
Linköping University  
Department of Culture and Communication 

English 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

From Threat to Thrill  

A Comparative Study of Bram Stoker's Dracula  

and  

Stephenie Meyer's Twilight 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Dana Nävsjö 

C Course: Literary Specialization 

Autumn term 2012 

Supervisor: Margaret Omberg  



Table of Contents 

 

Introduction ................................................................................................................  ................ 3 

Chapter One  Frightened of the Night: Dracula ........................................................  ................ 5 

Chapter Two  Into the Light: Twilight ........................................................................  .............. 13 

Chapter Three  Shedding Light in the Classroom with Dracula and Twilight  ..........  .............. 21 

Conclusion .................................................................................................................  .............. 28 

Works Cited ............................................................................................................................... 31 

 



 

  3(32) 

Introduction  

In 1765 Horace Walpole's novel The Castle of Otranto started the vogue of the gothic novel that 

would become so popular in the late 18
th

 and early 19
th

 centuries. Authors such as Ann Radcliffe 

and Mary Shelley played a role in shaping the pleasurable terror the genre exudes, which came to 

be one of the defining characteristics of the “Gothic”. David Punter describes how this was often 

rendered by “the fiction of the haunted castle, of heroines preyed on by unspeakable terrors, of the 

blackly lowering villain . . . [and] vampires. . .” (1).  The combination of gothic villain and vampire 

first appears in John Polidori's novella “The Vampyre” in 1819 and it is Polidori's vampire figure,  

Lord Ruthvan, who becomes the inspiration not only for the whole vampire genre, but for one of 

the most famous vampire authors of all-time, Bram Stoker.    

 Irish author Bram Stoker published Dracula in 1897, the novel that introduced the vampire 

count who would later become the subject of a great number of Hollywood films. He is seen as the 

ultimate embodiment of evil, creating extreme terror as he hunts down his victims; but Dracula also 

reflects the uncertainties of Stoker's own time, Victorian England, and the changing role of women 

in society. When one thinks of a vampire, the image of Stoker's Dracula is what first comes to mind, 

or at least that was the case before Stephenie Meyer published Twilight, the fantasy series for young 

adults. After the first book appeared in 2005 the series became a worldwide phenomenon, 

strengthened by the films of the first four books.   Therefore, to say that she is popular is an 

understatement, but whether one has read the books or seen the films, the young people of today are 

very familiar with the story, and with Meyer's vampire, Edward Cullen. 

 These two novels, written more than a hundred years apart, highlight the difference between 

a classic and what could be called a modern vampire narrative. Although Meyer claims on her 

website not to have read Bram Stoker's Dracula, there are many similarities between the two novels 

as well as differences and divergences from the usual vampire myths. The present study will 

investigate these aspects and then introduce pupils in the classroom to the classic vampire narrative, 

Dracula, by using a popular contemporary novel, Twilight, that most young people are already 

interested in. 

 This essay argues that the movement from Dracula to Twilight is a movement from an 

archetypical, terrifying vampire to a more modern, sexually alluring and romantic vampire, where 

several aspects of terror have been removed from the narrative.  Additionally, it also argues that 

using the novel Twilight will help enthuse students in the classroom to work with Dracula, as well 

as getting them excited about exploring new worlds through reading literature.  The method used in 

this essay is a qualitative text analysis, where both novels are compared to one another for patterns 

of similarities and differences. The choice of using only the first book of the vampire series Twilight 
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is because it introduces the characters with enough information to make a good comparison with 

Dracula, but also because each book in the series is rather long.  Each novel has been given its own 

chapter in this essay, where three important areas have been thoroughly scrutinized: the world of 

the vampire, the figure of the vampire, and the interaction between the vampire and the central 

female character, or characters as is the case with Dracula. In Chapter One the novel Dracula will 

be examined, using the previously mentioned divisions, with a focus on the terrifying elements to 

be found within the novel. Chapter Two explores Twilight, the first book of the series, also using the 

aforementioned structure to see where the similarities end and the differences begin. In the first two 

chapters, this essay also explores the sexuality, or lack of sexuality as the case may be, with regard 

to the female interaction with vampires. In Chapter Three, the didactic possibilities of using the 

results of this study in a classroom situation are discussed, with an emphasis on the importance of 

working with literature.  

  As regards critical sources and background, there is a great deal written about both novels, 

which shows their popularity, despite not being in the first rank of literature. Of particular help in 

this study were several critics such as Punter, who helped to put the material into a wider context 

with their encyclopedic knowledge about Gothic fiction and explanations about the literary 

symbolism behind vampires. Natalie Wilson gives an in-depth analysis of Twilight, fitting it into 

feminist theory, but using other literary theories at times, and often comparing Twilight to different 

aspects of Dracula. However, the critic that comes closest to what is done in this essay is Susannah 

Clements, who also compares the changes of the vampire narrative from Dracula to Twilight, albeit 

from a religious perspective.  
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Chapter One  Frightened of the Night: Dracula 

According to Punter, some of the characteristics of the Gothic novel are “an emphasis on portraying 

the terrifying, . . . archaic settings, . . . use of the supernatural, the presence of highly stereotyped 

characters, and [the creation of] literary suspense”, all of which Stoker has generously used 

throughout Dracula (1). In this chapter the focus on sheer terror will be highlighted with emphasis 

on the terrifying elements of the novel exemplified in three parts: the world of the vampire, the 

figure of the vampire, and the interaction of the two central female characters, Lucy Westenra and 

Mina Harker, with the vampire.  

 When exploring the world of the vampire in this chapter, Transylvania and its people along 

with Count Dracula's castle will be examined to show how the important elements of fear and 

darkness create terror through the paranoia, superstition, and fear of the townspeople, the journey to 

the castle, and finally Dracula's castle itself, an ominous and intimidating place. In Dracula, the 

Gothic setting of Transylvania and Count Dracula's castle narrows the scope of the world of the 

vampire, thus setting the stage for images of terror, fear and darkness which are observed in the 

opening chapters of the novel by Jonathan Harker, a fully qualified lawyer. Here Stoker proves 

himself to be very adept at weaving in both mythological fears and terrifying creatures as will be 

seen in the examples below. 

 The first of these is the interaction between Harker and the elderly female owner of the hotel 

when she visits him in his room with a terrible warning and a gift. She wonders anxiously if he 

knows that it is the Eve of St. George's Day, “when the clock strikes midnight, all the evil things in 

the world will have full sway . . . "(Dracula 12). When she does not succeed in persuading Harker 

to leave the next day, she offers him her own crucifix. Punter notes the idea that “fear is at its 

fiercest when it is seen to invade the everyday contemporary world”, and Stoker shows that fearing 

vampires in Transylvania is part of the townspeople's mythical lore and their everyday world (3).   

 During Harker's following journey to Dracula's castle, it seems that everyone is fearful of 

something lurking in the night, as the speed at which the coachman drives the carriage suggests he 

is fleeing some great danger. The fears of the coachman and passengers become apparent when “a 

chorus of screams from the peasants . . .” erupted at the sudden appearance of a second coachman, 

claiming to be sent by Count Dracula (Dracula 17).  This mysterious coachman has two attributes 

which seem very strange to Harker: “a pair of very bright eyes, which seemed red . . .” giving him a 

frightening appearance, and immense strength shown in his “grip of steel” (17). Moreover, to 

heighten the fear and terror that later pervades Harker's mind while traveling with the mysterious 

coachman to Castle Dracula, Stoker uses a pack of wolves to create a paralyzing panic in Harker, 

which is intensified when he sees they have stopped howling: “they were a hundred times more 
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terrible in the grim silence . . .  than ever when they howled” (20).  However, Harker must have 

been both awe-struck and terrified for his life when he realized that it was the coachman, whom he 

later realizes was Count Dracula, who had power over wolves.  Susannah Clements notes the 

importance of wolves because they are “a feature of the Gothic genre intended to build suspense, or 

create a supernatural ambience” in a similar fashion to a ruinous and archaic castle (14).   

 According to Punter, the conventional settings Gothic-fiction writers use are “castles, 

ruins,[and] convents”, and Stoker is no different (7). In examining this aspect of the world of the 

vampire, Count Dracula's castle will be explored for all of its terrifying, classic characteristics. 

When Harker initially arrives at the castle, he describes the exterior as being “a vast ruined castle  . 

. .  whose broken battlements showed a jagged line against the moonlit sky” leading one to believe 

it to be immense in size and rather intimidating (Dracula 20).  Additionally, he has trouble with the 

massive door to the castle because “of bell or knocker there was no sign; through these frowning 

walls and dark window openings it was not likely that [his] voice could penetrate ” but, soon “there 

was the sound of rattling chains and the clanking of massive bolts drawn back” as the door opens 

(21).  

 Once inside the castle, he sees many peculiar characteristics that unsettle him, and lend an 

ominous air to the place. The first aspect is the absence of servants, which is initially excused by 

the Count due to the late hour of Harker's arrival. However, this lack of servants is constantly 

noticed by Harker until one of his worst fears becomes reality when he finds Dracula “making the 

bed . . . [and] laying the table in the dining-room . . .”,   proving that his castle is devoid of servants 

(32).  Harker's fear and sense of terror only grows as other strange aspects of the castle begin to 

multiply. Among them is the lack of mirrors, which is an inconvenience that frustrates Harker; but, 

the most terrifying aspect of all is Harker's realization that the castle is “a veritable prison” and he is 

trapped behind locked doors, and can find no way out (32). 

 Turning from the world of the vampire to the vampire himself, what is it about Harker's 

“jailer”, Count Dracula, that makes him so terrifying?  Is it his appearance, his personality or the 

fact that he is not quite as human as he first may seem? When Harker first lays eyes on him, he 

describes him as “a tall old man . . . clad in black from head to foot . . . ”, possibly leading Harker 

to feel nervous, especially after feeling both Dracula's immense strength in his handshake and how 

his skin seems “cold as ice  – more like the hand of a dead than living man” (21-22).  However, as 

Harker spends more time looking at Dracula, he begins to notice more disturbing details in his 

appearance such as a strong face with an aquiline or hooked nose, a cruel mouth with sharp white 

pointed teeth, sticking out over his lips, two pointed ears, hair growing out of the palms of his 

hands, and breath that reeked (Dracula 23-24). All of these details, together with the reddish eyes, 
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make for a very strange and frightening image.  

 After Harker concludes he is a prisoner in the castle, he witnesses something that horrifies 

him. When looking out of a window, he sees Dracula climbing out of another window, where he 

began “to crawl down the castle wall over the dreadful abyss, face down with his cloak spreading 

out around him like great wings . . .  the fingers and toes grasp[ing] the corners of the stones, . . . 

and [moving] downwards with considerable speed, just as a lizard moves along a wall” (39). This 

lizard-like movement makes Harker feel “repulsion and terror” and  he ponders “what manner of 

creature is it in the semblance of man” (39).  

 However, Harker does not start to suspect that Dracula is a vampire until he discovers his 

lair and sees him lying in his coffin with blood leaking from the corners of his mouth. Punter 

explains that the vampire is basically a “perverse union of passion and death . . .” as they do not 

adhere to “the laws of mortality . . . ” (102).  As vampires do not follow the normal cycle of life, the 

vampire is essentially someone who “lives” in an undead status. Dracula is an ideal example of this, 

since at first glance he seems human, but crawling down a wall like a lizard clearly shows he is not. 

While this is probably one of his many abilities connected with being a vampire, another is shown 

in the monster-like ability to shape-shift into animals such as a wolf, a creature he also has the 

ability to control, or as a huge bat. Nevertheless, his most powerful and terrifying ability is his 

vampire magnetism, or charm, which is central to how he lures in the two female characters as prey 

to supply his bloodlust, which will be expanded upon in detail when examining Lucy and Mina's 

interaction with him in a later section. 

 With Dracula's appearance and powerful abilities laid out, the next important aspect to look 

at is his personality, which can be summed up in two words: powerfully malevolent.  Punter calls 

Dracula, “a rebel, not by virtue of turning from society, but by having pre-dated it; he is an 

unassimilable aspect of the past . . . ” (105). He also sees vampires in general as “individual 

disruptives” explaining that they “are not content with restrictions placed on them by a settled and 

ordered society” (106). This is reflected in Dracula's need to control, which is evident in his 

interaction with Harker, and shows that he is used to getting his own way, without much resistance. 

After he basically demands that Harker write letters to his family and employer explaining that he 

will stay longer, Harker realizes that Dracula has been putting a malevolent plan into action, one 

step at a time, since his arrival, which increases his fears and feeling of terror. When Harker awakes 

one day to find “every scrap of paper was gone, and with it all [his] notes [and possessions], . . . 

that might be useful to [him] . . . once outside the castle . . . ” he starts to realize that he has worn 

out his use to Dracula, and thus may never escape (Dracula 46).  Clements notes that “it is not 

difficult to see how Dracula represents evil – . . . he lies to, imprisons and psychologically tortures 
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Harker and then leaves him to die . . .”  (16).  

 Now that the figure of the vampire, Dracula, has been shown to be truly malicious and 

powerfully malevolent, an examination of the novel's two female characters, Lucy Westenra and 

Mina Harker, and their interaction with the vampire can be carried out. Lucy is a nineteen-year-old 

young lady whose sweet and charming disposition wins her the hearts of several men. She is said to 

have “the noblest heart that God has ever made . . .” due to the innate goodness that all of her 

suitors see in her (Dracula 62).  Even though Stoker does not place much emphasis on describing 

the physical appearance of the two women in the narrative, it seems that Lucy is beautiful as she is 

described as having an “angelic” appearance (146).  However, Lucy is immature and self-centered, 

completely focused on men and marriage in her letters, which was typical of women belonging to 

the middle class and higher in the Victorian Era. However, one characteristic that is not typical of 

the Victorian Age is her female sexuality.   

 Lucy receives three marriage proposals because she is sexually attractive to three male 

suitors in the narrative, and several examples of the sexual undertones of her character come up in 

her letters to her friend Mina. One example is where she says, “Mina, you will think me a horrid 

flirt – though I couldn't help feeling a sort of exultation that he was number two in one day”, where 

she seems to relish the idea that so many men find her an attractive mate (59).  Her sexuality shows 

itself again in another example from her letters to Mina where she exclaims, “Why can't they let a 

girl marry three men, or as many as want her, and save all this trouble? But this is heresy, and I 

must not say it” (60). This behavior is not socially acceptable, of course, but she is not really 

against the idea.  She thus shows herself to be much more sensually aware and sexually open than 

her more traditional friend Mina. Lucy's sexuality makes her the ideal victim for Dracula, and as 

Clements suggests, Dracula chooses her because “she is an easier victim, already prone to fall 

under the spell of men and less focused on loftier virtues” (22).  However, it seems that Chris 

Baldick goes further, explaining that Dracula “is identified throughout with the dangerous 

awakening of female sexual pleasure”, and Dracula does seem to take advantage of Lucy's natural 

propensity being sexual in nature (147).  

 Dracula's interaction with Lucy contains several terrifying aspects which are heralded in her 

restless and agitated behavior shortly before his arrival in Whitby, England. The night Lucy goes 

out sleepwalking, Dracula's interaction with Lucy begins when she is compelled by him to go to the 

hillside graveyard. He is forcing her to come to him and she loses her free will while under his 

spell.  However, on this horrible night, when Mina finds Lucy lying unconscious on their favorite 

bench, she notices as she approaches that there is something dark bending over the gleaming white 

figure, but she cannot decide if it is a person or creature. However, “there was undoubtedly 
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something, long and black, bending over the half-reclining white figure,  . . . and something raised a 

head . . .  [she saw] a white face and red, gleaming eyes” (88).  Dracula, a powerful and aggressive 

vampire, is clearly the dark figure bending over Lucy, indicating the dominant and submissive roles 

seen in this encounter which clearly have sexual overtones in their positions to one another. This 

image also illustrates Phyllis A. Roth's argument that “only relations with vampires are sexualized 

in this novel,” stating a valid point: the only overtly stated sexual interactions that occur within the 

narrative always seem to involve at least one vampire (414).   

 However, because Dracula's presence is not known yet, no one suspects anything strange in 

Lucy's behavior, and she herself believes that she only experienced a “dream” the night Dracula 

first feeds from her in the graveyard, saying, “'I didn't quite dream; but it all seemed to be real. I 

only wanted to be in this spot – I don't know why, for I was afraid of something . . .   I remember, 

though I suppose I was asleep . . . I have a vague memory of something long and dark with red 

eyes, . . . and something very sweet and very bitter all around me at once . . . '” (Dracula 94). Lucy 

believing she was only having a dream might be a coping mechanism for her partial blackouts, 

since Dracula seems to mesmerize his victims into a trance, which seems to mimic dreams.   

 Another example of how Lucy's interaction with Dracula is scary, besides the drinking of 

her blood, is how he also terrorizes her into submission, shown in how she becomes fearful of the 

night and sleeping. She describes in her journal that “it is all dark and horrid to me, for I can 

remember nothing; but I am full of vague fear . . .” (103). Lucy describes some of the occurrences 

in her  “nightmares”  as “the noises that used to frighten me out of my wits – the flapping [of bats] 

against the windows, the distant voices which seemed so close to me, the harsh sounds that came 

from I know not where and commanded me to do I know not what . . . ”(125). These things actually 

happen to her when Dracula visits her on numerous occasions, leading her to become weaker 

despite the help she receives from Van Helsing.  It seems Dracula uses fear, darkness, scary noises, 

and the sound of his voice to subdue her, showing just how alarming being under his control can be.   

   Sadly, Lucy goes from an angelic beauty before her death to a cruel vampire in her 

resurrection, where one of her former suitors, Dr. Seward, describes how “the sweetness was turned 

to adamantine, heartless cruelty, and the purity to voluptuous wantonness” and “the lips were 

crimson with fresh blood . . . and the face became wreathed with a voluptuous smile” (187-188). 

This reflects her overtly sexual nature that is both horrifying because she has become a bloodlusting 

vampire, who feeds on children, and saddening for the men in the “Crew of Light”, her suitors and 

Van Helsing, who are worried for her immortal soul.  

 It is clear that Lucy Westenra is a helpless victim, easily put under Dracula's sway in her 

repulsive interaction with him. However, in analyzing Mina Harker, the heroine of this narrative, it 
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will be shown just how different she is from Lucy.  Mina is also good-natured and noble as seen in 

the wonderful compliment given by Van Helsing where he says “so true, so sweet, so noble, so little 

an egotist” (169). We may assume that Mina is probably a pretty woman, but Stoker never divulges 

any details as to her appearance, as she has many more important characteristics.  

 However, a major difference between Lucy and Mina is the question of sexuality. While 

Lucy has been shown to be sexually attractive, Mina is portrayed, with the exception of her 

interaction with the vampire Dracula, as not being overtly sexual towards the male characters in the 

narrative, even including Jonathan Harker, whom she marries. Often her interaction with the 

vampire hunters, or the “Crew of Light” as they are called, has been described by critics as existing 

on a nobler plane of exchange, particularly in regards to Jonathan, defined as “spiritualized” by  

Roth because “a deliberate attempt is made to make sexuality seem unthinkable in 'normal 

relations'” (414). In places where one would expect sexual interaction, such as in the Harkers' 

bedroom, it is not seen, and instead Dr. Seward, one of Lucy's suitors, remarks as he passes by the 

room that the Harkers are “hard at it”,  alluding to their diligent work in piecing together the last 

items of information surrounding the vampire Count Dracula (Dracula 199).  However, Mina is 

also a woman of the Victorian Era, so there is a case to be made for Mina fitting the Victorian ideal 

of how women should behave regarding sex and sexuality, and that Stoker created her to be a stark 

contrast to Lucy. 

 Mina is strong psychologically and “not of a fainting disposition” (198). Furthermore, her 

inner strength comes from her faith in God, and her innate practicality. An example of this is after 

she has been attacked by Dracula and the men are formulating a plan to go after him. They become 

worried to leave Mina alone to which she says, “I have no fear. Things have been as bad as they can 

be . . . God can, if He wishes it, guard me as well alone as with anyone present”(258).  This is also 

one of many examples of her bravery scattered throughout the text, from her racing towards Lucy 

draped over their bench in the graveyard when Dracula attacked her, to her declaring to the group 

that “if I find in myself – and I shall watch keenly for it – a sign of harm to any that I love, I shall 

die”, by which she means that if she thinks that she will lose control as a vampire and hurt 

someone, she will commit suicide (254).  Mina is also opinionated, musing about the “New 

Women” and their ideas when she ironically reflects that “'New Women' writers will some day start 

an idea that men and women should be allowed to see each other asleep before proposing or 

accepting”, showing she is of the more traditional Victorian mindset (86-87).  

 These “New Women” seem to have no regard for traditions, as Mina previously points out, 

but she does have something in common with them that Lucy does not: her modern behavior. 

Unlike Lucy, Mina has a real job, and works as a teacher, which was a respectable position for a 
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Victorian woman, allowing her to retain a certain amount of independence. In addition, Mina has 

admirable goals of learning the modern techniques of the day such as shorthand and typing.  

However, she proves that she is firmly rooted in the Victorian Age because she does not do this for 

herself, but because she wants to be able to help with Jonathan's work.  It is because of these skills 

that the men of the novel are lucky to have a clever woman like Mina, a woman according to Van 

Helsing that “'has a man's brain – a brain that a man should have were he much gifted'” because she 

organizes everyone's journals into a usable time-line to discover what Dracula is and the extent of 

his abilities (207).  Joan Acocella sees Mina as a dichotomy of characteristics made from both the 

modern, feministic New Woman and the traditional Victorian, saying that “Stoker, it seems, had 

mixed feelings about the New Woman” (104). Another critic, Melissa Ames, also seems to find that  

Mina has dual characteristics, calling her “a conundrum of sorts” because she can be seen as a 

“damsel in distress “ because of a group of men fighting to save her from a vampire or as “a 

feminist representative” because she actively works side-by-side with the aforementioned men to  

destroy Dracula (43).  However, I see her as encompassing the best of both of these worlds, as 

Stoker has created a very strong, brave heroine who thrives on working side-by-side with Van 

Helsing and the others in the Crew of Light, and who hates being sidelined, for example, when the 

men go to Dracula's estate in England to search for him. She works hard to make a niche for herself 

in their group and by using her intelligence finds ways to fight against Dracula too.  

 As mentioned earlier, Mina also interacts with the vampire Dracula, and she too, becomes 

his victim. However, as Clements argues “Mina has more virtues to draw on than Lucy, and she has 

more support in fighting against Dracula in the circle of men who surrounded her . . .” (30). The 

first time Dracula visits her, she believes she is having a weird dream, similar to what Lucy 

experienced when she was first attacked, and when she wakes, she attributes her exhaustion not to 

being attacked by a vampire, but to sleeping poorly. There was many terrifying moments in her 

dream such as the sounds of dogs barking, the feeling of extreme exhaustion where her whole body 

was weighed down, and a strange fog which appears from under her door, through which two red 

eyes appear; but the last image Mina sees before she passes out is “a livid white face bending over 

[her] out of the mist” (Dracula 227-228).  

 Dracula pays Mina more than one visit just as he did with Lucy, but then something pivotal 

happens. Contrary to how Lucy behaves during most of her interaction with Dracula, Mina is not 

under a deep hypnotic trance this time; she remembers everything. Dracula is terrifying and cruel 

when he takes blood from her, and she cannot stop him, even though she is repulsed by the thought 

of his touch. However, when the men of the Crew of Light are faced with the scene of Dracula 

“forcing [Mina] face down on his bosom” they are shocked at what they see:  “Her white nightdress 
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was smeared with blood, and a thin stream trickled down [Dracula's] bare breast . . .” (247).  Roth 

explains that “vampirism is associated not only with death, immortality, and orality; it is equivalent 

to sexuality” and the most sexually charged interaction of vampire seduction occurs in this scene 

between Mina and Dracula (414). This pivotal action of Dracula forcing Mina to drink his blood 

serves a purpose in binding her to him, but it is also a punishment for her helping Van Helsing and 

the men. Through vampire compulsion he seems to have the intention of making her into his 

companion, which makes her even more different from Lucy.  

 Mina reacts with horror at what she has done after Dracula escapes, repeatedly calling 

herself unclean, just as any other victim might, although she is no ordinary victim as she fights for 

her own salvation. However, Jean-Jacques Lecercle argues that Mina is only useful in the hunt for 

Dracula because of “her weakness: her participation as one of the haunted in the vampire's powers”, 

as if this makes her less somehow (82). He seems to have missed the fact that she not only 

volunteers to help the men, who were at their wits end, but comes up with the idea of how to do it. 

As mentioned previously, Mina is very intelligent, and it is her cleverness that gives her the idea of 

using her psychic connection with Dracula and having Van Helsing hypnotize her to help the men 

track him down. Mina's interaction with the vampire can be summed up in one word: heroic. 

  The preceding pages show that there is much to be frightened of in Dracula.  Both of the 

women in the narrative, Mina and Lucy, learn this the hard way, succumbing to Dracula's seductive 

powers. However, where Lucy is clearly a helpless vampire victim, dying as a bloodlusting vampire 

herself, Mina, who has far more virtues to draw on, manages to reverse the horrible effects of  

vampirism with help from the Crew of Light, showing that while her role is also that of a typical 

vampire victim, she is not nearly as weak or helpless as Lucy.  In addition, the figure of Count 

Dracula, while appearing at first glance to be an eccentric human, has been shown to be, a clever, 

malevolent vampire with powerful and horrific abilities, cruel and manipulative in his interaction 

with Jonathan Harker, and driven by his bloodlust, to destroy Lucy Westenra and Mina Harker. 

Finally, the world of the vampire has been shown to be full of darkness, fear, and sheer terror, seen 

in the behavior of the townspeople in Transylvania and in Jonathan's terrifying experience in Count 

Dracula's dark and desolate castle.  

 Dracula is thus the classic vampire story with strong links to the Gothic tradition and the 

Victorian Age. The vampire narrative in our own century has recently returned to some of these 

aspects, but as with every age, evolution is a part of the creative process. It only remains to see just 

how much has changed, and where better to study the modern vampire than in Stephenie Meyer's 

enormously influential Twilight.  
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Chapter Two  Into the Light: Twilight  

According to Wilson, “in contemporary times, the vampire is rarely an evil walking corpse with a 

cruel and insatiable lust for blood . . .” (16). In other words, the vampire story is evolving, and 

while Meyer may have claimed never to have read Dracula, she has definitely contributed to this 

evolving status.  In this chapter, the terrifying Gothic vampire story seen in Dracula is shown to be 

updated in the novel Twilight, and becomes a more modern vampire story.  This will be analyzed in 

three parts as in Chapter One, focusing on the world of the vampire, the figure of the vampire, and 

the interaction of the heroine, Bella Swan, with the vampire. The two main examples from the 

world of the vampire that will be examined and compared to what is seen in Dracula are the setting 

of the town of Forks, Washington and the home of the Cullen vampire coven.  The vampire Edward 

Cullen will also be scrutinized to see if he is a villain, behaving just as maliciously as Dracula or if 

his intentions are of a different nature; and finally, the heroine Bella Swan, will be analyzed to see 

what role she plays in her interaction with Edward Cullen, as well as how she compares to Mina 

and Lucy.  

 In Twilight, part of the modernization of the vampire story is a shift in the setting. The world 

of the vampire moves from the exotically dark world of eastern Europe and Victorian England seen 

in Dracula to the more ordinary setting of a small, nondescript town called Forks in the United 

States, where many of the characters are students in an ordinary high school.  This town seems very 

insignificant as described by Bella, but as Wilson points out, Forks seems to be associated with a 

typical “Gothic convention [of] . . . atmospheric weather” (23). From the beginning, Bella shows a 

preoccupation with the weather because, in her opinion, Forks “exists under a near-constant cover 

of clouds . . .” which makes it seem “gloomy” (Twilight 3). The “gray-green” shade of light Bella 

observes, along with the clouds and rain that pervade the sky over Forks, is just one example of 

how Meyer has lightened up the feeling of gloomy darkness that is associated with Gothic novels, 

such as Dracula (53).  Meyer has done this by shifting the focus from nighttime gloom to daytime 

gloom that seems to make the setting a little less terrifying.  

 Another aspect of the world of the vampire that has been modernized in Twilight is the home 

or lair of the vampire.  The images of Castle Dracula seen in the first chapter have a ruinous, dark 

and ominous connotation expected in Gothic fiction; but Wilson states that the Cullens' home is “a 

far cry from the crumbling and musty castles of Gothic novels” (23).   Amazed, Bella describes the 

modern, three-story house as being “very bright, very open, and very large. . .” with the interior 

decorated in different shades of white (Twilight 322). This welcoming feeling is shown to be far 

from what Bella has expected, seen not only in her amazement at the beauty of the house, but later 

in Edward's teasing words, “No coffins, no piled skulls in the corners; I don't even think we have 
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cobwebs” (329). Once again, it is shown that Meyer has taken something archetypical from the 

world of the vampire and modified it, but this time she has completely replaced the darkness with 

light and given the house an airy, open feeling.  

 However, there is one object in the house that clearly seems out of place, considering what 

Bella thinks she knows about vampires. The item is a large wooden cross, which hangs on a wall, 

“its dark patina contrasting with the lighter tone of the wall” (330).  It belonged to Carlisle Cullen's 

father, an Anglican pastor who was interested in the supernatural. The darker side of the role of 

superstition, which as we have seen is glaringly obvious in Dracula, is missing to a great extent in 

Twilight, as superstitions seem old-fashioned and relatively unbelievable in the modern age. 

Perhaps this is why Meyer treats this cross as a harmless, nostalgic family heirloom, instead of 

turning it into something horrifying. However, Clements sees this reduction of vampires' fear of 

sacred items in more modern vampire narratives as “an attempt to craft something new out of the 

genre” (14).  

 In shifting focus to the figure of the modern vampire, many critics have seen a change in the 

make-up of Gothic vampires, leading to an increase in the sympathetic treatment of them. As 

Wilson explains, while “vampires emerged . . . as rather gruesome creatures, they have become 

sympathetic figures over the years” (15).  So, in turning to the figure of the modern vampire, 

Edward Cullen, the question is whether he evokes a sympathetic response in contrast to the disgust 

or loathing aroused by Dracula. Edward has some characteristics similar to those of Dracula such as 

his pale skin or his vampire abilities which will be discussed later, but he is two things that Count 

Dracula is not. First, he is placed in the role of the hero rather than the role of antagonist; and 

second, he is breathtakingly beautiful. Bella's description of him and his vampire-clan siblings as 

“devastatingly, inhumanely beautiful . . .” when she became mesmerized by their good-looks for the 

first time is sustained throughout the novel (Twilight 19).  She describes him with lavish praise such 

as he has “flawless lips” or that his laugh is “enchanting”, while his voice is “musical” (43-44). His 

eyes are not red like Dracula's, but “a strange ocher, darker than butterscotch, but with the same 

golden tone”, or completely black when he has not had blood (46).  This “beautiful boy”, as Bella 

calls him, is a teenager in appearance because he was seventeen when he became a vampire, and in 

Twilight vampires do not shift in age when they feed on blood, like Dracula does, nor is there any 

mention of Edward having vampire fangs (20).  

 Meyer made another important change as although she allows her vampires to go out in the 

daytime, along with Stoker, there is a catch for Meyer's vampires, who can only go outside in the 

daytime when the sky is overcast and gray because they sparkle in sunlight. This intriguing feature 

in the modern vampire story can be seen as part of the pattern of lightening the story and moving it 
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out of the darkness. Consequently, when Bella describes Edward's pale skin as “literally sparkling, 

like thousands of tiny diamonds were embedded in the surface”, calling him “a perfect statue, 

carved in some unknown stone, smooth like marble, glittering like crystal”, she establishes a 

significant connection for the readers to truly understand just how beautiful he is (260).  With 

beauty that harkens back to a high Renaissance marble statue like Michelangelo's David, which 

celebrates the antique ideals of the male body, it is easy to agree with Wilson's argument that 

“Meyer's 21st-century vampires . . . are more angelic than monstrous” (16). 

 However, it is not only the skin-deep beauty of Edward Cullen that makes him sympathetic.  

Whereas Dracula is often seen as an aggressive being, who seems to revel in being a vampire, 

enjoying the pleasure of drinking a human's blood, and symbolically destroying the rules of his 

society with his transgressions, Edward Cullen and his vampire coven strive to be the opposite, 

adapting to society's norms so they can take part in two important aspects of life – love and having 

a family. The Cullens mimic a perfect example of a family, albeit not biological, as various 

individuals have been added over time and consider blending into human society of paramount 

importance.  This is seen in their choice of having a permanent home in Forks, rather than living a 

nomadic life, as certain other vampires in Twilight do. When Bella meets these rogue vampires in 

the latter part of the narrative, one gets a sense of just how hard the Cullens strive to be seen as 

normal humans rather than ruthless, terrifying vampires.  

 One of the major differences between Dracula and Twilight is a shift from the idea of 

uncontrolled bloodlust equating to monstrous behavior to the idea that vampires do not need to 

“give in” to their bloodlust but can instead control it. The life that Edward and his family have 

established for themselves is possible because of Carlisle's morality and desire to hold on to his 

humanity. By choosing animal blood over human, the Cullens survive, albeit in a weaker form, but 

they consciously choose not to be monsters. When Edward tells Bella that he does not “want to be a 

monster” he is clearly seeing his vampirism as a curse, as the Cullen vampires equate drinking from 

humans with monstrous behavior (Twilight 187). According to Kathryn Kane, “the Twilight series . . 

. valorizes a family of vampires who clearly and firmly refuse the queerness typically associated 

with the figure [of the vampire]” supporting the notion that Edward and his vampire family refuse 

to behave as typically terrifying vampires like those found in Dracula, opting for a more gentle, 

human lifestyle (103). 

 However, Edward may see himself as the villain or dangerous, as he warns Bella numerous 

times, but this would only be the case if he used his range of vampire abilities for despicable ends. 

Instead, he is “the vampire who wanted to be good – who ran around saving people's lives so he 

wouldn't be a monster” (Twilight 204).  Some of his abilities he shares with Dracula, such as 
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strength and speed, but Edward uses them to save Bella on numerous occasions.  The shape-shifting 

ability that Dracula possesses, changing into a bat or a wolf is laughed off as myth, showing that 

Edward is more human than Dracula, even if he does not believe it himself.  

 However, his most important ability is something shared with all vampires – the vampiric 

charm. As Edward explains, “Everything about me invites you in – my voice, my face, even my 

smell” and these attributes are used to affect females seductively (263-264). However, it is Bella 

who points out to him that he “dazzles” her and others without him seeming to realize it (209).  In 

Twilight the focus is on Edward's eyes not on the vampire's mouth as seen in Dracula in numerous 

places, but particularly in the graphic scene between Mina and Dracula.  In addition, when Dracula 

seduces Lucy and Mina, he usually puts them into such a strong trance that they often lose 

consciousness, and what they remember is usually confused, reminiscent of a dream. In contrast, 

when Edward uses his seductive powers, he never causes Bella to forget anything, but rather he 

seems to use “the full power of his burning golden eyes” to turn her into a stunned, bumbling fool, 

distracting her from basic things like speaking (108).  From the beginning of Twilight one senses 

that something drastic has changed about the role of the vampire, and it becomes glaringly obvious 

the more engrossed one becomes.  Colette Murphy sums it up perfectly with a quotation from Gary 

Hendrix who says “the modern vampire stalks, seduces, sleeps with, and cries over us. They don't 

eat us” (57). Clements also sees a definite change in the modern vampire, as shown in the 

following: “Meyer's portrait of the vampire is a vast departure from early portrayals in novels like 

Dracula. Her vampires are not monsters” (108).  With this perspective, it is hardly surprising that 

many have become smitten with the vampire Edward Cullen. 

 Now that the figure of Edward has been shown to be a morally sympathetic vampire, it is 

time to look at the heroine, Bella Swan, to see why she is so intriguing to Edward, when according 

to her friend in the narrative, “He doesn't date. Apparently none of the girls here are good-looking 

enough” (Twilight 22).  Caitlin Flanagan describes Bella as “an old-fashioned heroine: bookish, 

smart, brave, and considerate of others' emotions . . .  [who] is put into a state of emotional 

confusion and vulnerability . . .” mostly due to her interaction with Edward (122). Flanagan likens 

her to the type of heroine that was most likely inspired by a Jane Austen or an Emily Brontë novel, 

considering that they were two of Meyer's favorite authors.  In addition, Melissa Ames quotes L. 

Sax who sees Twilight as a “combination of a modern setting with outdated gender norms . . .” 

which has led Sax, along with other critics such as Wilson, to be critical of Meyer for making Bella 

into what they see as a weak heroine, but this is a point that will be discussed a little later (40).  

 In truth, Bella has average good-looks, but is not very beautiful, at least that is the 

impression she gives readers by her self-deprecating attitude, believing that “physically [she] would 
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never fit in anywhere” (Twilight 10). One even gets the impression that Bella is romantically 

inexperienced as she admits to her friends to never having had a boyfriend. On the other hand, 

Meyer has made Bella clearly attractive to the opposite sex, similar to Lucy in Dracula, because 

Bella also receives three proposals in one day, albeit to a school dance.   However, Edward claims 

that he found Bella so intriguing because he “couldn't simply read [her] thoughts to know what 

[her] reaction was to [him]”, as he could with every other human as this is an ability unique to him, 

making Bella into something fascinating (271). This is seen in the expression on Edward's face the 

first time they exchange glances across the cafeteria in typical romantic style, reminiscent of the 

Victorian Era. It seems to be Bella's unique ability of mind which thwarts Edward's mind-reading 

ability that is the spark which her tense relationship with him is based on. Thus, Bella seems to be 

an old-fashioned heroine, yet she exudes an attitude typical of 21st-century teenagers, and is maybe 

even in possession of some magic or some supernatural ability herself.  

  While Meyer uses the trope, love at first sight, it is no surprise that Bella feels drawn to 

Edward Cullen and his Adonis-like beauty, but Edward's interest in Bella is the bigger surprise, 

considering how he treats her in biology class where Bella interprets Edward's angry eyes, and his 

leaning away from her as signaling his aversion to her, reminiscent of Mr. Darcy's behavior the first 

time he meets Elizabeth Bennet.  However, it is later established that Bella's scent was the reason 

for his rude behavior, because she is “exactly [his] brand of heroin” alluding to Edward's attraction 

to the smell of her blood (268).  

 Bella is, thus, not a typical vampire victim, but rather a willing victim of romantic love in 

Twilight.   This is clearly seen in the dilemma she faces about what she would do if, as she fears, 

Edward was a vampire, a possibility that should repulse her. However, when she thinks about life 

without “his voice, his hypnotic eyes, the magnificent force of his personality, [she] wants nothing 

more than to be with him” showing that she already feels an all-consuming love for him (139).  

Flanagan describes this feeling as central to the “heart of female romantic awakening” (112).  These 

longings for Edward when he is not around, the excitement of seeing him at school or the 

“desolation [that] hits [her] with crippling strength” when Bella realizes that he is not there are all 

examples of how Meyer illustrates and emphasizes the typical emotional roller-coaster that young 

women feel about their first love (Twilight 145). In addition, Meyer manifests their mutual 

attraction in other ways such as the “unexpected electricity” Bella and Edward experience along 

with a “crazy impulse to reach over and touch” each other, symbolic of young love (219). This 

could be seen as illustrating what Clements means by “an adolescent female fantasy of romantic 

love” because the love Bella and Edward develop for each other is predictable and full of romantic 

clichés (113). 
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 Thus, the roles that Bella and Edward have are of lovers in relation to one another, but how 

does this take form, since Edward is indeed a vampire, who struggles with his desire for  Bella's 

blood?  Flanagan sums up Bella and Edward's relationship perfectly when she says that “Twilight 

centers on a boy who loves a girl so much that he refuses to defile her, and on a girl who loves him 

so dearly that she is desperate for him to do just that, even if the wages of the act are expulsion 

from her family and from everything she has ever known” (112).  The word “defile” used here can 

have a double meaning, either forcible rape, or as in the cases of Mina and Lucy, physical 

defilement when Dracula drinks their blood, and infects them with vampirism. Edward refuses to 

do both to Bella because of his love for her which is in accordance with his strong sense of 

morality.  However, Eveline Brugger  sees Bella as just as much the seducer as Edward where 

“Bella, the mortal girl, . . . tries to overcome Edward's resistance to her erotic advances”, showing 

herself to truly be this willing “victim”  mentioned previously (241).  

  Thus unlike the interaction between the vampire and the women in Dracula, Twilight has all 

the features of a romantic story, given a thrilling edge because of vampires. One of these features, 

according to Tricia Clasen, is the theme of rescue (119).  This theme is central to the romantic 

relationship that develops between Bella and Edward because while he may be a vampire, meeting 

Bella has brought out the human side he thought he had forgotten long ago. Born in the early 

1900's, Edward comes from a time when men were heroes and chivalric protectors of women. His 

old-fashioned ideals, such as holding doors open for Bella, or literally sweeping her off her feet 

when she faints at the sight of blood, give him a charming, gentlemanly appeal making him seem 

desirable to readers. Moreover, since every old-fashioned romance needs a dashing hero, when 

Edward points out to Bella that “keeping you safe is beginning to feel like a full-time occupation . . 

.” he becomes her knight in shining armour or in Edward's case, a knight in sparkly skin (Twilight 

211).  

 In addition, Edward becomes Bella's “perpetual savior”, her ultimate protector (166). Kate 

Cochran remarks that it seems “incongruous to liken a vampire to a saint, [but sees] Edward's self-

denial and determination to protect Bella, . . . [as justification for] the comparison”, clearly making 

the connection to the idea that vampires are historically scary and evil, but in the case of Edward he 

is the caring and protective lover (12). This protective behavior is shown not only in his love for 

her, but in the realization that by being human, she is fragile as he could easily hurt her, alluding to 

both his bloodlust and his physical, vampire strength. Moreover, he shows his protective side for 

the first time when he saves Bella from being crushed by a van in their high-school parking lot, in a 

true gesture of chivalry, by putting himself in danger and risking exposing what he and his family 

are (56). What he did not realize was that at the time of the accident his heart was enraptured by her 
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already. The second time he saves her is from four hoodlums in the nearby town of Port Angles, 

arriving in the nick of time in a silver car, completing the image of a knight riding in on a white 

charger (161-162). While Bella is more often than not a “damsel in distress”, she is not completely 

helpless or incapacitated by fear, in much in the same way as Mina in Dracula.  

 As the Cullen family close ranks around Bella to protect her from James, an evil rogue 

vampire on the loose, a hunt begins for him similar to the hunt for Dracula. While there is no Van 

Helsing in this story, the Cullens all more or less pledge to protect Bella for Edward's sake, making 

them seem like Bella's own “Crew of Light” and they all take on the role of vampire hunter.  In 

addition, like Mina in Dracula, Bella is also involved in the planning around the hunt, opposing 

Edward's impulsive decisions, using her level-headedness and logic while showing a deep concern 

for how she will leave Forks, so that her father will not be harmed.  

 Edward questions whether or not Bella has any sense of “self-preservation”, and this is a 

widely discussed issue among the critics who see her as a weak heroine, where she is likened to 

many things such as a martyr, prey, or even a little lamb.  The reality is that, like Mina, Bella is 

noble of heart, shown when she says, “surely it was a good way to die, in the place of someone else, 

someone I loved”, proving a willingness to put herself in harm's way to protect others (Twilight 1). 

She makes the ultimate sacrifice for Edward and his family when she flees from two of the Cullens 

protecting her in a brave, bold gesture, in the hope that the Cullen family and her own family would 

be spared if she let James have her.  However, Edward also makes a sacrifice, in the last act of 

rescuing Bella. In the struggle James bites Bella's hand, injecting the venom that causes vampirism. 

Edward wants to “save” her from the curse of being a vampire, and therefore sucks the poison out 

of her wound  risking his self-control, and saving her life not once or twice, but three times. He 

succeeds because of his love for her, and his desire to retain his humanity by not losing control of 

his bloodlust.  As Brugger explains “modern vampire fiction has often changed the intention of the 

vampire. It is no longer [just] the blood that the vampire is after; it may also be sexual attraction 

and/or a true romantic interest . . .” (241).  

 Summing up, this chapter has shown how the typically terrifying vampire story seen in 

Dracula has been moved out into the light, evolving in Twilight into a more modern interpretation 

of the vampire narrative. In examining the world of the vampire it has been shown that there has 

been a shift in setting away from the dark and exotic locations seen in Dracula to the mundane and 

ordinary town of Forks, with its overcast sky, which allows Meyer to create a daytime gloom of 

gray-green light instead of the typical nighttime gloom seen and felt by the characters in Dracula. 

Furthermore, unlike Dracula's dark and dreary castle, the modern home of the Cullen vampires is 

very different with its large, open spaces, both airy and full of light.  
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 The strikingly beautiful figure of the vampire, Edward Cullen, has been shown to have some 

similarities with Dracula when it comes to vampiric powers, but in reality he is completely different 

from the malicious and bloodthirsty Dracula. In essence, Meyer has turned the typically terrifying 

figure of the vampire into a sympathetic character, shown in the way that Edward struggles against 

being a terrifying vampire, where he controls his bloodlust urges with animal blood instead of 

human, truly trying to blend into his surroundings and behave like a human with his “adopted” 

vampire family. Most importantly, he uses his vampire abilities for good, such as protecting the girl 

he loves, which makes Twilight not just a modern vampire narrative but also a romantic one.  

 Finally, Bella Swan, who seems to be an old-fashioned heroine has been shown to have 

some characteristics of both Lucy and Mina, but where she differs from them is that she is not a 

typical, unwilling vampire victim, but rather a willing “victim” of old-fashioned romantic love. Her 

interaction with Edward is reminiscent of what two people feel when falling in love for the first 

time, with Edward's chivalric behavior, constantly swooping in to save Bella from harm's way, and 

both of them feeling pangs of sadness and longing when away from each other for more than a 

moment. However, Bella is not weak or incompetent as she has an admirable inner strength, seen 

when dealing with James, a rogue vampire, and helped by her own “Crew of Light”, the Cullen 

family. 

 In the next chapter we will be answering many questions regarding the didactic 

opportunities afforded by this study, and why it is an important aspect to work with literature in the 

classroom. In addition, this study will form the basis of a lesson plan for a high-school classroom 

setting and will provide a concrete, pedagogical structure that can easily be replicated by language 

teachers.  



 

  21(32) 

 Chapter Three  Shedding Light in the Classroom with Dracula and Twilight  

Why is literature important and how can it add depth and new dimensions to our lives? Why are 

Bram Stoker's Dracula and Stephenie Meyer's Twilight good choices for exploration in the 

classroom? What are Gothic fiction and vampire narratives, and what sort of themes can be found 

in them? How does being able to visualize a story make for better understanding, and how can the 

information discussed in this essay be designed and used in a creative and interesting way in the 

classroom? These are the questions that will be answered here.  

 One of my favorite television shows from my childhood was called Reading Rainbow, 

which was a children's program promoting reading and literature. Part of the theme song to the 

show says, “I can go anywhere. Friends to know, and ways to grow . . .” expressing the excitement 

about getting into a good book.  Literature is important because it opens up new and exciting 

worlds in the future, present, and past, with a plethora of characters, some of whom are loved, while 

others are hated, but all of whom are memorable and often stay with us long after finishing a book. 

They teach us things, things we did not know were missing from our lives, and enrich our collective 

knowledge as individuals and as a society. Apart from this, literature is also full of history and 

culture, and as a soon-to-be-teacher of English as a foreign language in Sweden, it is important to 

be able to incorporate the history and culture of the English-speaking world and help students come 

into contact with it. Reading literature introduces an individual into the greatest club on the planet, 

where membership is free, and the way literature can make us question the way we think, our 

morals and beliefs, molding us into critical thinkers is invaluable.  Literature can be a tool or a 

medium for teaching critical thinking, and allow students the ability to do something creative with 

their acquired knowledge in a way that gives pleasure, if done correctly. 

 So why are Stoker's Dracula and Meyer's Twilight both interesting, if not unique choices for 

exploration in the classroom? Students studying English at the “Gymnasium” level, which is 

equivalent to upper-secondary school are expected to work with during their second or third year 

“samtida och äldre skönlitteratur . . . ” which means contemporary and older literature, to which 

Twilight and Dracula provide good category matches in that sense (Skolverket, Engelska 6).  

Moreover, by starting with the vampire narrative Twilight a teacher can activate their students' 

interest in vampires and the students can then be segued into working with and reading Dracula. In 

other words, spark an interest in a classic through contemporary literature. Furthermore, the theme 

of vampires has really exploded within pop culture in the last ten years, seen in the highly popular 

vampire literature turned into the tv series The Vampire Diaries and True Blood (known as The 

Southern Vampire Mysteries), not to mention the literally hundreds of other young adult and adult 

vampire series available.  Stephenie Meyer's Twilight is by far and away the best-known among 
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young adults, teenagers, and adolescents.  This is also why using Meyer's Twilight as a starting 

point in the topic of vampire literature and making interesting comparisons with Dracula can be a 

good idea, particularly since Twilight is a contemporary vampire narrative containing a setting and 

characters which seem familiar to the young people of today. 

 In addition, as part of the Ämnesplan, or subject plan for English 6, students are also 

expected to come into contact with   “a variety of themes and content found in film and fiction; 

authorship and literary epochs” (paraphrase from Skolverket, Engliska 6). The novel Dracula takes 

place towards the end of the Victorian Era in England, and it is considered an example of Victorian 

fiction, where one can see some of the ideals and behavior prevalent in the period such as the 

evolving role of women in society, as well as the sexual conventions of the period. In addition, the  

novel also provides a good base for examining what constitutes Gothic fiction, and what role fear 

plays as fear is a universal emotion that is experienced by all of us at some point. Furthermore, 

Dracula is, above all else, a primary example of the classic vampire narrative where one can 

examine the role and world of the vampire by looking at some of the most basic themes in 

literature: good vs. evil or love vs. lust. As Robert E. Probst explains, “students read literature to 

know themselves, . . . to create themselves, for reading will enable them to refine and sharpen their 

conceptions of the world and the people in it” (5).      

  As there is an expectation that many students will have already read Twilight and/or seen 

the films, considering that the last part of the Twilight series was just released in cinemas in 

November 2012, it may be the closest tangible idea of what a vampire is for the generation 

currently enrolled in secondary and upper-secondary school, allowing students to access their prior 

knowledge about vampires. However, vampires and the vampire narrative have evolved, as shown 

in this essay, and this is also something that will also lead to interesting and very fruitful 

discussions during both the pre-task and during the students reading of Dracula where the goal is 

that they will be using their previous knowledge as well as their newly-acquired knowledge from 

Dracula. Therefore, Twilight will serve as a springboard to motivate students on the topic of 

vampires where the students will be shown the first film in the series to refresh their memory of the 

basic story and provide some important visuals, before moving them to the focus of the classroom 

lesson-plan and project, comparing and analyzing Dracula and Twilight.  

 However, for students to be able to succeed in attempting to analyze literature, they have to 

be able to connect with a story on a personal level, or at least that is what  Jeffery D. Wilhelm argues 

in his book entitled, “You Gotta BE the Book” Teaching Engaged and Reflective Reading with 

Adolescents. His reason for writing this book stemmed from his personal struggle as a middle-

school teacher with his adolescent pupils and their negative attitudes towards reading, which is 
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something also seen in classrooms around the country today. This book should be a must for every 

English teacher to read because he reminds us that teaching literature is not just about “teaching a 

set of texts” or books from the literary canon, but that it is about developing, motivating, and 

engaging students to see the value in literature as a powerful source of knowledge, a way to reflect 

on what they think about the world and to have an enlightening and fulfilling experience reading 

(145).  According to Wilhelm, teachers must act as a central motivator and encourage creativity in 

the classroom by focusing “on the construction of meaning [where] the classroom can become a 

place where students not only produce meaning, but a place where they share ways of reading and 

being with a text” (11). Wilhelm's teaching theory is based on the transactional approach created by 

Louise Rosenblatt, who has influenced much of reader-response literary theory, and his theory 

focuses on the individual reader's interaction with a text. (19). However, it is not enough just to ask 

students what they think or feel about a text, as part of learning to think critically is learning how to 

analyze and express why they think or feel the way they do. This will be shown in some of the 

types of questions that follow later.  

 How does one go about creating a stimulating and interesting literature project about the 

novel Dracula, starting from the novel Twilight? The pre-task for reading is crucial for setting the 

mood and getting the students to start thinking about what they will read as well as triggering their 

personal or “schematic knowledge”, as Tricia Hedge calls it, because “certain words or phrases in 

the text . . . will activate prior knowledge . . . in the mind of the reader” (190). This activity is a 

word-association game, where the teacher gives the students the word “vampire” and allows them 

to brainstorm a list of words both associated with vampires, but also describing them. It is here that 

students will start considering how they see the figure of the vampire. For those who feel 

artistically inclined they can also draw a picture. Hopefully this will be a rich collection of images 

and emotions describing what is considered to be the modern vampire and also the classic vampire. 

Some questions to be discussed in class with the teacher and students in small groups are: How do 

we see vampires?  Are they to be feared and rejected or loved and accepted, or do we feel 

something else in between and why?  Are vampires good or evil, or a dichotomy, a mixture of both? 

It is here that the discussion can take on a more philosophical approach as well, because vampires 

have symbolically represented the Other in society throughout history. This approach could lead to 

a fruitful discussion about the Cullen family in Twilight, and where they stand in regard to 

“Otherness”, which could then lead into how we in society treat those around us whom we consider 

to fall into the “other” category.  

 During the next lesson the film Twilight will be shown using subtitles, either English or 

Swedish depending on what seems to fit the class best,  with students given questions in pairs to 
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make notes during the film in regard to the contemporary setting, location of the town, and even the 

home of the Cullen family. Attention will be given to the overall plot which revolves around the 

growing relationship between the two main characters, Bella and Edward.  There is a plethora of 

possible questions here on many different topics but those of most relevance will be regarding their 

personalities and character traits, and their interaction with one another with regard to their 

blossoming relationship. The students will be asked to give some examples illustrating and 

supporting their positions. These questions will be answered in small groups among the students 

with the teacher circling to see what the students think and making notes which can be used in 

creating good reflective questions when working with Dracula. As can be seen here, many of the 

topics covered in this paragraph are also focal points within the study in this essay, showing how 

well this type of discussion can fit into a classroom. 

 Before setting the task of having students start to read Dracula during the following lesson, 

one needs to decide how much they will be able to read of the almost 320 pages. Some of the 

language is difficult, but part of the role of a teacher is to support the students, so a glossary of the 

difficult words can easily be provided. However, most students should be able at this level of their 

English studies, to get the gist of the text without needing to focus on individual words. One of the 

biggest criticisms aimed at Stoker was of his style of writing as he easily goes off on tangents and 

adds scenes that seem superfluous now. With this in mind, the reading for the project is the first 

four chapters of the novel involving Jonathan Harker going to meet Dracula at his castle in 

Transylvania, and then a selection of pages from chapters five to twelve to allow the reader to 

experience a well-known central occurrence in the story called “The Haunting of Lucy” where 

Dracula actively seduces and kills his first victim slowly, leading to her eventually becoming a 

vampire. Another important episode in the story is a small selection of pages covering Dracula's 

seduction and subsequent attack on Mina in chapters 18, 19, and 21. Adding these pages would be 

both beneficial to the students in their critical thinking and facilitate comparisons between Mina 

and Lucy's interaction with Dracula. Now, this amounts to about 140 pages, which may seem like a 

large number of pages, but these three events will give a lot of information about the setting, 

characters, and plot. Once the students have read these sections, the rest of the novel can be 

supplemented with watching parts of Francis Ford Coppla's rendition of Bram Stoker's Dracula 

from 1992 with subtitles, which would not just be entertaining, but also help students visualize the 

world of the novel. This would also meet the previously mentioned criteria from Skolverket with 

regard to themes in film.  

 The next step is to give the students either copies of the book, or the website address for 

where the story can be found online with pages listed to be read and a series of questions that will 



 

  25(32) 

guide the students through their reading, helpfully pointing out things they should consider, and 

hopefully help them to organize their reflections and analysis over aspects of the story.  Murat 

Hişmanoğlu's work about what he sees as the three levels in teaching literature, which are based on 

S. Stern's work, shows the importance of clarity in comprehending a story (57). At his first level, 

students should be given questions to work with that would cover basic facts about characters, 

setting and plot. At his second level the questions should take on a more “inferential level”, where 

the students can reflect and analyze characters' interaction and themes found in a story (57). At his 

third level, Hişmanoğlu believes that students are ready to interact on a “personal or evaluative 

level [which] stimulates students to think imaginatively about the work and provokes their problem 

solving abilities” (57). However, I disagree with Hişmanoğlu here a little as I believe that students 

must interact with the first, second, and third levels simultaneously as one can not have one without 

the other. I seem to belong to the same school that Wilhelm hails from, realizing that if a student 

can not visualize the story in his or her mind, and is also a weak reader, this person will not be able 

to answer the most basic of questions about the story successfully.  Teaching literature is, as 

previously mentioned, not only about teaching a text, but about creating an experience, a learning 

environment where one sees the value in a good story as well.  With that in mind some of the 

questions given to the students to work with while reading Dracula will need to be about describing 

the characters, setting and explaining the plot. Other questions which will lead to meaningful 

reflection could be divided up covering the different themes and aspects of the story such as: 

The World of the Vampire 

 Twilight takes place in a time similar to our own, but where and when does Dracula take 

place? Name some clues given in the text that hint at the time period?  

 How do you think Jonathan Harker feels when he gets into the carriage with the mysterious 

coachman? What were you feeling at the time? Would you have done the same as him? 

 What did the Cullen's lair in Twilight look like and how it is different from Dracula's 

residence?  Look through Chapters Two to Four searching for descriptions of Dracula's 

castle and describe it in your own words. You may also draw a picture of it and use your 

imagination to fill in any gaps in description. 

The Figure of the Vampire 

 In Twilight, there are subtle clues about what Edward is before Bella realizes it. In Dracula 

Harker realizes far too late what Dracula is. What are some of the clues given and when did 

you suspect what Dracula was?  

 How does Edward from Twilight compare to Dracula? Give examples.  
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The Characterization of the Females and their Interaction with the Vampire 

  When thinking about Bella from Twilight, who does she seem to be more like, Mina or 

Lucy, or a little of both? Describe some of Mina and Lucy's characteristics.  In choosing 

between Mina and Lucy, who seems more like a traditional Victorian woman and who is 

closer to a modern “New Woman”? Give examples to support your argument.  

 Describe the type of relationship that Dracula creates with the two women he seduces. Are 

the relationships similar, different, or a little of both? Do the relationships between Dracula 

and “his” women differ from what Bella and Edward have in Twilight or is it similar? 

Explain your position with examples.   

 

 The students will be placed into small groups of three, where as they progress with their 

chapters they can discuss their individual answers to the questions amongst themselves and share 

any pictures they may have drawn. There will also be time given to students in class for silent 

reading, and even a possibility for the teacher to read a passage or two out loud for those who 

would like it.  After the students have finished reading the chosen passages and seen the film, they 

will hopefully have created a more meaningful relationship with the text and the characters as well 

as learned quite a bit about the setting, themes of the period and the overall plot of Dracula. They 

will also have worked on the development of their language skills by writing and talking about 

literature much in the same way we do with our friends when we have read a good book. 

 Through the questions that they have answered along the way, they have also prepared 

themselves for the last stage in the project, something Hişmanoğlu calls “writing out of literature” 

where the piece of literature the students have been reading becomes a starting point for a creative 

writing project (59). There are several possibilities when using Dracula. In one type of example 

Hişmanoğlu calls “adding to the work” the students would do just that by designing scenes that 

have happened in the book, but were only mentioned in passing, kind of like filling a gap in the 

storyline (59). One possibility for students would be to write about how Jonathan Harker escapes 

from Dracula's castle at the end of chapter 4 and miraculously turns up at a hospital in Budapest 

some time later. As an avid reader, I found myself also pondering how Jonathan escaped, creating a 

daring adventure story to rival many Gothic writers, so it seems a most appropriate choice for 

students to practice what they have learned about the Gothic and more importantly vampire 

narratives. Another possibility could be “drama-inspired writing” where students put themselves 

into the “consciousness of a character” and focus their writing on their chosen character's feelings, 

ideas, and behavior ( Hişmanoğlu 59). One example of this could be of writing from Lucy's state of 
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mind after her transformation into a voluptuous vampire, or another challenging possibility could 

be to enter into the mind and body of Count Dracula, as he never presents his side within the novel 

due to the nature of how the story is composed. In taking on the role of Count Dracula students 

could choose to stick to the mentality that he is very malicious as seen in the text, or try to make 

him more the misunderstood vampire, seen in some of today's vampire narratives. 

 However, Wilhelm reminds us that it is also important to activate more of the “intelligences” 

than just working with the written word (140). An example of this can be seen in art, which seems a 

good aspect to include as one of the previously mentioned choices – how Harker escapes from the 

castle – could be done in a style similar to a comic book. Many of the students who embraced this 

idea in Wilhelm's classroom study were weaker readers, less confident about their English abilities 

even though all but one were native English speakers. This is definitely something that would have 

a place in English as a Foreign Language (EFL) classrooms around Sweden if students were given a 

choice, as it could help them to visualize what they want to say even if they were struggling to 

express it, and in addition give them the confidence to dare to express themselves. All the students 

would be able to present what they have chosen to do in class to one another and later in a language 

art show where their works, whether written or illustrated, could be put on display for their other 

schoolmates and parents, giving the students a sense of pride and accomplishment.  

 In conclusion, working with literature is a very important part of the English curriculum in 

Sweden. However, quite often it is nothing more than just answering questions about a piece of 

literature without any real meaning behind it, or relevance to the students. In this project the 

students would build upon their enthusiasm of Twilight and vampires to create a meaningful 

relationship with the characters in Dracula, examining both the modern and classic vampire and 

considering many of the themes present.  Through the pupils being able to visualize themselves 

within the narrative, they would hopefully be able to explore themes such as the role of women and 

the sexual conventions of the Victorian period, as well as good vs. evil and love vs. lust. They 

would also come to have a better understanding of some of the conventions of Gothic fiction, 

vampire narratives and the skill of Bram Stoker, who conveys fear in an exciting and memorable 

way. 
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Conclusion  

The purpose of this essay was to compare the classic vampire narrative, Bram Stoker's Dracula, to 

a more contemporary vampire narrative using the first book, Twilight, in Stephenie Meyer's Twilight 

series as a prime example.  By looking at the world of the vampire, the figure of the vampire and 

the interaction between the vampire and the main female characters in each respective story, the 

goal was to see how much the vampire narrative has evolved.  The argument was that the 

movement from Dracula to Twilight was from an archetypical, terrifying vampire to a more 

modern, sexually alluring and romantic vampire, where several aspects of terror have been 

removed.  What has been shown is that there are many aspects that have changed once terror is not 

the focal point. In addition, this essay also argued that in a classroom setting one could use a 

modern vampire narrative, such as Twilight, to activate pupils’ interest in vampires which would 

naturally segue into meaningful discussions, comparisons and analyses of the prototypical vampire 

narrative found in Dracula. As a result, this activity would also encourage students to read 

literature and explore new worlds.  

 The first chapter explored the novel Dracula and, by using the above divisions, showed that 

the novel has many terrifying and scary elements, such as the darker and more ominous settings 

found in Victorian England and the ancient, ruinous castle in Transylvania. The vampire, Dracula, 

was found to be the epitome of evil through his interactions not only with Jonathan Harker, but also 

with the two main female characters, Lucy Westerna and Mina Harker. In the second chapter, the 

novel Twilight was examined, and it was shown that many aspects which were seen as horrifying or 

frightening in Dracula had evolved into something lighter and less scary. This is seen in the 

relatively mundane, yet familiar world of the vampire, which exists under an almost constant cover 

of grayish clouds and has its center in the beautiful and airy Cullen family home.  The vampire, 

Edward Cullen, was shown to be breathtakingly beautiful, charming and, most importantly, 

protective, in particular of the female protagonist, Bella Swan, whom he courts and eventually falls 

in love with during the novel.  This shows that the novel is not just a vampire narrative, but that it 

has evolved into a thrilling, romantic story.  The third chapter dealt with the pedagogical potential 

of teaching literature by using a contemporary novel such as Twilight to get students interested in 

working with a classic by stimulating their critical thinking and creative imagination. The lesson 

plan was based on the study carried out here which has proven to provide more than sufficient 

information for constructing engaging and well-rounded questions. 

 There were several major findings during this study, starting with the world of the vampire, 

where the vampire narrative has “lightened” up. This means that in Dracula, where the typically 

scary events are shrouded in darkness or in traditionally fearful places like Dracula's castle, have 
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been drastically changed in Twilight, shown by the gray skies and modern home of the Cullen 

vampire family, which is so full of light that it all but removes the feeling of fear. Moreover, there 

are elements of terror within the figure of the vampire which have also been radically altered.  This 

was seen both in the stark differences in physical appearance between Dracula and Edward, and 

also in the type of vampires they show themselves to be. Dracula clearly seems to enjoy being a 

vampire by his albeit, horrifying interaction with Mina and Lucy, using them to feed his bloodlust, 

while Edward nobly struggles to avoid Bella, maintaining a diet of animals by making a moral 

choice not to debase himself in the carnage of human blood.  This self-control makes him seem less 

terrifying, but it still gives him a thrilling air. The vampire has thus gone from an evil villain, seen 

in Dracula, to the hero and central love interest in Twilight, who has successfully managed to blend 

into society.  

 When examining the relationship that is created in the two novels between the vampire and 

the women, it has been shown that something extraordinary has happened.  In Dracula, the women 

are both unwilling victims of Dracula's vampiric seduction, but in Twilight Bella is a willing victim 

of Edward's advances, and she is also seen as actively pursuing Edward.  As Edward and Bella 

develop into lovers, it becomes painfully obvious that Edward, in essence, has become a 

domesticated, docile and chivalric vampire when compared to Dracula.  Dracula's interaction with 

Mina and Lucy maintains a very sexual overtone, while in Twilight, one of the major contrasts is 

that Edward's interaction with Bella on a sexual plane is lacking to a greater extent.  This can be 

interpreted as Meyer's personal platform for abstinence, but it is also appropriate in order to remind  

us that he is old-fashioned, with an honorable moral fiber befitting his character that can seem a 

little alien in modern society.  Whereas Dracula was an outsider and a part of the minority, Edward 

has become a part of the majority, of mainstream suburbia, both integrated into society and 

humanized.  However, what do these changes within the vampire narrative mean for us? As 

Edward and the rest of the Cullen family work towards becoming a part of society, trying to 

maintain as close to a normal life as possible, one could interpret an anti-prejudice message buried 

between the lines of Twilight.  This could particularly be the case as their struggle with their 

monstrous behavior, shown symbolically in their bloodlust, is internalized.  By focusing on 

Edward, we also realize that he is more human than vampire, but that his struggle against the 

"monster" inside him mimics the struggle we face every day ourselves in society to do good and 

make the right choices. In addition, as seen in Twilight, there are still outwardly evil vampires 

lurking around, but what this proves is only that they are a throw-back to a bygone era, not new and 

shiny like the sympathetic vampire hero, Edward, that we find so intriguing. 

 Finally, due to modern technology, our world has gotten smaller, but sometimes it seems 
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that there is very little that still holds us together.  However, there will always be something that we 

share no matter where we are on the globe, namely literature, and the universal subjects taken up in 

it.  Dracula can be seen as just a scary story, or it can be seen as a stage for an epic battle of good 

versus evil, similar to the battle that happens at the end of Twilight. Both novels appeal to society's 

love of terror, while emphasizing the victory of good over evil, appealing to the need to protect 

what and whom we love, and to fight for what we think is right, even if it may lead to our own 

destruction.  This kind of noble behavior and moral values are worthwhile topics, that are not just 

important to discuss within the classroom, but also outside of it, by constantly questioning who we 

are and what we stand for, in the hope of leaving the world in a better condition than we received it. 
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