases, but as previously said about the color of the hair, it varies, and is as 

multi colored as among other people , though less grey-blue which is most common among the Swedes. On 

some of the Lapps which I have examined I have found iris yellow to black-brown and even grey-yellow-blue. 

The pupil I find small and as well the eye opening but without any signs of uneven position, often wrinkled to 

a narrow slit…..” (von Düben 1873:171).  

He continues by describing detailed findings of the mouth, the teeth, the ears, the hands, the 

fingers, the nails, the feet and the voice. Much of what he describes relates to functionality, 

such as “The small hands are often wrinkled and in bad shape with rough skin, with the little 

finger and index finger often oblique, the nails badly treated”… (ibid)  

Lotten von Düben, dressed in her Bloomers pants is photographing with a skilled trained 

hand. Her photographs are there to document, to illustrate and to prove her husband Gustaf 

von Düben´s research on the people as such. It is summer time, end of June or July month, 

and photographing is taking place right in the time of the warming midnight sun. Lotten von 

Düben is photographing Ella Olofsdotter Granström, positioning in front of the camera 

dressed in a reindeer leather coat and a reindeer leather hat. The way she is positioned 

makes her hands visible for the observer. Lotten von Düben is photographing so that her 

hands and face features coincides well with Gustaf von Düben description of the Lapps 

physiognomy, as he states “As an effect of skinniness, the eyes holes is rather big and eyes 

are deeply placed/…./also the cheeks are sunken and cheekbones sticking out, as well the 

chin is sharp. The shape of the head skull explains the high cheekbones and the chin” (von 

Düben 1873:171). The photograph of the husband Nils Johan Granström also exposes the 

face features clearly. It is summer time in Sweden, the couple is dressed in reindeer leather 
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coats and reindeer leather hat as a symbol of their ethnic heritage, the nature people, as an 

opposition to the modern civilized. The difference connects to naturalization, something 

fixed, forever secured, and the photography becomes the ultimate truth of difference (Hall 

1997, Bharathi Larsson 2016). Von Düben concludes this section in his book by referring to 

Retzius categorizing of the Samí as follows: 

“At last, regards to the anatomic structure and in particular the skull structure of the Lapps, this is 

exhibited in another place, however it should be mentioned that they because of their skull anatomic 

can be identified to belong to the race which Retzius defines “gentes brachyeephali orthognathi” 

meaning short hipped people with flat faces whose jaws and row of teeth often are in a forward position 

and that the head bowls length in relation to its width =800:83,50 and that the inner capacity of the skull 

is in total 1321 cc. The head bowl shape and the dimensions separates the Lapp skulls from other skulls 

I have seen, which mark the group as an own race” (von Düben 1873:172)  

With its origin in modern Western science emphasizing measurements demanding the truths, 

the causal relationship within this hegemonic order is essential in the expedition. In the 

spectacular scenery of Photographing in the Safari of Lapland the object is clearly defined. 

The family Granström is being exposed through a camera lens and processed through a 

fifteen minutes chemical process to be nailed down in photography. In this moment of 

exposure, these sensitive minutes of where Lotten von Düben and the family members 

Granström meet through a camera lens, both Lotten von Düben and the family Granström are 

subordinated objects of a hegemonic hierarchal order. This spectacular scenery of 

Photographing in the Safari of Lapland can as a whole be characterized by subordinated 

objects producing documentation for the super-structural hierarchal order, the Western 

modern science represented by Anthropologist and Professor Gustaf von Düben.  

Lotten von Düben´s photographs are all taken and developed with a delicate professional 

hand. Her photography’s are perfectly suitable for documentation. With the trained camera 

eye and with the technical skills of photographing and the Collodion development technique 

she is able to document the expected. The first expedition of the Photographing in the Safari 

of Lapland is finalized. Next expedition will take place three years later, in 1871, this time 

five hundred kilometers more south of Kvikkjokk. After the two expeditions Lotten von 

Düben´s mission is completed with the total number of seventy two photographs being 

published in her husband Gustaf von Düben´s masterpiece “Om Lappland and Lapparne, 

företrädesevis de svenske” (von Düben 1873).   
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About correlations and how it relates  

I have in the previous section analyzed and visualized Lotten von Düben´s photographing in 

the mountain setting of Kvikkjokk [Huhttán] from a social and technical approach with the 

emphasis on the technical process of photographing to the image development through the 

wet Collodion technique.  With the in-depth approach of the image development and the 

sensitive moment of when the process of photographing turns into a photography, I have 

looked to explore Lotten von Düben´s role as producer of documentary data for her 

husband’s research of the Samí people. In this following section I explore the condition of 

which Photographing in the Safari of Lapland takes place with focus on the expedition 

photographer. This section is about causality, correlations and my picture analysis and 

discussion is here based on the time after the expedition, the post period and how it relates to 

a bigger scene.   

By emphasizing the moment of image development, I mean that it is in particular the 

technical intervention of the collodion image development technique which paves the road 

for Lotten von Düben and her female colleagues to step up on the photographing scene in the 

19th century. The intervention of the collodion technique enables duplication of paper copies 

raises the demand for paper photography’s within the growing urban bourgeois. 

 

Figure 7.  Meagher camera 1861-1890s25 

It is the history of male scientists exploring the idea of diverting depth and dimensions in an 

image which allows Lotten von Düben to enter into the field of photographing. For the two 

different expeditions in the north of Sweden it is assumed that Lotten von Düben   

photographs with a P Meagher binocular camera (Dahlman 1991), a binocular camera model 
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which will later be framed as stereo camera
26 , designed and manufactured by the Londoner 

Patrick Meagher, a leading camera maker who has established his camera production 

business in London in 1859 and continues his camera production until his death in 1899.
27

 

Delicately constructed with the one bellow and a dividing middle wall designed as a blind 

with the function to control the light inlet and the exposing, this camera has won popularity in 

its time (Dahlman 1991). It is in particular this combined intervention of the camera and the 

Daguerreotype image development technique, which provides Lotten von Düben access to 

advancement of the skill of photographing.  Through this she will gain access to the public 

modern life of photographing and is hired to the expedition as the skilled advanced 

photographer with the specific role of producing documentation for her husband Gustaf´s 

Anthropological research on what he refers to as the people as such.   

By photographing in mountainous nature setting with the Meagher camera Lotten von Düben   

manages to construct nature through technology, and produces photography´s which will fit 

perfectly to accommodate modern science of Medicine, Anatomy and Physiology. It is in this 

historical time of industrialization, with science inspired by philosophers such as August 

Comte
28

, the father of positivism, that Lotten von Düben is photographing for her husband’s 

research of the people as such, a time of high expectations on rational explanation for 

scientific phenomena, emphasizing empirical observation of reality and the very idea that all 

things are ultimately measurable (Gomes 2009).
29
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Figure 8. Lotten von Düben From “In Lapland” Photographer unknown. Source: (Dahlman 1991, introd.) 

The invention of photographing will contribute to this documentation with focus on the 

present moment, on what is real, and where photographic truth becomes accepted as 

something true and natural (Gomes 2009). With the invention of the camera and image 

development technique, the evidence for documentation becomes approachable. 

Lotten´s photographs will come to authenticate the object/referent as certificates of 

presence. This is the time when photographing is considered the correctness of drawing, 

truth of detail, and with absence of convention in which the photography stands 

unquestionable, present and signifies the democratic means of representation. Contrary 

to painting, where the interpretative hand of the painter had to deal with the conventions 

and tendencies of the time, the new medium provides impartial, accurate and precise 

records of reality (Gomes 2009:102). Instead of imagining the abstract idealizations of 

an unknown world, the photographic records will provide means to experience the 

representation of the world in lifelike images. Photography, meaning writing with light 

(photos+graphis), will come to symbolize a new way of writing (Gomes 2009:21). The 

photographing technique is highly acknowledged. Famous author Allan Edgar Poe 

states in the same Century;  
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“The instrument itself must undoubtedly be regarded as the most important, and perhaps the most 

extraordinary triumph of modern science….For, in truth, the Daguerreotyped plate
30

 is infinitely … more 

accurate in its representation than any painting by human hands. If we examine a work of ordinary art, by 

means of a powerful microscope, all traces of resemblance to nature will disappear – but the closest 

scrutiny of the photogenic drawing discloses only a more absolute truth, a more perfect identity of aspect 

with the thing represented” (Poe in Gomes 2009:9)  

Returning to Lotten von Düben and her Photographing, what makes her photographing 

in the safari of Lapland important is particularly her skilled hand of using the wet 

collodion development technique, making her photographs duplicable, something 

revolutionary of the 19
th

 Century. This mechanical process of sunshine and chemistry is 

essential for her path into photographing. This new phenomena which Gomes refers to 

as the “unreasoning machine”  will enable what is considered an objective, unbiased 

representation of the real world, and qualities of non-discrimination (Gomes 2009:20). 

This is the particular time when Lotten von Düben´s recent developed skill of 

photographing and image development is getting highly demanded in science and in 

public culture, a time which highlights scientific measurements with strong emphasis on 

documentation to support modern science. It is the same technical innovation which will 

enable a widespread exploitation of people with exotic origin as the opposite to the 

modern urban Western culture. This exploitation and exotification is what gives reason 

for Lotten´s role in the expedition. It is this exotification which enables Lotten´s role as 

photographer, her entry into the public space of photographing.  It is this time that 

Haraway defines as when “the social relations of domination are frozen into the 

hardware and logics of technology. Nature is, in fact constructed as a technology 

through social praxis” (Haraway 1989:52). It is the time when science is used to 

manipulate nature and make nature accessible for public. Photographing in the Safari of 

Lapland is about documenting otherness, the exotic nomad people, the nature, the nature 

people. It is about bringing nature to the urban, modern, Western science. 

Photographing in the Safari of Lapland is taking place as part of colonialism and 

exploitation where mastering and conquering is rooted in the very idea of nature being 

in opposition to the civilized, nature as being gendered and racialized. Lotten´s 

photographs can now be repeatedly represented and spread as visual information, the 
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true information of the uncovered character of the sitter. By photographing the faces and 

the bodies of the Samís in the natural setting, Lotten von Düben presents what is 

assumed to be the inner and un-questionable truth of the object.  

 

Figure 9.  Stora Sjöfallet photographed by Lotten von Düben. Source Nordic Museum/Digital Museum31 

Lotten von Düben is one of the first to photograph the Samí landscape, Stora sjöfallet 

[Stuor Muorrke] one of them, the grand wild waterfall which later will be reservoired 

and exploited by Swedish Government to produce electricity mainly for urban settings 

in the south. Photographing nature is Lotten´s private interest. Images are developed to 

fit into albums which she keep for herself or give to friends as gifts. Most of those are 

portrays of nature, some are also on Samí people.     

Lotten´s photographs are gaining significant attention on the national and international 

arena. It is after Gustaf von Düben has published his book “Lappland och Lapparne, 

företrädelsevis de svenske” (1873) that Lotten is in contact with Artur Hazelius, founder 

of the two Stockholm based museums Nordic Museum and Skansen, recognized as the 

“biggest motherland lover which Sweden ever had”,
32

 (berried at Skansen museum on 

his own unquestionable decision as a monument of himself). Lotten von Düben´s 

photographs will be presented at the Nordic museum. Artur Hazelius will use the 

photographs at the grand exhibition ”Autumn migration in Luleå Lap-terrain” as part of 

the Scandinavian ethnographic collection in 1874. The installation at the Nordic 
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Museum reaches high recognition and will later be exhibited in the world-exhibition in 

Paris in 1878 and later Chicago in 1893. 

 

Figure 10. Portray of Gustaf von Dübens nephew Marie-Louise Berg and her two daughters. Photography by Lotten von Düben Source; 

Nordic Museum/Digital museum33  

As part of the exhibition, Lotten photographs Gustaf von Düben´s nephew Marie Louise 

Berg with her two daughters dressed in Samí suits, all from Lotten´s own private 

collection of Samí clothes and fabrics. She has a personal interest in collecting Samí 

cultural art crafts and souvenirs. The photographs are used as a model for the exhibition 

at the Nordic Museum (Dahlman 1991). The photographs are arranged as a visual 

installation to inform the spectator of the life of the Samí people. Dressed in the 

traditional reindeer leather Samí colt and reindeer leather hat the three people in the 

photograph are holding the sticks, visualizing skiing in the mountains of the north. 

Lotten von Düben takes all her photographs in the summertime, as this is what her 

technical equipment allows due to the need of sufficient light for developing the images. 

As her collection of photographs indicates, she has previously not been photographing 

the Samí people in winter time. She has not experienced the conditions of winter in the 

bare mountains winter time, but from her imagination she arranges the photographs so 
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that they will represent the people up north, the exotic otherness in relation to the urban 

modern Stockholm where the exhibitions is taking place.  

From studying the photograph (Figure 10) one can observe that the people in the 

photographs imagined to be skiing wintertime in the bare mountains are lightly dressed 

in comparison with the same mountain in summer time, where many photographs 

represent warmly dressed Samís, dressed for cold, with jackets of reindeer skin. One 

might wonder why the model is representing female Samís. Is it just a coincidence that 

Gustaf von Düben´s closest relatives are females or does this connect to how the visual 

representation of nature should be presented in the modern Western idea of nature 

versus culture? The arranged photograph provides a clearness of the purpose of 

representation, that to show the spectator how otherness stands as a contrast to the urban 

life style. We may assume that the arranger of the scene is imagining the spectator being 

a person representing the other from the otherness, the Western urban modern life of the 

19
th

 Century meeting the uncivilized unmodern exotic ethnic difference. The arranged 

photography should be understood as an expression of the common hegemonic cultural 

order, the Samí cultural being established as evidence of a hegemonic and naturalized 

heritage discourse, a discourse which will obscure other forms of alternative discourses 

and appear as natural, what Waterton refers to as “the royal road to common sense” 

(Waterton 2009:38).   

Technical innovation cannot exclusively explain Lotten von Düben´s photographing in 

the safari of Lapland. It is, I mean, the causal and effect relation between technical 

innovations, modern science, and the contemporary social movement and social 

development and hence political reformation which enables the whole set up of 

Photographing in the safari of Lapland with Lotten von Düben as the expedition 

photographer. Combined causal factors enable Lotten von Düben´s role as the 

expedition photographer. By using Barad´s term “spacetimemattering, (Barad 

2014:168), I mean that the expedition can equally be explained by the social movement 

of democracy and women´s rights. Strong political winds are blowing over Europe 

currently where women activists in the Western world stand on the barricades to 

proclaim women´s rights, women´s right to vote. As a married woman Lotten von 

Düben is not considered of legal age but in supervision of her husband. She is not 

officially in decision position to control family funds or family wealth. There are 

reasons to believe that Lotten von Düben is in favor of the feminist movement. She 
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wears the controversial Bloomers, this article of clothing introduced within the upper- 

class society in the urban areas in the USA. This controversial knee length skirt to be 

worn over pantaloons designed by dress reformist Elisabeth Smith Miller, and which 

will come to symbolize women´s rights movement. A garment which has been 

introduced as a reaction to the short tightly tied corsets and layers of thick dresses to 

cover any part of the body, limit women from moving freely and hinder the essential 

lungs from inhaling and exhaling to obtain the necessary oxygen needed for the living 

body to function. This garment of corset which was worn by women in 18
th

 and 19
th

 

Century to shape their bodies away from nature and toward a more civilized ideal form 

and which would cause changes in women´s skeleton. This harmful garment which later 

will prove serious skeleton deformation with ribs pushed into an 'S' shape and vertebral 

spines misaligned from consistent long-term pressure (Killgrove 2015). The introduced 

garment of Bloomers makes Photographing in Safari of Lapland with Lotten as 

expedition photographer possible. This garment enables physical movement and 

breathing with full potential to obtain oxygen in physical exercise. The Bloomers 

garment have been abandoned in the USA as a result of resistance against the feminist 

movement but will have a comeback in the end of 19
th

 Century as women from the 

upper-class starts showing interest in the physical exercise such as the new mode of 

movement bicycling.
34

 Lotten von Düben can move freely in her controversial 

Bloomers. With the Bloomers she can endure the ascent of climbing the hills of 

Kvikkjokk [Huhttán] to complete her photographing for the expedition. She can breathe 

and move freely as a skilled photographer, not yet considered of legal age as a married 

woman, but under supervision of her husband. Democratic winds are blowing over 

Sweden and women´s movement is growing stronger while Lotten photographs the 

people as such and while the whole expedition of Photographing in the Safari of 

Lapland is taking place. With the camera and image development she documents the 

people as such, the otherness in contrast to the Western, modern, urban, the civilization 

where democratic winds are blowing. Democratization based on a hegemonic order, 

defined by and for the enlightened citizens, the civilized citizens.  

With its origin in modern Western science emphasizing measurements demanding the 

truths, the causal relationship within this hegemonic order is essential in the expedition. 

In the spectacular scenery of Photographing in the Safari of Lapland the object defines 

                                                 
34

 http://www.kvinnofronten.nu/Formodrar/Special/USA/Rostratt/bloomers.htm 2019.10.20  

http://www.kvinnofronten.nu/Formodrar/Special/USA/Rostratt/bloomers.htm%202019.10.20


.  

 

49 

 

itself. The family Granström is being exposed through a camera lens and processed 

through a fifteen minutes chemical process to be nailed down in photography. In this 

moment of exposure, these sensitive minutes of where Lotten von Düben and the family 

members Granström meet through a camera lens, both Lotten von Düben and the family 

Granström are subordinated objects of a hegemonic hierarchal order. This spectacular 

scenery of Photographing in the Safari of Lapland can as a whole be characterized by 

subordinated objects producing documentation for the super-structural hierarchal order, 

the Western modern science represented by Anthropologist and Professor Gustaf von 

Düben.  

A photography and how what matter matters  

 

“Scientific knowledge is not a “reflection” of reality, but this knowledge is “made” in accordance with norms, 

values, visions of the world, social conditions and so forth and hence has to be understood as a social 

construction” (van Wingerden 1994:11).   

I have in previous section discussed correlations which together partly can explain the 

context in which Lotten reaches to the position as an expedition photographer. In this 

following section I explore what happens next, how can her photographs be said to contribute 

to a wider scene and what is it really that matters in relation to her photographs and to the 

expedition as such? 

Widergerden´s above critique of science scientific knowledge is, I mean, indeed adaptable in 

regards to history writing and knowledge production of the Samí people, equally to much else 

scientific knowledge production from these days. Social constructionism scholars similar to 

Wingerden (Latour & Woolgar 2013, Lykke 2010)
35

, are important contributors to the 

feminist theoretical discourse and critics of modern science and technology, based on the 

very idea of science being interwoven with the process of creating otherness. I fully agree 

with those ideas of scientific knowledge being a reflection of cultural values, norms and 

social conditions, in particular I see the relevance of those thoughts in the history of 

development of modern science, Enlightenment  movement etc. with expeditions such as 

Photographing in the Safari of Lapland a part of this.  However, there are reasons to question 

objectivity as such and whether objectivity is possible, where knowledge production is value 

neutral and non-reflexive. Critics against social constructionism are challenging in particular 
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this; is scientific knowledge in no way a reflection of reality? (Gram-Hansen in Lykke, 

Braidotti 1996) As mentioned previously, I see Haraway´s idea of self-situated knowledge 

(1998) as an important contributor to this discourse of objective knowledge. An important 

aspect here is self-situating (ibid) ourselves we can be aware of our own reflections and use 

our own strategies of how to adapt a transparent approach in our aim to be objective.  

Returning to Photographing in the Safari of Lapland, I mean that the fundament of the 

research expedition conducted by the couple von Düben and in which Lotten von Düben  

plays a key role, is the building on to the Western patriarchal masculine knowledge 

production. Knowledge production based on emphasizing the idea of binary principles of 

otherness as opposition to the urban civilized elite, the unspoiled natural versus the modern, 

urban Western, an oppositional relation based on ethnicity, gender and class. Photographing 

in the safari of Lapland is centered on the documentation of this otherness, the strive to 

construct the opposites, the binary and dualism between The Western modern urban 

civilizations versus its opposition, here representing nature, ethnicity and  biological corporal 

difference. It is this central theme of “difference” which is essential here, the Eurocentric 

paradigm binary logic as being what refers to as “the motor of the cultural logic for universal 

humanism” (Braidotti 2013:15). Within this universal logic subjectivity as such is 

representing the rational, the conscious and ethical correctness as the otherness represents its 

negative opposition (Braidotti 2013). Through the moment of photographing, and through the 

process of fifteen sensible minutes of chemical reactions, photography is developed. The 

camera lens and the technical process of development are the tools for freezing the inside 

from the outside, the outside from inside in which the difference is consolidated. The 

difference formed through interdependency between the subject and object, that between the 

photographer, Lotten von Düben, and the object which catches the moment of the (re) making 

of the difference (Barad 2014). Lotten von Düben balances on the fragile line, moving in 

between being a subject and an object within the same expedition. In relation to the 

unquestioned truth of academia she is an object, behind the camera photographing for her 

husband´s research is the subject.   

Photographing in the safari of Lapland is a continuation of the birth of science and connects 

to imperialism, prestige, political upheavals and geographical discoveries. With the 

Enlightment and 16
th

 Century scientific and knowledges practices of producing, what matters 

is built on what is considered the universal truths. It is the same universal truth which is based 

on principles which will underpin the liberation of the white man over white woman and 
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other human beings, legitimized in the proven science of biology and natural science. This 

scientific movement will effectively split the world in two, the white rational men and the 

less rational people including women, colonized people, people of color etc. (Åsberg and 

Mehrabi 2016). Åsberg and Mehrabi´s stress that, based on the modern science with its origin 

in the Eglightment movement, the fundamental social structure of the birth of science of 

exploring, mastering and conquering is rooted in the very idea of nature being in opposition 

to the civilized, nature as being gendered and racialized. The produced matter which has been 

created by dominant authorities has demand legitimacy in society and demonstration has 

become the living proof of the universal truth. This rhetoric of the white man is from here on 

influencing science for centuries and is found in contemporary science and considered the 

universal truth (ibid). The same rhetoric of the white man is out spoken as the Photographing 

in the Safari of Lapland is taking place, a time influenced by the theory of positivism 

emphasizing concepts of rational explanation for scientific phenomena, the empirical 

observation of reality and the idea that all things are ultimately measurable. This positivism 

with strong emphasis on human progress and as part of this, increased knowledge of the 

natural world and the ability to use technology and science in order to manipulate nature 

(Gomes 2009:8). In the light of this I follow Foucault´s idea of how each epoch has its own 

paradigm and how this regulates what is to be questioned and how those questions are to be 

answered (Foucault 2002:4-44). By follow Foucault’s idea I mean that what matters and why 

in Photographing in the Safari of Lapland needs to be understood as the continuation of the 

Western male dominated knowledge production characterized by the strong believe in 

measuring to identify the unquestionable ultimate truth.  
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Figure 11. The research team, Lotten´s own notes: ”The travellers, safe returned from Sulitaälmna-trip, waiting for the boat” 1868. Photo by 

Lotten von Düben. Nordic Museum/Digital Museum36 

The expedition is taking place during the time of the nature movement, a time where 

civilization is based on complex patterns of domination of people and everybody fantasized 

as machines, a civilization where nature is constructed as a technology through social praxis 

(Haraway 1989). This machinery of civilization is according to Haraway´s idea, characterized 

by maps of power where;  

“….the owner of the great machines of monopoly capital were, with excellent reason, at the forefront of nature 

work- because if was one of the means of production of race, gender and class….” (Haraway 1989:54)  

Photographing in the safari of Lapland entails, I mean, multi-folded power dimensions.  

Those dimensions are based on; 1) the universal knowledge production represented by the 

modern Western urban elite, the Karolinska Institutet, Gustaf von Düben and the scientific 
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discipline of Anthropology, 2) the owner of the technology, the delicate mechanics of the 

camera and the fine equipment needed for image development which we can assume belongs 

to the Karolinska Institutet. This new modern technique which most likely is worth a fortune 

makes the expedition expensive. The Karoline Institute has this funding. The use of capital of 

technology is composite, based on a chain of people, skills, products, tools and funding with 

the same direction as the produced knowledge. A next important dimension which is a central 

one for Photographing in the Safari of Lapland, is 3) Lotten von Düben´s skilled hand of 

photographing, the craftsmanship handicraft of using the camera and the collodion 

development technique to document for her husband.  

Larsson Bharathi (2016) shows from her study of the Vanadis expedition how the evolution 

theories provide a scientific framework for thinking about differences where categories such 

as race, gender, class and sexuality becomes central in understanding human progress. From 

her study she shows how racial theory applies the culture/nature distinction, based on the 

body as evidence of the difference and socio–cultural differences become subsumed with the 

identity of the individual human body. In this strive to trace the line of determination between 

the social and the biological, the body becomes the totemic object and the articulation 

between what was considered nature and/or culture (Green in Hall 1997:234). Just as 

Haraway (1989) concludes in “Teddy bear patriarchy: Taxidermy in the Garden of Eden”; 

“The safari was an icon of the whole enterprise in its logic of mind and body, in its scientific marking of the 

body for functional efficiency. The Africans were inscribed with their role by the Western construction of race; 

they were literally written into the script of the story of life- and written out of authorship” (Haraway 1989:50)  

I see a strong parallel to Photographing in the Safari of Lapland where determination of the 

difference is based on the evidential body as an expression of what the body can do. As I 

have previously stressed, it is Gustaf von Düben´s detailed portraying of the Samís and how 

the body adjusts to the mountainous setting of the nomad Samí people that Lotten von Düben 

documents though her photographing. Otherness is documented through a photography, 

otherness which in this context is there to stabilize the meaning of the very self, for the social 

identities and formation of the selves as an opposition to the other object (Hall 1997).  

I have previously shows how the combination of technology of photographing and the 

collodion development technique, the role of Lotten von Düben in the expedition, the 

research and science of the modern urban represented by Gustaf von Düben, the political 

development, the Samís as being photographed objects and the nature setting of Kvikkjokk  
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(Huhttán) together constitutes the very moment of when a setting meets the camera and in 

particular when the narratives of the people as such is being created in this peculiar situated 

correlation. This whole Photographing in the Safari of Lapland should be understood as a 

diffracted condensation of something larger, which Barad identifies as “a super-positioning 

which is never closed and never finished”
 
(Barad 2014:169). A super structure where “the 

past is never closed, never finished once and for all, and where there is no taking it back, 

setting time aright, putting the world back on its axis…”(ibid). There is no erasure option in 

the expedition and the trace of all reconfiguring is written into the enfolded materializations 

of what was/ is/ to-come (Barad 2014:183). In Photographing in the Safari of Lapland, and by 

using Barads term “diffracting the diffraction” (Barad 2014:169) I mean that we need to 

understand the expedition with the notion moments being dynamic, occurring in sequences, 

un-separable from each other, which will lead us to a complex pattern of Western supremacy 

(Barad 2014:169). The expedition should be understood as an integral context which Barad 

refers to as “space-time-mattering” (Barad 2014:169), which strongly links to the global 

development of colonialism and exoticism, and where each sequence inter-connects with the 

Western patriarchal modern science (ibid).  It is the complex pattern of colonialism and 

exoticism which incuses Photographing in Safari of Lapland, with the delicate notion of 

selecting the difference from the norm. From studying the Swedish international expedition 

Vanadis conducted during the same historic time as Photographing in the Safari of Lapland, a 

time characterized by colonialism and exoticism, Bharathi Larsson (2016) means that in this 

time there is no clear cut between science and mass urban consumption, but rather that 

disciplines such as ethnography, anthropology, eugenics physiology- are inter-twined with 

entertainment, exhibitions and with a strong connection to the consuming culture and 

capitalism (Bharathi Larsson 2016). She shows in her study how science and entertainment 

become reciprocally constitutive, with science using modern visual media to both 

demonstrate and establish the research results, and how naturalization of the difference is 

regarded as something fixed, forever secured. In this naturalization photographing and visual 

media become the ultimate truth of difference (Hall 1997, Bharathi Larsson 2016). Similarly 

to the Vanadis expedition the ultimate purpose of Photographing in the Safari of Lapland is to 

serve as proof, to document modern science where the discourse of the fixed otherness versus 

civilization will come to be led by a superior elite represented by the white modern urban, 

unquestioned knowledge, an authorized heritage discourse (AHD) which will frame and 

identify the fundamental meaning of cultural heritage versus nature (Smith 2006, Grahn 

2011).  
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Lotten von Düben´s photographs will apart from serving as the truth for modern science, 

similar to what Bharathi Larsson (2016) has shown in her research from the Vanadis 

expedition, come to serve as a source of consumption. Her close up portrays of the Family 

Granström and Samí people are represented at exhibitions at the great museums Nordic 

Museum and Skansen, and will attend widespread admiration leading to her photographs 

being included in the World Exhibition in Paris 1878 and in Chicago 1893. With a greater 

interest in travelling to the north to see the native people and with the newly established 

Swedish Tourist Association 1885 Lotten´s photographs will be exposed in their  tourist 

magazine under the tourist campaign “Know your country” targeting national and 

international tourists with emphasis on different “folk types” (Dahlman 1991:26). The 

exhibition is taking place at a time with growing interest for ethnography, for ethnic native as 

contrast to the Western modern urban culture. Photographing in the Safari of Lapland is one 

of many similar expeditions taking place in Europe at this time in the end of 19
th
 Century. A 

particular interest for the Samí people is growing in popularity to get enormous in Europe, 

similarly to the interest in other native people such as the American Indians or Escimoes in 

other geographic regions. Paris born Paul Belloni Du Chaillu (1831-1903) resident in the 

USA will in 1881 ask for Lotten´s permission to include her photographs in his book “The 

Land of the Midnigh Sun” (Dahlman 1991:21). Belloni Du Chaillu is Anthropologist, 

zoologist and traveler known for his ethnographic research on the Pygmy people of central 

Africa. He is most of all famous from in the 1860s being the first modern European outsider 

to confirm the existence of gorillas.
37

 With narratives from the African continent he would 

write journals from his research adventures with the gorillas, such as “Stories of the Gorilla 

Country” (1867). This is the time inspired by Darwinism characterized by a thin line between 

the human versus the non-human animal, human being versus animal and where in the USA 

the narratives about the behavior of gorillas will connect to a bigger scene based on a heated 

debate about Negroes biological descent, difference between Negroes and gorillas.
38

  

Haraway (1989) states;  

”Nature is, in "fact," constructed as a technology through social praxis. And dioramas are meaning machines. 

Machines are time slices into the social organisms that made them. Machines are maps of power, arrested 

moments of social relations that in turn threaten to govern the living. The owners of the great machines of 

monopoly capital-the so-called means of production--were, with excellent reason, at the forefront of nature 

work-because it was one of the means of production of race, gender and class. For them, "naked eye science" 
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could give direct vision of social peace and progress despite the appearances of class war and decadence” 

(Haraway 1989:52) 

The very idea of the European and/or Western notion as progressive and democratic are 

during the 19
th

 Century gradually transformed by the racial and evolutionary theories of 

national differences, evolutionary theories which will justify exploitation. It is in the 

perspective of this whole specific context that Medical doctor, Anthropologist and Professor 

Gustaf von Düben conducts his two research expeditions to the high north of Sweden to 

conduct his research on the peoples as such to produce his five hundred pages book. Gustaf 

von Düben questions previous data gathered by colleagues and their informant and considers 

himself to be the true academic scholar with the ambition to collect the truth of the Samís as 

such. The documentation will serve as the true evidence for his research. With geographic 

spreading of the photographing and research, the two completed expeditions; the north Luleå 

Lappmark expedition and the one to South Lapland, aims at making Gustaf von Düben´s 

research credible, a proof of the unquestioned truth of the people as such.  

It is not the aspect of civilization versus otherness in Haraway´s Teddy Bear patriarchy only 

which resembles the two expeditions. What is interesting in the two expeditions is the role of 

the wife’s in the separate narratives. The social structure of the two expeditions indicates 

otherness within the same self. The inferiority of the otherness within the Western universal 

human distinguishes both the naturalized gendered and the naturalized racialized. The 

hierarchal social structure is clear in Photography in the Safari of Lapland, represented by 

Medicine Doctor, Anthropologist, Professor Gustaf von Düben, the wife and photographer 

Lotten von Düben, the assistant G.H. Santesson, the research expedition cock Johanna 

Björklundand, the pinscher terrier Tova. A mayor actor in the team is also the Samís assisting 

with all necessary practicalities which are essential for the carrying through of the expedition. 

The Western masculine capitalism excludes the woman as branded as others in comparison to 

the ideally prioritized defined man. The role of the wives is in both sceneries central, though 

left without attention in favor of grand narratives of the masculine heroes. In Haraway´s 

safari it is Carl Akeley who is the masculine hero, the great scientist/hunter/artist of the 

African safari (Haraway 1989), and in the Safari of Lapland, his counterpart is Gustaf von 

Düben, the well-recognized Anthropologist and Professor. In the African safari it is actually 

the wife Mary Akeley who shoots the big lion in the celebrated rescue operation of the Safari 

in Africa, however, as Haraway recognizes, this part of the narrative is not presented at such 

at the American Museum of Natural History (ibid). We have in both expeditions two women 
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of the privileged urban elite, not yet of legal age, officially in dependency of their husbands, 

fully occupied with the accomplishment of the building of the bibliography of the 

unquestioned absolute grand masculine hero representing the Western patriarchal male 

science. They both move on a thin line balancing between subject and object. They are 

subjects and co-producers of their husband´s master-piece and bibliographies. They are 

objects in the superstructure of the Western patriarchal modern knowledge production. They 

move on the thin line between subject and object and, they function as divider as connector 

between others and self’s. The balance is fine, a balance which is recognized by Anna Tsing 

in her study of different roles within the sugar production in the slave settings of the 

Caribbean region;  

…..”Racial separation—depending as it does on marriage and family organization—required additional 

transformations of gender.  In the plantation zones, with their unsettled mixtures of native and foreign, free, 

bound, and enslaved, wild and tame, disease and plenty, things could so easily go awry.  Here white women 

became responsible for maintaining the boundaries—of homes, families, species, and the white race. Tropical 

fungi were one small part of their problem”….(Tsing 2012) 

Because Lotten does not only dance of the line between the subject and object. It is when she 

uses the camera and become the subject she also manages to maintain this important 

boundary of what is what and who is who (ibid 2012).The whole essence of photographing in 

the safari of Lapland is, I argue, about Medical Doctor, Anthropologist and Professor Gustaf 

von Düben, and his grand research project of developing his master piece of his kind, his five 

hundred pages book and research on of which he shall be recognized and honored in history. 

His masterpiece is about otherness, the ethnic otherness in relation to the Western urban 

civilization. The whole expedition of Photographing in the safari of Lapland, I argue, is about 

this creation of the grand narrative of Gustaf von Düben, the biography of Gustaf von Düben 

as the professor, the medicine doctor, the Anthropologist. With the completion of the five 

hundred pages book his biography is secured, a procedure defined by Haraway as a process 

where; 

 “….the camera and the gun together are the conduits for the spiritual commerce of man and nature, … 

biography is woven into and from a social and political tissue” (Haraway 1989:30)  

Photographing in the Safari of Lapland is about colonialism of the exotic otherness. The 

expedition of the Photographing in the safari of Lapland  is about positioning of Gustaf von 

Düben and the established Western patriarchal modern science against what is defined as the 

other, constituting the other as the lacking, the foreignness and the exotic difference. Lotten 
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von Düben holds a key role in supporting his research on the Samís and his role a 

representative of this sphere of power. Her photographing is essential here, both in the active 

role in the building of the biography of Gustaf von Düben and as well documenting the Samí 

as the people as such. The whole expedition is about power of knowledge mediated through 

technical innovation and science. It is the camera and 

the development technique which is the foundation and 

the connector of the social relations of the expedition. 

The expedition is centered on this technique which is 

there to document Gustaf von Düben´s research. This 

research which Gustaf von Düben is taking on after his 

aging college and professor Anders Retzius, with the 

mission to complete the cataloguing of his collection of 

Lapp skulls. As an honorable professor at the 

Karolinska Institutet this is not prestigious enough for 

Gustaf von Düben. He needs to explore this further to 

make it his own endeavor and completes the study by  

Figure 12. Figure 13 Gustaf von Düben´s book ”Om Lappland & Lapparne”39  

including a research on what he in his book refers to as the people as such. From what it 

seems from the introduction of his book, this endeavor is based on his individual decision. A 

study of the people as such is necessary and Gustaf von Düben is the researcher behind this. 

After studying Anders Retzius Lap skull collection he conducts the two separate expeditions 

together with his expedition team, including his wife Lotten von Düben as expedition 

photographer. His research will come to represent the monopoly of civilized, masculine 

knowledge production of which the scientist himself creates his discourse. These discursive 

formations establishes orders of truth by which dominant groups in society constitute the 

field of truth by inflicting specific knowledges, disciplines and principles upon subjugated 

groups. (Foucault 1982). Some decades later (1920), following statement is done by Samí 

woman Karin Stenberg
40

 in her writing to Parliament;  

“Swedes, who travel through Lapland with cartloads with canned jars and the heads stuffed with 

their own great thoughts of greatness, without knowing our language, unable to follow us on our 
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passages, in our work but being transported as collies through the area, and with support from 

Government and individuals write books about us and our lives branded as “the truth about the 

Lap”, not to harm the Samí people, which we don’t want to believe, but rather to make their own 

ridiculous little “I” interesting.”
41

 

It is in particular this “truth about the Laps” which is in focus as Gustaf von Düben finalizes 

his book on the people as such. It is his own little “I” which influences him as he takes over 

the battalion after Anders Retzius who has come to play an important role on the international 

arena with his skull collection and his introduction of methods to examine and measure living 

people’s cranium. Swedish racial biology and Anthropology will come to exercise 

considerable influence in the first decades of the twentieth Century, where Retzius 

development of scientific classification of different kinds of skulls, representing different 

”folks” will be a strong influence within the Racial Biology (Ericson 2016). Geographical 

and national borders will not limit this scientific development. International research 

expeditions such as the Vanadis expedition are examples of contemporary racial theory and 

how it was adapted both within the country and abroad. (Larsson Bharathi 2016:90)  

Lotten von Düben´s close up photographs of the individual Samís reinforces the very notion 

of the ethnic difference, a photographic evidence to document the ethnographic knowledge as 

known by her husband Gustaf von Düben. This time in the end of 19
th

 Century is a time 

influenced by strong nationalistic values and intellectuals are centered on ideas on questions 

of ethnicity, who is Swede, who is not Swede, how to best identify the Swede, and the origin 

of the Swede, ideas which will come to dominate the cultural and intellectual debates. 

Challenging the theory of ”Storutbredning” [proliferation] is one such example where one 

doughs the very idea of the ethnic group Samí being the indigenous population. Previous 

ideas that the Samí’s are the first people inhabiting Sweden after the Ice-age, in now opposed 

in favor of the idea of Samí´s origins in the East from where they continue coming and grow 

in size (Ericson 2016, 192,193). The theory will question the very idea of the Samí´s origin 

and whether they are Swedish or not. One of Gustaf von Düben missions and purpose of the 

expeditions is to prove the opposite of this proliferation theory. He states in his book;   

 ”Lapps are so small and build such small houses……Such adjected people as the Lapps can never have raised 

such big stone-age stones. They cannot even build houses”  ….(von Düben:368)  
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Figure 14. Gustaf Retzius and Samí man Fjellstedt, photographer unknown Source; Nordic Museum/Digital Museum 42 

Some decades later the Institute for racial Biology is established in Uppsala, an Institute 

which will be operating until 1958. Medical doctor Herman Lundborg is a strong 

promoter of the Institute backed up by the Swedish Society of Eugenics which had been 

established in 1909.
43

 Lundborg is born in 1868, the same year as Gustaf von Düben´s 

expedition takes place, the same year as Lotten von Düben photographs Samís for her 

husband´s research. He will be the director of the Institute and is becoming one of the 

most prominent race biologist scientists in Sweden, highly recognized abroad in 

particular within the race hygienic philosophy evolving in Germany in the first half of 

20
th

 Century.  Lundborg is inspired by Anders Retzius and his skull collection and the 

very idea that the shape of the head can categorize people in different races, including 

their characters and social assets. This is the same skull collection which Photographing 

in the Safari of Lapland originates from, of which Gustaf von Düben, Doctor of Medicine 

and Professor at the Karolinska Institute in Stockholm is appointed to complete 

cataloging. After thirteen years as director of the Institute Lundborg’s race biological 

methods start being questioned and in 1935 the institute changed agenda leaving race 

biology behind to change direction towards medical genetics and social medicine 
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science.
44

 Swedish race biology research is not ending with this but will come to 

influence the fascist politics in Europe in the 1930s and 1940s.  

Returning to Lotten von Düben, I see her photographs as a piece of puzzle in a bigger 

scene of imperialism and nationalism and which reflects upon her historic time of 

photographing. She is a subject in the knowledge production of nationalistic political 

development in Sweden and in Europe. With her skilled hands of photographing and 

image development she documents the defined truth of otherness. Gustaf von Düben´s 

research needs to be understood as a sequential part of a prolonged political historical 

process built on discriminatory reforms, restrictions and regulations to be traced back to 

the 16
th

 Century (Ericson 2016). This documented truth will further come to influence the 

20
th

 Century political directions of the Samí population. He finalizes his five hundred 

pages book with a concluding statement of his own idea of the destiny of the people as 

such. He states;  

“After all we now have tried to investigate, we wish that the reader likewise with us, is convinced that the 

Laps as nomad people have the future on their side and that their future has a brighter side than previous 

decades, and that this tribe hereinafter and hitherto should stay in the Lap-lands of Sweden, and as with 

mountain laps develop and multiply into these Nordic areas more important and valuable part of the mother 

country`s people” (von Düben 1873:494)  

One such example of how von Düben´s research will influence the nationalistic political 

climate in Sweden is the “Lap should be a Lap” idea, a political phase which will 

dominate Sweden´s perspective from now on. The Government´s economic and political 

expansion plans in Lapland will have consequences of Samí families who now start 

settling in houses and earn additional income on the parallel of reindeer heading. This 

whole development creates concern in Stockholm, with the notion that the Samí culture is 

threatened, the end of the Samí as ethnic group has come. Politics will be guided by ideas 

of “suitability” - the Samís as made for fulfilling their particular culture of what they 

always have done and should do- and “paternalism” – the protection of the Samí people, 

and the need to support the weakness or what is lacking. The political idea of “Lap 

should be a Lap” is based on a form of a positive discrimination to conserve the group of 

otherness, stabilize the weakness as an opposition to the civilized urban (Ericson 

2016:68). Some decades later Church of Sweden Incumbent Vitalis Karnell in 
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Karesoando will make following statement which in an important example of the 

political discourse during most part of 20th Century;    

”When the Lapps start establishing associations and have their own paper, when they start having access to 

public education, then they are finished as Lapps, and they will become the most miserable people one can 

imagine…. Do support the Lapps in all best ways within their industry, make them into moral people, sober 

and basically educated people, but apart from this, don´t let them come to close to civilization. This has 

never been and will never be a blessing….Lapp should be Lapp.” (Karnell in Ericson 2016:68)  

A profoundly hard statement is done by Lundborg in 1919 where he concludes; 

”The Lapp race can hardly be considered as one of the higher. It is rather a retarded form of humanity/… 

../The most favorable would be if the Lapps remain the healthy raindeer herding people which they are 

which they by nature comes natural for them …..” (Lundborg 2015:33). 

The truth of Lotten von Düben´s photographs from the two research expeditions is 

created in a laboratory (Åsberg, Mehrabi 2016), knowledge produced by academia in the 

name of power and exploitation by what is considered civilized for the time.  The 

Photographing in the safari of Lapland needs to be seen as a continuation of the male 

driven Enlightenment movement emphasizing the Western/European civilization with the 

white man as the norm and the rest considered otherness.    

Lotten von Düben passes away on December 25
th

 1915 in Nysund parish, Sweden, the place 

where she and her husband Gustaf von Düben had moved in 1887.
45

 She dies four years 

before women´s suffrage, six years before women for the first time vote in a national election 

in Sweden. It is the same year that the women for the first time take part in the national 

election, in 1921, that they achieve independency from their husband supervisors and are 

considered of legal age. Gustaf von Düben had died thirteen years earlier, in 1892.  As a 

widow Lotten von Düben has joined her status of legal age for thirteen years until the day of 

her death. Figure 15 shows Lotten von Düben in her living room in her residence in Nysund. 

She is now eighty-four years old and Photographing in the Safari of Lapland is at some 

distance back. This if forty-four years after Photographing in the Safari of Lapland was 

taking place, when she took part as the expedition photographer to document for her husband 

Medical Doctor, Anthropologist, and Professor Gustaf von Düben. This photography 

composition of Lotten is of another kind than her own photographs from Lapland. 

Surrounded by plants and flowers in her living room Lotten von Düben is seated in front of 
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the camera. There is enough light for exposure of the Collodion plate with light passing 

through the window. The setting is of urban modern kind as an opposition to her own 

photographing of the native, the different, the other in the mountainous north of Sweden. This 

is not a close up photography but rather the object Lotten von Düben is somewhat distant 

from the camera lens. One essential difference between her photography’s of the family 

Granström and this photography of herself is that in this photograph her gaze is not facing the 

camera lens but more to the table in front of her. The table is covered with a white properly 

ironed table cloth. Twenty three apples are lined up around the edge of the table, securely 

surrounding the figure in center, a lonely reindeer standing on its own like a trophy, a trophy 

representing her passed, her own history as photographer and as co-producer of the biography 

of her deceased husband Gustaf von Düben.    

 

Figure 15. Portrait of Lotten von Düben in her residence in Nysund 1912. Photograher unknown 46 

Lotten von Düben´s camera is, as I have stressed in this essay, the connector within 

Photographing in the safari as such. It is the fine fragile moment of photographing which 

defines the causal relation of domination between the subject versus the object in the social 

pattern of this expedition. It is the same camera which connects me as an author of this essay 

and to my writing of what I refer to a “Photographing in the Safari of Lapland”. Again I wish 

to refer to Barad´s term “diffracting the diffraction” (Barad 2014:168) based on the notion of 

everything being dynamic, occurring in sequences, un-separable from each other as I strive to 

identify my own role in my writing. It is by identifying the causal relation of my Samí 
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heritage and geographic origin in the Kvikkjokk region, Lotten von Düben´s photographs of 

my distant relatives, Gustaf von Düben´s research of the Samí people in the role of 

representing the modern, western patriarchal urban civilization, my home town Uppsala also 

the hometown of Lotten von Düben and of the National Institute of Race biology directed by 

race Biologist Herman Lundborg, that I manage to situate myself in my own research. It is in 

this particular relation I find myself writing this essay. This whole “space-time-mattering” 

(ibid) is the essence in my writing and where I find myself as I try to understand this whole 

scenery of Photographing in the Safari of Lapland.  

It is in my great grandmother’s kitchen in Vaijkjaur that the Lapp-school is taking place. The 

Governmental political idea of “Lapp should be a Lapp” will restrict Samí children from the 

regular school. The Samís are now according to the political discourse threatened and in need 

to be separated to conserve and rescue. My mother is a little girl when Samí teacher 

“Gruvvisare” teaches the Lapp-children in her grandmother’s kitchen. She can remember that 

she is told to stay away from the children, not to play with them, leave them alone. She tells 

me that Samí children are living down by the lake where they had put up their “kåta”, the 

typical Samí nomad tents. It is in the village of Vaijkjaur also that Herman Lundborg 

performs with his body examinations and skull measurement of the Samí people from the 

region, using this very fine scientific technique developed by Anthropologist Anders Retzius, 

well recognized for his Lapp skull collection, the same skulls which Gustaf von Düben later 

will catalogue and on his own interest complete with his research on the people as such. The 

same people as such that the expedition photographer Lotten von Düben will document. She 

is a skilled photographer, not of legal age but officially in supervision of her husband. She is 

balancing on a thin line between subject and object, balances between outside/inside with the 

camera as the divider between herself and the embodied otherness. In next sequence she is 

object again. Because everything that surrounds the expedition is about creating the 

biography about Medical doctor, Anthropologist and Professor von Düben, and his 

contribution to the Western patriarchal urban knowledge production”. In this making she 

plays an active role as the subject.  

Anders Retzius collection of Lapp craniums burns in 1891.
47

 Profound work with skull 

measurement comes to an end. His developed skull index and skull photographs are today 

documented truth of times of colonization, exploitation and discrimination. This 
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documentation and Lotten von Düben´s close up photographs are all documented proofs of 

the truth of the unquestioned Western patriarchal knowledge production. This matters.  

Conclusion 

This essay is a story about the photographer Lotten von Düben. She is the expedition 

photographer for the research expedition I have chosen to call “Photographing in the Safari of 

Lapland”. It is with her skilled hand of photographing and image development that she 

documents for her husband Gustaf von Düben´s research. Gustaf von Düben is a Medical 

Doctor, Anthropologist and Professor at the Karolinska Institutet and has taken over the 

battalion after his colleague Anders Retzius, Anthropologist at the Karolinska Institutet and 

recognized for his collection of Lapp skulls which he has been collecting through most 

ethically critical methods. Gusaf von Düben takes on the mission to finalize his cataloguing 

of the Lapp skulls. But this mission is not enough for his prestigious self. In his introduction 

of his book published in 1873 he states; “…since this people who are part of Sweden’s 

inhabitants, have not been systematically described by a Swede in more than one hundred 

years, it is considered relevant to include a short ethnographic study of life and lifestyles of 

the Samís as part of the study” (von Düben 1873 in preface). His intention is to conduct the 

complementary study of what he in his book refers to as “the people as such”. Lotten von 

Düben´s role in the expedition is to document her husband´s research (von Düben 1873: 

introd). She is a trained photographer and can well handle the delicate artwork of image 

development, this modern chemical procedures of collodion image development technique. 

Lotten´s role as photographer in the expedition is to document the other, the different, the 

nature as in contrast to the modern urban, the Western universal human distinguished from 

the bodily different otherness. 

This essay is also about my cultural heritage and my far distant relative Samí family 

Granström. It is a story about the self, otherness, difference. Photographing in safari of 

Lapland is about sensitive moments of photographing where subject defines the object; the 

object defines the subject, a binary relation with dual dependency upon one another´s 

fundamental existence. In Photographing in the Safari of Lappland I have identified a binary 

correlation in which the subject can never be mixed up with the object and where the subject 

serves as a resource for appropriation to uphold the societal structure of the patriarchal 

system of academia  (Haraway 1988). By deconstructing the scenery of photographing I have 

visualized how Lotten von Düben balances on a thin line of binary relations. Centered on the 

camera I have visualized how she behind the camera transforms into the active, the subject, 



.  

 

66 

 

an active part of the expedition representing the Western, modern academia. As a performer I 

mean that she becomes the subject. 

This essay has its basis in a post-human, new materialistic feminist approach emphasizing 

technology and its center on the camera and the wet collodion development technique. With 

focus on Lotten von Düben´s camera and the development technique and by freezing the 

moment of the scenery of photographing I have strived to deconstruct and reconstruct the fine 

moment of when scientific truths is developing into an image. What I in particularly have 

aimed at exploring is the power of the moment of knowledge production, centered on the 

expedition team and the scenery of the expedition. In Photographing in the Safari of Lapland 

I mean that the camera is the connector of the whole scenery. The expedition’s very existence 

is based on this technical innovation. This technical innovation enables narrowness and is, I 

argue, a divider in how it defines outside/inside and inside/outside, a border characterized by 

fragmented moments of power imbalance, one pole dominant over the other. It is in the 

moment of image development, sequences of a chemical process, that otherness become the 

documented truth. By exploring this moment of image development through the method I 

refer to as fictitious storytelling, I fantasize the process of when this truth is nailed down in a 

plate through a chemical process. 

In this essay I have showed how the expedition Photographing in the Safari of Lapland is a 

scenery where hard discipline meet soft discipline, where esthetics of a skilled hand of 

photographing meets modern technology and science, a melting pot of where photographs 

and hard technical science meet and where the great divide of sciences is not great but 

become rather implicit, and where the dichotomy between hard and soft is not obvious 

(Lykke in Lykke, Braidotti 1996). I have also shown how the same melting pot can explain 

the very fact that Lotten von Düben holds the role of the expedition photographer. She is not 

of legal age but under supervision of her husband. The expedition is not of the kind which 

female photographers would do in those days. I have in the essay shown how causality of the 

expedition with Lotten von Düben as the photographer depends on a correlations between; 

male technical innovation of the camera and of image development wet collodion 

development technique, Western, patriarchal modern science, feminist movement and 

political and economic reformation. A correlation which I have referred to as “space-time-

mattering” (Barad 2014). In addition, by using Barad´s term “diffracting the diffraction” 

(Barad 2014) I have stressed that this whole safari scenery is based on the notion of 

everything being dynamic, occurring in sequences, un-separable from each other. The 
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sensitive meeting between Lotten von Düben and the photographed object is part of a pattern 

which I argue is the fundament for the whole expedition with Lotten as the expedition 

photographer. 

With a mixed methodological approach of moving in between intersectional gender analysis, 

post-human, new materialistic approach, by situating myself in my writing, and with a mix 

and match of experimental methods of fictions storytelling and imagining the idea of thinking 

differently, I see this essay as a contribution to research which stretches outside the 

institutionalized rigid disciplines and towards a post-disciplinary approach. This has been my 

aim and I wish for this essay to support research in this direction.  

Finally, this essay is a fundamental critique of Western patriarchal academic knowledge 

production, the unquestioned universal truth based on Western patriarchal principles. 

Photographing in the Safari of Lapland, I have argued, is about Western patriarchal urban 

knowledge production and the whole safari as such is about developing the biography about 

Gustaf von Düben, the Medical Doctor, Anthropologist and Professor. The whole research 

team are subjects in this production of the grand narrative of Gustaf von Düben and his five 

hundred pages book ”Lappland och Lapparne, företrädelsevis de svenske” (von Düben 1873). 

Some decades later, it is in my great grandmother’s kitchen in Vaijkjaur that the Lapp-school 

will take place. It is also in Vaijkjaur that Herman Lundborg will perform body examinations 

and skull measurements of Samís from the region. My family is then settled and has left the 

nomad life behind. They have left the otherness behind. Lapp shall be a Lapp is not meant for 

them but for the other, the bodily defined otherness. 
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