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Introduction 

 Anne Shirley, later known as Anne of Green Gables and Anne Shirley of Avonlea, is a 

remarkable child and young woman who has intrigued and inspired readers for more than a 

century. Canadian author L. M. Montgomery’s first novel featuring Anne – Anne of Green 

Gables – was published in 1908. Nine other novels were to follow, letting Montgomery’s 

readers walk with Anne throughout her life, and eventually even follow Anne’s children. This 

essay will exclusively address the first novel, which contains the story of Anne’s journey from 

a lonely orphan child to a beloved young woman with friends and family.  

Anne is always trying her best to behave well, but has a history of being a bit wild  

and continues that behavior when she first arrives at Green Gables at 11 years old, adopted by 

the siblings Matthew and Marilla (Montgomery 26, 47). Anne is a kind and good-hearted girl, 

but more often than not she finds herself in trouble – by mistake. In addition to that, Anne is 

very outspoken, more so than the other girls around her. Growing up, Anne becomes calmer 

and progressively starts behaving like the woman society wants her to be – caring and sweet, 

never breaking decorum. Anne will always be a strong heroine, yes, but also one who is 

pushed, by society and circumstance, to take on the role of a selfless and calm caretaker and 

home keeper. 

Anne of Green Gables may or may not be seen as feminist novel, depending on what 

approach one chooses. Like many novels written in the early 20th century, Anne contains a 

mix of feminist and misogynist statements. For example, there is the character Mrs. Rachel 

Lynde, a neighbor of Anne’s and perhaps the town’s most opinionated and gossiping woman, 

who at one point is said to believe that “if women were allowed to vote [the Canadian people] 

would soon see a blessed change” only to, a few chapters later, be said to think that having 

women as ministers would be a “scandalous thing” and that she hopes Canada never gets 

female ministers (Montgomery 172, 308). Anne certainly is a product of its time, feminist for 

its day but not compared to society today.  

Aside from the feminist theme, Anne also includes generous descriptions of nature and 

the wild, taking up a large portion of both Anne’s mind and the novel itself. How Anne views 

nature, and the change of her view of nature throughout the novel, is very interesting to 

analyze. So, combining feminist aspects and ecocritical aspects, this essay will apply 

ecofeminist theory in order to argue that Anne’s wildness and her fearless freedom from 

society’s pressing judgement are highly connected to her own connection to nature. Being an 

orphan, Anne can be considered to exist outside of society, lost and unloved, and on the 
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outside she is also free to love nature and to view nature as sentient with intrinsic value. 

However, as she gets adopted – by Matthew and Marilla, into society – she is forced to 

conform to society’s expectations and thereby also accept society’s anthropocentric 

worldview, a view that places humans and their value above all else on earth 

(“anthropocentrism”). 

As Anne grows older, she increasingly fits the mold for what her surrounding society 

thinks a young woman ought to be, and she does so by losing her lively connection to nature 

and her “wild” behavior (non-traditional behavior for girls at the time). For Anne, nature goes 

from being a living, breathing thing with agency, a friend with whom she interacts, to being a 

beautiful object one observes. This analysis will go through Anne’s childhood and 

transformation into young adulthood step by step, focusing particularly on defining moments 

such as the ones with Idlewild forest, Anne’s departure to Queen’s Academy, and the 

acceptance of Gilbert Blythe. The shift in Anne’s view of nature cannot only be attributed to 

her being a girl growing up into a woman and leaving her imagination behind, but also 

concerns her as a woman being molded by society and thereby also adopting society’s view of 

nature, losing her own connection to nature. 

Finally, a definition of nature is in order. Looking at different worldviews, and at 

various theoretical approaches, nature can be seen and defined in many different ways. The 

world can be described as encompassing both humans and nature, culture and nature, or 

human nature and non-human nature, to give a few examples. Without meaning to make any 

political statements, this essay will simply use nature to refer to all things categorized as non-

human nature. As the Cambridge Dictionary defines it: “all the animals, plants, rocks, etc. in 

the world and all the features, forces, and processes that happen or exist independently of 

people, such as the weather, the sea, mountains, the production of young animals or plants, 

and growth” (“nature”). 

Theory and Method 

The method used in this essay is a close reading of Anne of Green Gables, with a major focus 

on details and statements made by Anne herself. Many previous studies of the novel have 

revolved around Montgomery’s body of work overall or about Montgomery’s own thoughts 

and feelings about Anne, but as stated this essay will focus on the ways in which nature and 

gender are portrayed in the novel, without much consideration of the author. 

Regarding theory, the chosen approach is ecofeminism. This analysis focuses on Anne 

and her relationship with nature – how the narrator and Anne describe nature as Anne goes 
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through different stages of life, from a young orphan child to a responsible, mature (young) 

woman who becomes more and more compatible with the society around her. 

Ecofeminism is a perspective which combines – just as it sounds – feminism with 

ecocriticism. One of the main points of ecofeminism, as presented by Karen J. Warren, is the 

theory that “there are important connections between how one treats women, people of color, 

and the underclass on one hand and how one treats the nonhuman environment on the other” 

(xi). Ecofeminism can be said to have started in feminist theories in the 1950s, as Trish 

Glazebrook states – more specifically within the French tradition of feminism, with authors 

such as Simone de Beauvoir, Luce Irigaray, and Françoise d’Eaubonne who began to make 

connections between the oppression (and exploitation) of women and of nature (Glazebrook 

12). 

With a literary focus, ecofeminism highlights (amongst other things) how women, 

gender, and nature are represented in text, as Gretchen Legler writes (227). According to 

Legler, “[o]ne of the primary projects of ecofeminist literary critics is analysis of the cultural 

construction of nature, which also includes an analysis of language, desire, knowledge, and 

power” (227). It is about the cultural construction of nature as well as the cultural construction 

of “woman”: what a woman ought to be and what she ought to do, according to society. Or, as 

Simone Birgitt Hartmann puts it: “The common critique of ecofeminists proceeds on the 

assumption that there are connections between the oppression of women in patriarchal society 

and the exploitation of nonhuman nature in the western anthropocentric worldview” (93). 

Hartmann furthermore states that literary ecofeminism is a “hybrid combination” with both 

feminist and ecological theory, regarding both literary criticism and philosophical aspects, 

which offers fruitful perspectives on how the representation and portrayal of nature in 

literature are connected, “metaphorically and conceptually,” to the ones of different groups in 

society, for example with focus on “gender, race, class and sexuality” (Hartmann 94). 

While there is room within ecofeminism to analyze nature along with not only gender 

and feminism but also racism and classism, this essay will focus exclusively on nature and 

women. This focus means that how women – in this case Anne – in the novel act and how 

they are described as well as viewed by their surrounding society will be given particular 

attention in the analysis. The reason for focusing solely on the portrayal of women in relation 

to nature is that all the major characters in Anne of Green Gables are white and middle class 

(worth noting, though, is that the novel does contain some anti-immigration and racist 

remarks based on white-Canadian patriotism [Montgomery 7, 9]).  
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Patrick D. Murphy mentions “the ecofeminist ideas of healthy biological diversity and 

life as an interconnected web, as a heterarchy rather than a hierarchy,” which means that all 

things, human and nonhuman, should exist on equal terms without domination by anyone (51-

52). Women and nature are often dominated, women by men and nature by humans in 

general, so there is a strong similarity there which makes for a compelling analogy. The view 

of women as passive and caring, and the view of nature as something humans (men at the 

time of the novel) are free to exploit are compared and connected by many. Anne herself often 

makes analogies between herself and nature, both on purpose and sometimes without even 

noticing it herself (Montgomery 19, 74, 130). This will be further discussed in the analysis.  

An important tenet within ecocriticism and ecofeminism is, as Legler points out, 

viewing nature as something living, something with agency, which is how Anne views nature 

when we first meet her (230). Legler presents “emancipatory strategies,” which she thinks 

some women writers might apply to change the representation of nature in their works (230). 

For example, “‘[r]e-mything’ nature as a speaking, ‘bodied’ subject” and “[e]xpressing an 

ethic of caring friendship, or ‘a loving eye,’ as a principle for relationships with nature” (230). 

What Legler describes is what we see in many chapters in the novel, with Anne talking to and 

befriending nature, actively giving nature a voice (Montgomery 42, 130). However, whether 

or not Montgomery wrote her novel in that manner on purpose, and what agenda she had, can 

be debated. Regardless, Legler’s description of the “emancipatory strategies” provides a 

helpful theory to apply when discussing what nature does in parts of Anne of Green Gables. 

Often within feminist literary criticism, critics use the term the other to describe the 

woman’s position in relation to the man’s (Hartmann 95). Within ecofeminism, one can also 

view nature as the other in relation to culture (95). Simone de Beauvoir was one of the first to 

make the connection that both women and nature can be seen – and indeed are often seen by 

society – as the other (Glazebrook 12). The dualisms man/woman and nature/culture are often 

compared and discussed and will be so in this essay as well (Hartmann 94). Mary Mellor also 

discusses dualisms, and in addition to man/woman and nature/culture (“society”) she 

mentions public/private and mind/body, all which have a strict hierarchical structure (69). 

Returning to Murphy’s discussion about ecofeminists aim for a heterarchical structure, the 

clear division between these dualisms are undoubtedly problematic (51-52). 

As a final note on the theory and method, it should be mentioned that this essay and 

analysis are from a Western perspective and are based on western norms, beliefs, and society 

in general regarding women and nature – what Hartmann calls “women in patriarchal society 

and the exploitation of nonhuman nature in the western anthropocentric worldview” (93). 
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Previous Research on Anne of Green Gables 

Anne of Green Gables has probably not been studied as extensively as certain other books 

from that time due to misogyny, according to Gabriella Åhmansson (7). She states that for a 

long time, so called “girl’s stories” were not “recognized as literary texts” and ignored by 

most literary scholars (7). Whereas children’s literature in general was subject to scholarly 

studies, girl’s stories were often overlooked by the critics – most of whom were male (7). 

Feminist literary criticism changed that, however (7). As Åhmansson phrases it, “[c]areful 

scrutiny of the mechanisms behind the establishing of a literary canon has revealed that what 

we actually have is a male canon inside which literary works are being judged according to 

patriarchal standards,” a realization that led to change (7). Today, quite a few critics have 

written about Anne. 

Nancy Holmes notes that some critics may argue that Montgomery can be seen as an 

early environmentalist, a “proto-ecological writer,” whereas others may not (373-374). 

However, most appear to agree that, at the very least, Montgomery’s love of nature was 

substantial (373-374). Holmes further argues that, in certain senses, Montgomery can be said 

to have been a “proto-ecofeminist writer” (374). However, regarding ecofeminism, there have 

not been many studies done on the novel. One reason for that might be the fact that, at least 

until recently, an ecocritical perspective in the study of the novel has been rare (even if the 

description of nature and landscape in Anne has often received a lot of praise) which in turn 

has not paved the way for any ecofeminist studies on the novel (Holmes 373). One article in 

English that includes actual ecofeminism is a study by the previously mentioned Holmes. The 

article is about Montgomery’s oeuvre, looking at Anne of Green Gables, Emily of New Moon 

and The Blue Castle. “How green is Green Gables?” Holmes asks (373). Montgomery’s 

“awareness of gender realities informs her love of nature,” Holmes argues, indicating a clear 

connection, and awareness on Montgomery’s part, regarding nature and gender (374). 

Furthermore, the parts written about Anne provide useful insights on certain events in the 

novel, for example those related to Anne’s beloved Idlewild forest and the cutting down of it 

in parallel to Anne being pulled down from a wooden post by (a helpful) Gilbert Blythe (375). 

Holmes also, correctly, points out that Montgomery has a tendency to describe only the 

beautiful and wonderful part of nature (378-379). 

Even if studies on ecofeminism and Anne are rare, there are studies on the themes of 

feminism and ecocriticism respectively, often dealing with the entire Anne series or 

Montgomery’s entire body of work. One such text, with a feminist focus, is Åhmansson’s 
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dissertation, which will be used throughout this essay regarding the feminist aspects. Some of 

Åhmansson’s most prominent arguments, of relevance to this essay, are that Anne holds a 

certain level of power through her re-naming of nature, and that the freedom of Anne, from a 

feminist point of view, was regulated by the time the novel was published – Montgomery did 

not have full freedom to write whatever she wanted if she wanted to be published, which is 

important to keep in mind (70-71, 78). 

Elizabeth Rollins Epperly states that “[a]ll of Montgomery’s (novel) heroines 

experience what can be called communion with nature – a reciprocal, animated interaction 

that renews the spirit or awakens it” and that nature is “observed and valued” (89-90). Epperly 

also emphasizes how the use of metaphors in Montgomery’s stories “reinforces [her] 

consistent underlying suggestion that nature is a conscious and responsive force” (90). In 

addition, Epperly asserts that Montgomery viewed nature and humans as equals and that she 

believed in “the kinship of all things in relation to each other” (91). This belief is arguably 

represented in Anne, mainly through Anne’s own expressions and emotions regarding the 

nature she connects with. In her analysis of the Anne novels, Tara K. Parmiter has focused on 

nature study, analyzing how the novels in many ways are connected to it: “Many authors for 

young people embraced nature study philosophies, writing books that sought specifically to 

complement classroom teaching and broaden children’s understanding of the world around 

them” (142). However, Parmiter argues that promoting nature study was not the intended 

purpose with the Anne series, but rather a side effect of having a lot of detailed descriptions of 

nature and a character – Anne – who loves nature and is constantly noticing nature with a 

child’s natural curiosity (142-143). The concept of nature study is also interesting because 

Anne herself is taught about nature in school, an influence which will be analyzed later in this 

essay. 

Apart from feminism and nature, the struggle between childhood and adulthood has 

also been discussed in relation to Anne. Muriel Whitaker’s take on Anne of Green Gables 

highlights this tension: “Much of the interest in Anne … results from the tension between the 

adults, with their rigid view of how a child should act, and the children, with their strong 

sense of justice and clear-eyed awareness of adult shortcomings” (qtd. in Åhmansson 65). 

This sums up a big part of Anne’s growing up, how she gradually loses the battle (that she did 

not know she was fighting) against her surrounding society and becomes a traditionally well-

behaved young lady as she grows older, simultaneously losing her connection to nature. Also 

connecting childhood and nature, Holmes mentions “the importance of psychological and 
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artistic bonds with nature and ideas about nature developed in childhood” (373). This can be 

applied both to Anne herself, and to the young readers of Anne. 

In Anne, one can often see nature-as-woman/woman-as-nature figurations. However, 

Holmes argues that Montgomery’s texts often have their own take on that, presenting nature 

as young, often virgin, girls (375-376). Still female, but different from the otherwise common 

“‘nurturing mother’” and “‘wild and uncontrollable femaleness’” (375). Anne quite frequently 

compares nature (often trees) with herself, which suggests that this is an accurate reading. In 

Anne, on many occasions, nature is not merely female – it is Anne herself. When nature is 

described as alive and with agency, it is either described as something female or as something 

without a stated gender. For example, there is the bride-tree and a geranium she names 

“Bonny,” to name a few (Montgomery 16, 43).  

In conclusion, there are not many existing studies on Anne of Green Gables with an 

ecofeminist perspective, due to both ecofeminism and the studying of “girl’s stories” being 

quite new phenomena that have not been prioritized before. However, the studies that have 

been done have highlighted both feminist and non-feminist aspects within the novel, as well 

as analyzing a broad scope of the nature present, all of which will be combined in this 

analysis.  
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Analysis 

In this section I will analyze how Anne’s relationship with nature changes as she grows up. 

She changes, or suppresses, her view of nature as she becomes older in order to conform with 

her surrounding society. Simultaneously, she also suppresses her “wild” behavior, which 

many times is just her being quite feminist and breaking the norms. Over time, Anne both 

leaves nature behind and starts acting like a proper lady, two separate but parallel 

developments, constantly pushed by society to do so. Some aspects which will be paid special 

attention are her relationship to Gilbert Blythe and how her imagination also changes, as a 

natural effect of growing older. I argue that her relationship with nature – viewing nature as 

sentient and as something with an intrinsic value – is a separate thing from her imagination. 

Of course, these do intersect on occasion, as will be discussed in the analysis. The analysis 

follows a chronological order and is divided in three sections: Orphan Anne, Young Anne and 

Young Adult Anne. 

 

Orphan Anne 

We first meet Anne in chapter two, seeing her from Matthew’s third-person perspective. She 

is lonely, full of anticipation and nervousness as well as fear and excitement. However, she 

does her very best to restrain herself and appear as calm as possible. It quickly becomes clear 

that Anne has a deep connection with nature; if Matthew had not shown up, her plan was to 

sleep in a big tree: “I wouldn’t be a bit afraid, and it would be lovely to sleep in a wild cherry-

tree all white with bloom in the moonshine, don’t you think?” (Montgomery 14). Anne sees 

nature as a place of protection and as somewhere and something to which she can turn when 

she has nothing else. 

Anne shows her lively imagination (which perhaps is the most classic character trait 

known regarding her) early on as she on their journey to Green Gables notes another tree, 

describing it as “leaning out from the bank, all white and lacy,” and proceeds to tell Matthew 

that it reminds her of a bride (Montgomery 16). Further along on their journey, Anne tells 

Matthew about some trees at the asylum, where she previously lived:  

And there weren’t any at all about the asylum, only a few poor weeny-teeny things out  

in the front with little whitewashed cagey things about them. They just looked like  

orphans themselves, those trees did. It used to make me want to cry to look at them. I  

used to say to them, “Oh you poor little things! If you were out in a great big wood  

with other trees all around you and little mosses and Junebells growing over your roots  
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and a brook not far away and birds singing in your branches, you could grow, couldn’t  

you? But you can’t where you are. I know exactly how you feel, little trees.”  

(Montgomery 19) 

With these orphan trees, Anne makes a clear connection between herself and nature, both 

connecting with nature but also letting nature – her description of that nature – reflect her 

inner thoughts and emotions. Just as Holmes states, these examples of nature-as-female show 

nature as young virgin girls, not the role as “mother” or similar (375-376). I would argue that 

this is because Anne sees herself in nature, and she happens to be a young virgin girl. Anne is 

an orphan, like the orphan trees, and even if she is many years away from the possibility of 

marriage, she has still thought about it, and says, brought up by the bride-looking-tree: “I 

don’t ever expect to be a bride myself. I’m so homely nobody will ever want to marry me – 

unless it might be a foreign missionary” (Montgomery 16). Anne is not a hopeless romantic 

looking for a boy, but rather a lonely child considering if she will ever know love and 

compassion in her future: “I’ve never had a real home since I can remember” (Montgomery 

23). Anne has dreams of both a family in the sense of parents and siblings, and of a family in 

the sense of a husband (and possibly children of her own), because she ultimately wants to 

have a family and not be alone. I will return to the topic of romance and marriage later in this 

essay, when discussing Anne’s relationship with Gilbert Blythe. 

Anne’s view of having a family, though, is tainted by the ideals of her time. “Oh, it 

seems so wonderful that I’m going to live with you and belong to you. I’ve never belonged to 

anybody – not really” Anne tells Matthew upon their first meeting (Montgomery 15). 

Belonging somewhere is one thing, but the idea of belonging to someone is a form of 

objectification that is shunned today, in most circles. However, perhaps the fact that she has 

never known “belonging,” that form of possession is what keeps her from viewing nature as 

something she can own. She does not belong to anyone, and so neither does nature. 

In her discussion of the orphan trees, Anne demonstrates that she sees nature as 

something living and sentient. She refers to them using the slightly objectifying term “little 

things,” but she also refers to them as “you” and “them” (Montgomery 19). This also 

demonstrates how Anne interacts with nature as a living thing by talking directly to them. 

While Anne’s connection to nature might partly be because of a child’s imagination, the 

primary reason is that she sees the trees as sentient beings. Later in the novel, Anne also talks 

more about talking to and becoming friends with different things in nature (42,78). This 

shows that Anne has the type of relationship with nature that Legler discusses, as Anne views 

nature as something living with agency (230). 
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Early on in the novel, it becomes clear that Anne often gives names to places and 

things, especially if she does not think that the original names are very pretty (Montgomery 

23). The first example in the novel is the Avenue they go through upon approaching Avonlea, 

which Anne immediately re-names as “the White Way of Delight” (22-23). This is continued 

to be seen through many chapters, with for instance a tree she can see from her window and a 

road leading to Green Gables, which she calls “Snow Queen” and “Lover’s Lane” 

respectively (43, 130). Åhmansson argues that Anne re-naming places and things is her 

“leaving her stamp on her surroundings” (78). It can also be argued that giving name to things 

in nature is Anne’s way of becoming friends with nature, and that it is an act of care rather 

than organization or domination. 

Åhmansson discusses the Avenue scene in detail, and states that “[i]t is like a birth 

scene, with its long passage and the light ahead” (78). Anne is finally coming home, 

metaphorically being re-born into a new, happier, life. Åhmansson furthermore argues that 

“[t]his naming ceremony means the passing into the world of Avonlea through a different 

‘gate’ than Mrs Lynde’s and it is a challenge to her and the common sense that she represents, 

to her kind of world where you believe in calling a spade a spade” (78). This is an interesting 

take on it, on viewing Anne’s naming-habits as a way for Anne to express her own view of 

the world vocally and firmly, in the simple manner of a child. Orphaned and family-less, 

Anne enters Avonlea and brings with her the energy and spirit of a child, a girl, who has so far 

resisted the molding and shaping of society. She is energetic and assertive, and has her own 

rather unique outlook on life, which includes a near connection with what has hitherto been 

her only friend – nature. Anne renames the world to her liking and uses her imagination to 

shape her surroundings rather than letting her surroundings shape her. However, one must 

note that she shows no signs of doing this on purpose – she is not fighting against society’s 

norms because she happens to be a rare educated, feminist 11-year-old. Actually, Anne 

wishes to behave as much as possible: “I’ll try to do and be anything you want me, if you’ll 

only keep me” she once tells Marilla (Montgomery 59). But, as she has never had a stable 

secure home – she has been moving around from place to place, often seen as an 

inconvenience or as labor force – no one has ever taken the time to shape this young girl (47-

52). This changes in Avonlea, whose people do it with the best intentions and out of care for 

Anne, even if they end up smothering her connection to nature and her own imagination in the 

process.  

Upon arriving at Green Gables, Anne finds out what mistake has occurred: Marilla 

and Matthew wanted a boy, not her (Montgomery 28). They wanted someone who could help 



13 
 

Matthew with the farming at Green Gables, and of course, a girl would not at all be suitable 

for that; “We want a boy to help Matthew on the farm. A girl would be of no use to us,” 

Marilla says (31). At that time, in early 20th century Canada (and the rest of the Western 

world) what a woman – girl – could or could not do was still very regulated. It would simply 

not do to have a girl out in the dirt doing so called men’s work. “As ecofeminist critic Patrick 

Murphy notes, in farming and fishing economies in the West that are based on the fertility of 

earth, women are excluded from the main culture of these societies and thus must sacrifice 

personal growth in traditional, domestic roles” (Holmes 381). The dualisms, discussed by 

both Hartmann and Mellor of man/woman, public/private, and culture/nature are enforced 

here in the novel – farming is seen as part of culture, as it is about the exploitation of nature, 

an act performed by men (Hartmann 94; Mellor 69). From an ecofeminist perspective, this is 

of course interesting. Women are not allowed to exploit nature, whereas men are allowed to 

control both women and nature – generally speaking. This is surely also a contributing reason 

for why Anne has such a sympathetic connection to nature. She is never taught to exploit it or 

to use it in that sense. The only thing Anne does at this stage of the novel in terms of hurting 

nature is collect flowers and put them in a vase. Even then, Anne more or less worships 

nature, admiring its beauty and wanting the flowers for company (Montgomery 74). 

Marilla ventures with Anne to Mrs. Spencer’s to have Anne returned to the orphanage, 

but, according to Anne’s telling, the journey melts Marilla’s heart since she reveals how kind 

and compassionate she is. Marilla thinks Anne talks too much, but she also feels sorry for the 

child (Montgomery 50-51). As Marilla contemplates this, they drive on a road which is 

described as “woodsy and wild and lonesome” – a clear parallel to Anne (52). In this case, it 

is the narrator who contributes with an Anne-and-nature analogy. Luckily for Anne, she gets 

to stay at Green Gables. So far, Anne’s wilder side – her imagination, and her connection to 

nature – has actually been her savior. It is because of those things that she, without even 

trying, melts the heart of Marilla and earns the liking of Matthew. Had Anne been more 

conventionally well-behaved, they most likely would have sent her back without any second 

thoughts.   

Before being adopted, Anne has existed on the outside of society, and on that outside 

she has created a connection to nature. This can be connected to what both Hartmann and 

Glazebrook bring up about how both women and nature can be, and often are, seen as the 

other (Hartmann 95; Glazebrook 12). Being the other is a similarity that Anne and nature long 

have shared, but that ends when Anne is taken in by Matthew and Marilla.  
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Young Anne 

Chapter 8, where Anne herself learns that she will get to stay at Green Gables, is accurately 

called “Anne’s Bringing-up is Begun” (Montgomery 66). This confirms what was stated 

earlier in this essay, that Anne has not been “raised” by anyone in the sense of really learning 

what is wrong and right (according to society). She has had a roof over her head and adults 

around her, but never before has she experienced anyone caring for her as a loving and 

nurturing parent. Up until this point, Anne has been allowed to bring herself up, with mixed 

results. Furthermore, Anne arrives to Green Gables just before the school’s summer holiday, 

so Marilla decides that Anne will start school in September. And of course, schooling will 

also impact Anne, in both a nurturing way and an inhibitory way, as will be discussed later in 

the analysis.  

As Anne becomes acquainted with living at Green Gables, she continues caring for 

and befriending nature. She feels guilty about picking flowers for her room: “I kind of felt I 

shouldn’t shorten their lovely lives by picking them – I wouldn’t want to be picked if I were 

an apple blossom” (Montgomery 74), and she continues to talk to nature: “Dear Snow Queen 

[the tree outside her window], good afternoon. And good afternoon dear birches in the 

hollow” (75-76). Soon, the ever-curious Mrs. Rachel Lynde comes to visit Green Gables – to 

see the new red-haired girl for herself. At this point, Anne is already “acquainted with every 

tree and shrub about the place” and has made friend with a spring and heard the whispering 

from fir boughs and tassels (77-78). This is a perfect example of when Anne shows her 

unique, wild, side. Lynde criticizes Anne and makes comments on her appearance, which 

makes Anne snap and scream at her (80-81). This reaction was not expected, by either Lynde 

or Marilla, as Anne breaks all rules of decorum and of proper ladylike behavior (81). So far, 

Anne is still behaving untraditionally, and she is still actively engaging with nature. She has 

not changed at all. 

The next step in Anne’s life is making her first real-life friend – Dianna Barry. Also in 

this meeting, nature is highly present. The two girls go out in the Barry family’s garden, 

where there are “flowers that [love] the shade” and “old-fashioned flowers [who run] riot” 

(Montgomery 106). As Anne and Diana’s friendship grows, they explore nature together. To a 

certain extent, Anne teaches Diana to appreciate nature. They find a “little ring of white birch-

trees,” naming it Idlewild and make it the setting for their playing house (113). Looking at the 

previously mentioned dualisms man/woman, culture/nature, and public/private, the novel does 

an interesting thing here. The domestic space, the private indoors, the women’s space – it is 
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taken outside. As Anne and Diana play, they create a play home in Idlewild, using moss-

covered stones as chairs and trees as shelves (114). Anne and Diana are certainly not the first 

children in the world to do this and certainly not the last either. But given the context of the 

novel and of this essay, this scene distinctly exemplifies how Anne breaks the rules of society 

and of the division of mentioned dualisms. 

Before Diana, Anne has only known imaginary friends: Katie Maurice, who lives in a 

reflective glass door, and Violetta, the echo in a green valley (Montgomery 72-73). Anne’s 

imaginary friends are a mix of nature and culture, and a mix of her imagination and fondness 

of nature. Especially Violetta is created by Anne, as she is the literal echo of Anne herself. 

This connects back to what Anne does earlier, when she projects her own thoughts and 

feelings on to the so-called orphan trees (19). When Anne is alone and outside of society, she 

clearly strongly identifies with nature, arguably because they are both the other. And as 

Glazebrook states, it is common within ecofeminism to find such similarities between women 

and nature (12). It is possible that making a real-life friend in Diana, and eventually 

befriending other children at school, contributes to pushing Anne away from her connection 

to nature. Who needs imaginary nature-based friends when one can have real ones? 

One recurring process in the novel is that Anne is rarely loved at first sight. Just as 

Matthew, Marilla and Mrs. Rachel Lynde have their reservations at first, so do many others. 

One of them is Diana’s aunt, who strongly dislikes Anne at first, as she deems her behavior 

un-lady like (Montgomery 190-194). However, Anne wears her down too. The aunt is 

presented as commonly being strict and stern, but Anne manages to warm her heart and even 

make her laugh (195). The conclusion is that Anne is loved as she is, even if she is energetic. 

She does experience several first meetings that do not go particularly well, but after some 

time everyone comes around and finds Anne to be wonderful. At this stage, Anne does not 

change or adapt to society’s standards. Instead, she makes society adapt to her. With Anne’s 

natural charm, people find her refreshing and lovely, and she brings amusement to many souls 

who have not had much amusement in their lives. This shows that there is nothing wrong with 

Anne’s behavior, she must just be strong and confident enough to give people some time to 

realize that she is kind and goodhearted, even if she sometimes breaks decorum. Connecting 

this to what Whitaker argues, this exemplifies “the tension” between honest and unafraid 

children, and adults who refuse to give up their view of the world and expectation of children 

(qtd. in Åhmansson 65). 
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Starting school is a big step in any child’s life, including Anne’s. As she has only 

rarely been to school before, this can be seen as the start of her eventual academic success. 

She gets in trouble at school when she breaks the unspoken rules of ladylike behavior and 

when she is so busy wandering around in the grove, with flowers in her hair and singing to 

herself, that she ends up late for class (Montgomery 140-141). It is also in school that Anne 

finally learns what makes the roads red, a question she has had for months. This connects to 

what Parmiter has argued regarding nature study – the novel includes a lot of elements which 

can be seen as promoting nature study (142-143). Anne herself appears excited to learn about 

nature and agriculture (Montgomery 172). However, this has an impact on Anne’s view of 

nature. Learning facts about nature can be a great thing, but it also imposes on Anne’s free 

view of nature, as the school pushes an anthropocentric view of nature on all its students. At 

this stage, Anne’s connection to nature remains mostly unchanged, but what she learns in 

school regarding nature is arguably another step which eventually leads to her change of view.  

Furthermore, the school is a place where gender roles are reinforced. In the classroom, 

the girls and boys are seated separately, and during their breaks people gossip about which 

girl likes which boy and vice versa (Montgomery 132-134, 141). Anne, who has previously 

lived a rather free life without this type of relationship with other children, adapts quickly and 

falls into a role with the girls. However, she is not at all interested in any boy – at this stage. 

One interesting scene that takes place in her school is when Anne is told that one of 

the boys thinks she is clever, and her friend says it is better than being complemented for 

one’s looks. However, Anne disagrees: “‘no it isn’t,’ said Anne, feminine to the core. ‘I’d 

rather be pretty than clever’” (Montgomery 135). Nonetheless, I would argue that Anne caring 

about her looks is not only – if at all – about her being feminine. In fact, it is arguably due to 

her being an orphan. Two examples from the novel that support this reading: Anne has gone 

through her entire life without pretty clothes, so when she comes to Green Gables she often 

asks Marilla and Matthew for new clothing (most of the time Marilla says no), and Anne has 

never received a compliment before in her entire life, according to herself, until she – in 

school – hears that she has a pretty nose (133). On top of that, she has often been told negative 

things about her red hair and gangly body shape. So, it is not strange that Anne is self-

conscious about her looks and wishes to be prettier, as she probably suffers from many body- 

and self-image issues. And those issues are not distinctively female. So, even if this scene 

reveals that Anne does not always express feminist opinions, there are more to it than her not 

being feminist. Anne, arguably, wants to be viewed as pretty due to her trauma of growing up 

unloved. 
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 Anne often uses her imagination to pretend that she is more beautiful than she is 

(according to herself) and to pretend that she wears other types of clothes. As she grows older, 

this disappears. Partly because she thinks she becomes more beautiful, perhaps, but also 

because she loses her imagination as she grows older. Again, this is of course part of growing 

up, but it is also arguably connected to Anne’s relationship with nature. As she later adapts to 

society more and more, she learns that other people do not talk to the trees, and nor do they 

play pretend with their own looks, not in the same way she has always done. The loss of her 

connection to nature and the loss of her imagination in other parts of her life appear to happen 

simultaneously. However, it is important at this stage to point out again that Anne’s 

relationship with nature is not due to her imagination. Her friendship with nature and her 

imagination in general are two parallel but separate things, and she is forced to leave both of 

them behind in order to fit in with society. Overall, school becomes a place for Anne to thrive 

and learn, slowly catching up with her classmates and eventually exceeding them – all but 

Gilbert, with whom she ties. 

Anne’s imagination is her longest and most loyal friend, but for once it betrays her – 

she becomes scared of the woods she and Diana have named “the Haunted Wood” 

(Montgomery 202). The situation is brought to life when Marilla asks Anne to run an errand 

for her, and Anne begs to not have to go. She confesses that she and Diana came up with the 

idea because it sounded romantic with a haunted wood with ghosts in it (202). “Her 

imagination had run away with her,” the narrator states (203). This is the only time in the 

novel that Anne experiences any kind of negative side effect from viewing nature as 

something more living and with agency; however, this case can most likely be owing to her 

imagination. She has named the place the Haunted Wood, which is in line with her normal 

behavior, but getting ghosts involved in the mix is a trait of childhood imagination that has 

nothing to do with her connection to nature. However, a consequence of this is that Anne 

becomes more wary of letting her imagination run wild, which also limits her connection to 

nature. Anne learns that it is not always good to entertain one’s own imagination, and since 

society says that flowers and trees do not, for example, speak and communicate, this possibly 

impacts her view of nature. The line between what is a child’s imagination and what is a 

meaningful connection to nature is more often than not unclear, especially for Anne herself as 

her connection to nature has never been an active choice of hers but rather something that 

comes naturally for her. To pretend that flowers and nature actually talk to one is imagination, 

but to view nature as something sentient with intrinsic value is not. However, the incident 
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with the Haunted Wood most likely affected Anne into becoming wary of viewing nature in a 

way that other people in her surroundings do not. 

As stated in the introduction, this essay will only focus on the first novel, including the 

progress seen between Anne and Gilbert. However, they do eventually end up marrying each 

other, and that relationship slowly starts to build in this novel. It would be easy to say that 

Anne falling for a boy is her losing her uniqueness, individuality and wildness, in short losing 

her connection to nature, as this is her conforming to society’s expectation and wishes – a 

woman in the early 1900’s was most certainly expected to fall for a boy and eventually marry 

a man. However, before this case is argued further, there are some important aspects to keep 

in mind. As Åhmansson correctly states: “Asking this type of question, what became of for 

instance Anne or, what kind of woman did she grow up to be, is valid as long as you 

recognize that the answers that you are likely to get illustrate conventions from which female 

writers could not very well free themselves if they wanted to be published” (70). She 

furthermore states that “[t]hese fictional answers rather serve to illuminate social constraints 

under which the books were written and they cannot be used as proof of for instance 

Montgomery’s own tenets as regards women’s position in society” (70-71). In other words, it 

is possible that Montgomery had to write in accordance with certain expectations regarding 

her portrayal of Anne, including limitations on women’s independence and other feminist 

issues. 

Anne and Gilbert’s first encounter is relatively catastrophic, at least according to 

Anne, and is the starting point of years of hatred and competing – from her side. Gilbert is a 

key character in analyzing Anne’s journey from wild girl to “respectable” young woman. As 

their first meeting includes Gilbert teasing Anne about her red hair, she declares him her life’s 

enemy and continues to hold that grudge for many years. In school, Gilbert is quite popular 

amongst the other girls, but Anne only looks at him with hostility. This furthermore highlights 

how Anne stands out from the (girl-)crowd and how she breaks the norm, by not having her 

world revolve around a boy or finding love (as many women are often otherwise 

stereotypically portrayed). She is expected to fancy Gilbert and to love the attention he gives 

her, but she would rather him stop bothering her. The first time Anne has any kind of friendly 

feeling regarding Gilbert is when he saves her from possibly drowning. Anne is in a boat 

which starts to sink, resulting in her clinging on to a wooden post belonging to a bridge that 

the boat passes under as it sinks. Gilbert, by chance, comes by in his own boat, and saves 

Anne. One way of seeing this, is that nature fails Anne – she faces the fear of drowning in a 

pond – and a possible romantic interest sweeps in to save the day. A possible effect of this is 
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that it subconsciously pushes Anne away from nature and into the awaiting arms of society. 

Again, just as with the school and the Haunted Wood, this does not completely change Anne 

over night, but it most likely has an impact on her, and it is part of the many situations which 

eventually sever her connection to nature more or less completely. Of course, one aspect to 

consider here is that maybe nature is not too happy about Anne using a boat to travel on its 

waters – arguably a form of using nature, hence nature protests by letting her boat sink. 

Another perspective, provided by Kelly Blewett, is that Anne’s boat sinking is symbolism for 

how reality disrupts Anne’s romanticism and imagination (277-278). In other words, this 

scene can be seen as a metaphor for Anne’s growing up and being forced to conform to 

society’s wishes. 

Further along in the novel, Anne becomes increasingly intrigued by Gilbert, and 

eventually, Anne realizes that “[d]eep down in her wayward, feminine little heart she knew 

that she did care, and that if she had that chance of the Lake of Shining Waters again she 

would answer differently” (Montgomery 301). This scene is a turning point (one of many); 

Anne’s feminine heart is awakened. For the first time, she is interested in a boy. Anne 

reprimands herself for being so “proud and horrid” earlier (301). However, from a feminist 

point of view it is a good thing that Anne distinctly refuses to encourage Gilbert’s behavior as 

the notion that meanness is an expression of interest and a form of compliment that boys pay 

to girls is an old one that no one should favor. Of course, developing a crush on someone is 

not strange, and Anne is a teenager now, but it is interesting to analyze how her relationship 

with nature shifts at this stage. After this, Anne is described to be more focused on studying, 

reading, singing in the choir and socializing, than on nature and dreaming (Montgomery 302). 

The narrator even states that “almost before Anne realized it, spring had come again to Green 

Gables” (302). For one who was once almost obsessed with nature, Anne appears to have lost 

most of her interest in it. Even if she is now a teenager and not a child, she could still have 

had the time to see nature – admiring it and connecting with it – had she wanted to. 

Returning to Anne hanging from a wooden pole and being rescued by Gilbert, Anne 

ends up in that position when she and her friends are re-enacting Tennyson’s “Lancelot and 

Elain” (Montgomery 270). As the boat Anne is in starts sinking, she grabs hold of the pole to 

save herself (274-275). Blewett has made an interesting observation regarding Anne’s relation 

to the poet Tennyson, who appears in two scenes in the novel. This is the first time, and the 

second time is when the text alludes to “The Palace of Art” with a quotation in a scene at the 

end of the novel, where Anne finally accepts Gilbert’s friendship (Blewett 287, Montgomery 

376). Blewett argues “that Anne’s response to Tennyson’s poetry in these two scenes helps 
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explain that transition. The first shows her wrestling with cultural expectations for women and 

the second submitting to them” (275). This is true, as Anne in the first scene rejects Gilbert 

and rejects his heroism for saving her, but in the second scene she thanks him for giving her a 

teaching job he was first offered, and accepts both his friendship and his help in her jobless 

situation.  

In the same chapter as the sinking boat, the Idlewild forest is cut down. Holmes 

highlights the importance of this scene and refers to it as what would be a common trope for 

Montgomery: “girl loves woods, woods are cut down or are threatened with ‘desecration’” 

(374).  From an ecocritical perspective, deforestation is a major issue, and Montgomery 

recognized this in her time (Holmes 374). As discussed in the first section of this analysis, 

Anne and Diana have made Idlewild – the outside nature – their own domestic space as they 

play house there. As Holmes puts it, “Anne and Diana make this natural but ‘owned’ space 

‘domestic’ with furnishings and dishes, but female use of the space, and of course children’s, 

has no weight in the legal and ideological realm of legal property” (380). So, the forest is cut 

down without any hesitation. Furthermore, Holmes argues that “[t]here is a visual parallel 

between the description of the chopping down of the Idlewild trees at the beginning of the 

chapter and the pulling down of Anne from the wooden post in the pond since the associations 

between girls and trees is almost overwhelming in Anne of Green Gables” (375). 

The reader follows young Anne through the major part of the novel, and it is at this 

stage that most of Anne’s changes are set in motion. With everything from being raised by 

Marilla and educated by her teachers in school, to navigating life with friends and boys in it, 

Anne is constantly pushed and pulled in the direction of perfect decorum, away from any 

feminist ideas or appreciations of nature.  

 

Young Adult Anne 

As Anne becomes older, she slowly gives in to society and realizes she must give up her 

imagination. One summer Anne declares that she plans to let her imagination run wild – 

within reason – because by next summer she might be tall enough to have longer skirts, and 

states that “when I put on longer skirts I shall feel that I have to live up to them and be very 

dignified. It won’t even do to believe in fairies then, I’m afraid; so I’m going to believe in 

them with all my whole heart this summer” (Montgomery 304). This demonstrates that Anne 

is aware of society’s expectations on her, and that she must soon become more dignified. She 

also expresses a wish to live up to those expectations. Arguably, this can also be applied to 
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how she views nature – she would have learned at this point that no one else around her views 

nature as something with intrinsic value, so therefore she should stop that as well, when she 

finally gets those longer skirts.  

Anne also expresses concern about not growing up right: “when I have such good 

friends as you [Marilla] and Matthew and Mrs Allan and Miss Stacy I ought to grow up 

successfully, and I’m sure it will be my own fault if I don’t. I feel it’s a great responsibility 

because I have only the one chance. If I don’t grow up right I can’t go back and begin over 

again” (Montgomery 310). Anne has always wanted to be good and be liked, that is 

something she has expressed since she first came to Green Gables and begged Marilla to keep 

her. The fact that Anne still has these feelings, years after having had a stable home and a 

loving family, means that she is still doing everything she can to fit in and behave as she is 

expected – including not talking to nature or giving names to trees as if one can make friends 

with nature. Marilla notes that Anne becomes quieter that year, to which Anne responds: “‘I 

don’t know – I don’t want to talk to as much’ … ‘It’s nicer to think dear, pretty thoughts and 

keep them in one’s heart, like treasures. I don’t like to have them laughed at or wondered 

over’” (312-313). At this stage Anne has become much more self-aware and self-conscious, 

which is common growing up, which in turn has led her to realize that people judge her for 

many of the things she says, including things she says about nature. Altogether, Anne is 

expressing in several ways how she wishes to be as normal as possible. From this point 

onward, nature is still described and observed by the narrator, but Anne rarely talks about it 

(or thinks about it, as far as the reader knows).  

Anne goes off to Queen’s school in an unnamed town, at some distance from Avonlea 

but still close enough that she can travel to Green Gables for the weekends when she wants. 

This is a new level of independence for Anne, and her new self is showing clearly here. For 

example, this town is a completely new place to her, but she does not re-name a single place, 

as she did when she first came to Avonlea and gave her own name to almost everything she 

saw. Moving away from home is a process most young adults go through, and most often it 

leads to them becoming more responsible, independent, and mature. This is also the case for 

Anne, and it is a natural step in growing up. However, as argued, Anne does not only grow up 

and leave her childhood behind, but she also leaves her connection to nature behind. This was 

not necessary; an adult can remain in touch with nature and remain their view of the world, 

viewing nature as having intrinsic value. Anne visits Diana’s aunt, who lives near the Queen’s 

school, who also notices a change in Anne: “I don’t know that she is as amusing as she was 
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when she was a child” (Montgomery 349). There appears to be a sadness on the aunt’s part, 

about Anne losing her uniqueness and becoming more ordinary.  

Another interesting aspect about the new town and the Queen’s school is that there is 

barely any nature present or mentioned, either from Anne or the narrator’s side. Anne does 

talk about nature while at Queen’s school a few times, but it is mostly in an observing way. 

No longer is nature alive or sentient to her: “Girls, sometimes I feel as if those exams meant 

everything, but when I look at the big buds swelling on those chestnut-trees and the misty 

blue air at the end of the streets they don’t seem half so important” (Montgomery 350). On the 

next page she does mention “little ferns … poking their heads up in Lover’s Lane” back at 

Green Gables, but this is one occasion, compared to the very many times she would say things 

like this in the first half of the novel (351). Also, saying that a plant is poking its head up is 

not that unusual, even for other people to say. So, Anne still appreciates the beauty and 

calmness of nature, but it is in not in the same way as she once did.  

When Anne comes home to Green Gables again after a year at Queen’s school, she 

does not re-name the flowers or trees or anything anymore. She does, however, still use her 

old names for the things she has already once named. Anne continues to view nature as 

beautiful, and she seems happy to be home at Green Gable’s again, surrounded by its 

wonderful nature. As mentioned, she does not pay attention to much nature while at Queen’s 

school, but she does so increasingly now. 

Anne also picks flowers on several occasions. Earlier, she expressed remorse about 

how the flowers would feel about being picked, but now she appears to pick flowers without a 

second thought. One such occasion is when Matthew dies, and Anne brings flowers for his 

coffin (Montgomery 360-361). A younger Anne would not have done so without at least 

reflecting on it. A younger Anne might also have seen the connection between Matthew dying 

and the flowers dying by being picked. This older Anne appears to have lost or forgotten her 

view of always seeing connections between humans and nature, of all the parallels that she 

once used to talk about. At this stage Anne is also showcasing a new type of appreciation of 

nature. She no longer sees nature as a friend or as anything sentient. Instead, she values what 

nature can do for her and others. She plants a rose bush next to Matthew’s grave and feels 

satisfied that she has brought Matthew something he valued and though was pretty. Anne 

states: “It made me feel glad that I could plant it by his grave – as if I were doing something 

that must please him in taking it there to be near him. I hope he has roses like them in heaven. 

Perhaps the souls of all those little withe roses that he has loved so many summers were all 

there to meet him” (364). One thing that must be addressed here is the part about the roses’ 
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souls. One can argue that this shows that Anne (on this one occasion) still views roses as 

something more alive and with a soul. However, one can also state that this has more to do 

with Anne being religious. This is arguably less about Anne’s view of nature and more about 

Anne’s view of Christianity and heaven. 

Not long after, another tragedy strikes. Anne’s plan to go to Redmond College is 

interrupted by Marilla’s eyesight getting worse. Anne chooses to stay home, giving up her 

scholarship to go to Redmond College, to take care of Marilla and Green Gables. Anne plans, 

however, to continue her studies from Green Gables as best she can. That she wants to 

continue her studies shows a feminist streak in Anne, as, for example, Mrs. Rachel Lynde 

argues with her that women should not go to college and fill their heads with “Latin and 

Greek and all that nonsense” (Montgomery 373). Anne shows here that she has different 

beliefs than those Mrs. Rachel Lynde expresses. 

Staying at Green Gables is kind of Anne, and her desire to take care of her family – 

the family that once chose to take care of her – is understandable. In a way, it is now Anne’s 

turn to return the favor. However, Anne’s plan to go to Redmond and experience more of the 

world is ruined, which arguable has a negative impact on her social and intellectual growth. 

Instead of becoming a well-educated woman – more so than she already is – spreading her 

wings and exploring the world, Anne is stuck as a home-keeper. It is the final role of a female 

caretaker that Anne cannot avoid. Anne does not fall into stereotypical female role because 

she wants to, rather it is the circumstances that force her to make this decision; had Marilla 

not gone almost blind, Anne would not have stayed at Green Gables. 

Returning to Gilbert Blythe, his and Anne’s relationship hints at the possibility of 

romance in the following novels. Another stereotypical female role – the caretaking wife – 

appears to await Anne. However, as Åhmansson points out, there is one quite controversial 

aspect of their relationship. Commonly, it is the woman who sacrifices for the man. Here, it is 

the other way around: “it is Gilbert who makes a sacrifice for Anne, not Anne who gives up 

her independence to him” (Åhmansson 71). Gilbert voluntarily gives Anne the teacher job at 

the Avonlea school, which was previously promised to him (because otherwise she would 

have trouble finding a job anywhere near Green Gables). However, the fact that Gilbert gives 

Anne the job might make him a swoon-worthy hero in many readers’ eyes. So, even if he 

makes a sacrifice, he is still playing the typical role of the romantic hero and Anne becomes 

the typical heroine that is saved. 
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At the end of the novel, Anne’s special connection to nature is completely lost. So is 

her imagination and her wild behavior. She is a proper, well behaved woman showing perfect 

decorum. Worth noting, though, is that the narrator still comments on nature occasionally.  

 

Conclusion 

As seen throughout the analysis, Anne must give up her connection to nature in order to 

become the (young) woman society wants her to be. Applying an ecofeminist perspective in 

the close reading of Anne, it becomes clear that there is indeed a connection between viewing 

nature as something with intrinsic value and believing that women are equal to men (and 

should be treated as such). It is also clear that the opposite is true – exploiting nature and 

suppressing women. What we see in Anne is young orphan child who, through the years, is 

shaped and molded by society until she is exactly what society expects her to be. The process 

is slow, but eventually Anne has adapted to an anthropocentric view of the world, and a view 

of women (including herself) that is far from feminist.  

Through analyzing both Anne’s relationship to nature and her relationship to those 

around her – Diana, Gilbert, Matthew, Marilla, Mrs. Rachel Lynde, and various other adults – 

it becomes clear that Anne slowly changes her ways. She gives up some parts of herself and 

hides others in order to fit in. Regarding her own view of nature, her imagination, and her 

outspoken not so ladylike behavior, she realizes that she must change if she wants to become 

normal – to fit in in early 20th century Canadian society. Gradually, Anne leaves her unique 

ways behind. It is a combination of pressure from the people around her and of her own wish 

to belong and be loved that causes Anne to go through these changes. It begins when Marilla 

and Matthew take her in and she, for the first time, has someone who is actively raising her, 

encouraging certain behaviors and discouraging others. It continues when Anne makes friends 

with children her own age and when she stars learning things in school, which simultaneously 

teaches her how a girl is supposed to behave and how one should view the world and nature. 

It is furthermore influenced by her relationship with Gilbert, where she goes from despising 

him to liking him. In addition, there are several separate incidents that have a major impact on 

Anne, such as the cutting down of Idlewood, the experience of almost drowning in the pond, 

and moving to Queen’s school and experiencing life outside of Avonlea. Throughout all these 

relationships and scenes, the reader can see how Anne progressively converts to the average 

20th century girl. She surrenders her view of nature, and she surrenders her feminist opinions 

and behaviors. 



25 
 

Worth noting, though, is that many of the characters in the novel learn from Anne as 

well. Diana is impacted by Anne’s view of nature; even if she never fully shares Anne view, 

Diana does start appreciating nature in a new way through their friendship, mainly through 

Idlewood until it is cut down. Marilla and Mrs. Rachel Lynde learn that a girl’s value is not 

merely based on how polite and ladylike she can be; they learn to appreciate Anne’s wilder 

side and her monologues about nature. However, throughout the novel, they discourage this 

behavior from Anne whenever they see it. They know what is expected from a young woman, 

they know what they themselves expect from Anne, and appear incapable of letting go of that 

belief even when they find themselves enjoying Anne’s special way of behaving.  

The reading of Anne confirms the ecofeminist idea that the suppression of women and 

the exploitation of nature are connected. It is impossible for Anne to sustain her good-hearted 

view of nature as a friend and still become fully accepted by her surrounding society. Anne 

also highlights how much external pressures affect one’s view of the world, not only when 

someone is actively trying to change someone, but also when it happens unconsciously. The 

novel plays with many dualisms, mainly man/woman and nature/culture, playing them against 

each other and using them to highlight both the connections and the differences between men 

and women and humans and nature. Even if Anne can not be called a completely feminist 

novel by today’s standards, it does a good job at raising problematic issues, such as women’s 

suffrage and role in a household. It also raises environmental issues but to a lesser extent. The 

novel’s ending is not very satisfying if one wishes to read the novel from a feminist point of 

view. However, from an ecofeminist viewpoint, the ending successfully highlights how much 

one stands to lose or win depending on one’s view of the world. The ending is neither happy 

nor sad, but rather an example of how life can or could be for women at that time. 

Another theme that appears in the novel is the wish to fit in, to be normal. Regarding 

this, one can also see strong connections between women and nature. Anne was forced to cave 

to society, both regarding the feminist and the ecocritical aspects of her life, and adapt 

accordingly. In today’s society, there are many movements for both women’s rights and the 

environmental crisis, so young girls growing up today do not have to fight those battles alone 

like Anne. Today, women are encouraged by many to stand up for themselves, and many 

women and men are both encouraged and encourage others to view nature in a less 

anthropocentric way. This is the opposite of what Anne is told and taught.   

As the novel has not been studied from an ecofeminist approach to a large extent, this 

essay discusses many points that would be interesting to analyze throughout the rest of the 

Anne series. For example, one can analyze how Anne’s continued relationship with Gilbert 
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further impacts her relationship with nature, or how her further studies impact her view of 

nature. It would also be interesting to analyze what she teaches her own children about nature, 

and whether or not she applies nature study when she works as a teacher. 

In conclusion, there are many interesting parallels to be made, both between the view 

of women and the view of nature and the reading of Anne and society today. As this essay has 

stated, Anne is forced to give up her connection in nature in order to become the proper 

woman her surrounding society wants her to be. This is not the case today, as there has been 

progress within both feminism and ecocriticism. Anne of Green Gables most certainly 

affected its readers and inspired them in a positive way. Books and stories can have a serious 

impact on their society, especially if they become popular and read by many – and Anne of 

Green Gables has become a classic. As Åhmansson points out, the fact that Montgomery was 

likely not allowed to write whatever she wanted if she still wished to be published, is critical 

to remember (70-71). Given those restrictions, Montgomery was successful at raising the 

issue of women’s rights and highlighting them in parallel with nature. 
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